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FOREWORD 


The complex of 104 rock-cut caves at Kanheri in the northern suburb of Bombay represents a 

large ancient Buddhist establishment. In the network of nearly 1200 caves in western India, Kanheri 
occupies an important and distinctive place. The caves here are joined together by steps and contain 
inscriptions, water cisterns with water channels, remains of dam construction, and a burial gallery 
(Nirvana Vithi). 
The rich archaeological record of Kanheri, especially the inscriptions, has attracted the attention of 
scholars for nearly one-and-a-half century. As early as 1847 Sir James Bird published lithographed 
eye-copies of twenty-seven inscriptions, In 1861 E.W. West published eye-copies of sixty inscriptions 
in the Journal of the Bombay Branch of the Royal Asiatic Society. In 1881 Pandit Bhagwanlal Indraji 
published the Traikutaka copper plate, copied by Bird, in the Inscriptions from the Cave Temples of 
Western India published by the Archaeological Survey of India. С, Вићег read some thirty 
inscriptions which were edited by James Burgess and published in the fifth volume of the Report of 
the Archaeological Survey of India in 1882. Н. Luders recorded fifty-one inscriptions in his list of 
Brahmi inscriptions published in Epigraphia Indica Vol. X in 1909-10 as an appendix. Thus, while 
much of the epigraphical record of Kanheri was copied and published, the analysis of its contents 
for cultural history was hardly attempted. Also, the information lay scattered in many publications. 


Dr. (Mrs.) Shobhana Gokhale, a former Reader in the Archaeology Department of this Institute and 
presently a Fellow of the Indian Council of Historical Research, New Delhi first visited Kanheri in 
1975 with the aim of reading previously un-read inscriptions and exploring the site for new 
inscriptional and other data. Subsequently she visited the site many times. Her painstaking work has 
been rewarded by the discovery of twenty-two epitaphs, On the basis of these epitaphs which are 
written in the box-headed variety of Brahmi, Dr. Gokhale could establish a definite Vakataka phase 
at Kanheri. The epitaphs record the names of teachers of high religious achievements. They not only 
throw light on the ancient Buddhist monastic institutions but bring out for the first time evidence for 
the teachers’ tradition in western India. Dr. Gokhale has also been able to read many previously 
un-read inscriptions. Her interpretation of the unique sculptures of eleven-headed 'Avalokitesvara' 
and Dipatara has highlighted the synchronization between literary and sculptural traditions and 
brought to light new facets of Buddhism. 


Dr. Gokhale explored the catchment area behind the Kanheri hills and discovered the remains of an 
ancient wall and a conduit. An inscription near these remains records the construction of a lake. The 
corelation between the archaeological remains and the inscription provides the earliest evidence of 
dam construction in western India. Dr. Gokhale has presented the results of her discoveries and 
analyses in the present monograph, Kanheri Inscriptions 


Dr. Gokhale’s research at Kanheri was supported by the Institute with funds апа staff. І ат happy 
that the Institute is now able to publish this important work which, І hope, will prove useful to all 
scholars interested in the early history of western India in general and of Buddhism in particular. | 
am also happy that Dr. Gokhale has very appropriately dedicated her monograph to the memory 
of the late Professor H.D. Sankalia who consistently encouraged and supported her in all her 
research work. 


V.N. Misra 
Director. 
Deccan College Post-Graduate & Research Institute 


31.3.1991 Pune. 


PREFACE 


In 1973 І first visited Kanheri alongwith Marilyn Leese, then a Michigan University 
student who was working for her Ph.D. dissertation. We wanted to confirm the 
readings of some inscriptions. About this time in Konkan. І discovered two 
copper-plate sets of the Traikutaka kings Madhyamasena and Vikramasena. These · 
copper-plates significantly contributed to the cultural history of Kanheri. In 1975 | 
visited Kanheri with a view to exploring and reading some ‘not read’ inscriptions. 
During the exploration work at Kanheri I observed a few well-cut stone-slabs lying 
in the valley in front of the burial gallery (Nirvana Vithi). І decided to explore the 
valley and І started this work with the help of Mr. М.М. Vani, the caretaker of the 
Kanheri caves. Our efforts were fruitful and twentytwo new epitaphs which were of 
great historical value came to light. The discovery encouraged me to undertake this 
project. 


I do not find adequate words to express my deep gratitude towards the 
encouragement bestowed by my Guru Late Professor H.D. Sankalia and Professor 
Р.У. Bapat alongwith whom І read Buddhist literature from the original sources. My 
thanks are due to Prof. A.M. Ghatage former Director, Deccan College, Prof. M.A. 
Mehendale, former Joint Director, Deccan College, Prof. Walter Spink of Michigan’ 
University, Prof. Van Nooten, Dr. Marilyn Leese of Berkeley University and Dr. 
Suresh Jadhav, scholar in Indian Art and Architecture for valuable academic. 
discussions. 


I am indebted to former Directors Prof. S.B. Deo and Prof. M.K. Dhavalikar and 
Prof. V.N. Misra, Director of the Deccan College as they made grants available to 
me from time to time for this project. І am obliged to Prof. M.S. Mate who helped 
in preparing the press copy. І cannot forget the help received from Mr. М.М. Vani, 
Caretaker of Kanheri caves who assisted me unhesitatingly. Му students 
accompanied me many times. Their curious queries and lively discussions made my 
stay at Kanheri academically fruitful. My thanks are due to Dr. S.J. Mangalam, 
Dr. (Ms.) Meera Arole, Ms. Binda Paranjape and Mr. Neelkamal Chaudhari. 


Mr. Y.S. Rasar and Mr. P.R. Kulkarni prepared maps for the book. Mr. R.B. Sapre 
has carefully drawn the charts of the Brahmi script. Mr. У.К. Nagpure, 
photographed all the inscriptions. Shri. Sripat and Vaman Gavade took the 
estampages of the inscriptions. | record my thanks to them all for their ungrudging 
help. I must thank the staff members of the Library. I would like to express my deep 
. gratitude to the authorities of the Archaeological Survey of India for permitting to 
photograph the Kanheri inscriptions. 


Finally, it is my privilege to thank the authorities of the Deccan College for 
accepting this work for publication on the occasion of the Golden Jubliee of the 
Institute. 


Shobhana Gokhale 
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1. Introduction 


The name Kanheri is derived from the Sanskrit name 
‘Krsnagiri which means black mountain. The name 
significantly indicates its geological nature. The rock of 
black mountain is geologically known as Volcanic 
Breccia. Its Prakrit name Kanhagiri occurs іп the Nasik 
inscription of the Satavahana ruler Véasisthiputra 
Pulumavl! which describes the victorious career of the 
illustrious Satavahana king Gautamiputra Satakarni who 
uprooted the Sakas and Pahlvas and established the 
glory of the Satavahana dynasty. 


Kanheri is 10 km to the southeast of Borivali, the 
suburb of metropolitan Bombay (east longitude 72° 59’ 
north latitude 19° 13’). From Borivali railway station 
one has to cross the railway line. The road which leads 
to Kanheri caves, goes through the national park. 


The site of caves is lonely and picturesque, and not 
far from the ancient rich trade centres of Sopara, Kalyan 
and Chaul. To the east, across the forest-clad slopes of 
the black mountain lies Tulasi lake and beyond Tulasi, 
there is a belt of thick forest and then there is a gleam 
of the Vihar lake. The Kanheri hill commands the view 
from the Bombay harbour to the Bassaein creek i.e. 
from the north-western direction to the north direction 
of the Kanheri mountain. 


in the entire network of nearly twelve hundred caves . 


in Western India. Kanheri has its distinct character. 


There are hundred and four caves at Kanheri. Many 
caves have front courtyards alongwith benches. There 
are water cisterns, neat flights of steps leading to the 
cave doors, well-lit halls with windows of stone lattice, 
graceful sculptures, inscriptions and a burial gallery. All 
these architectural splendour indicate that Kanheri was a 
paradise for cave-cutters. From Ist century A.D. to 9th 
century A.D. a huge Buddhist brotherhood must have 
occupied Kanheri. 


The Bombay Gazetteer? has listed the notices and 
accounts of Kanheri caves made by early Portuguese 
travellers. The earliest among them was Garcia d’orta 


(1534 А.Р.) Не has described that there were three 


hundred houses with images carved іп stones. 
Dom-Joao-de-Castro (1539 A.D.) described that there 
were palaces-like - buildings, images, houses, pillars, 
water-cisterns. It was a city cut in rock that could hold 
seven thousand people. чы 


recorded that the cayes were occupied by ascetics. 
Fryer visited the place in 1675 and described the 
magnificence of the ruined city of Kanheri. These caves 
were visited by Italian traveller Gemelli Careri in 1695 
and later on by many European travellers. 


Diago-de-Couto caes Kanheri'in 1603 сан has 


In the middle of nineteenth century, the Brahmi 
inscriptions at Kanheri attracted the attention of 


2 Introduction 


European epigraphists. In 1847 Bird? published 
lithographed eye copies of twenty-seven Kanheri 
inscriptions. In 1852 Stevenson? published translations 
of two inscriptions in the pages of the Journal of the 
Bombay Branch of Royal Asiatic Society. In 1853 from 
the ink impressions prepared by Lt. Р.Ғ. Brett, 
Stevenson? published nineteen inscriptions which 
included the copy of the Traikütaka plate that was 
discovered by Bird in the brick stupa in front of cave 
No. 3. In 1861, West® prepared a good survey map of 
the caves at Kanheri and presented eye-copies of sixty 
inscriptions. His eye-copies are found valuable even 
today as they are helpful to interpret inscriptions. He 
undertook the excavation of the Burial Gallery which is 
in the south-west corner of the Kanheri complex. In 
1853 his detailed report appeared in the pages of the 
Јоита! of Bombay Branch of Royal Asiatic Society. (МІ 
PP. 116-120) 


In cave No. 10 there are mysterious Roman letters on 
the third pillar from the eastern side. West’ has correctly 
interpreted them. they are the initials of Ann Butfer, 
Katherine Bakes, John Butfer and John Shaw who 
visited the caves in 1678 and left behind them their 
names which are oldest Roman names inscribed in 
Kanheri caves. 


In 1881 Archaeological Survey of Western India 
published Inscriptions of the cave-temples of Western 
India with descriptive notes edited by Burgess? 
alongwith Bhagwanlal Indraji. This volume has included 
Pahlavi inscriptions which were first published in Indian 
Antiquary? by West. Bhagawanlal Indraji!l? published 
the Traikütaka copper plate which was copied by Bird 
in 1881 in the Report of Archaeological Survey of India. 
Buhler's readings of thirty inscriptions edited by 
Burges!! were published in the fifth volume of 
Archaeological Survey of India. Luders!? recorded 
fiftyone inscriptions in his list of Brahmi inscriptions, but 
he described nineteen inscriptions as ‘not read’. 


Dikshit13 tried to read some inscriptions which were 
not read previously, in his thesis, but because of his 
untimely death, his work remained unpublished. 


. In 1948 Mehendale!^ studied the Kanheri inscriptions 
from linguistic point of view. Ruth Boosman? in her 
thesis оп Kanheri caves took a survey of Kanheri 
inscriptions. | 


Іп 1976 Gokhale!? published his remarkable book оп 
Buddhism in Maharashtra which has incorporated the 
epigraphic information of Buddhist religion and the 
socio-economic background of Kanheri. In 1977 
Mirashi!” published three dated Rastraküta inscriptions 
at Kanheri which were previously read by Bhagawanlal 


Indraji and Kielhorn!? in the corpus of the Silahara 
inscriptions. Marylyn Leese!? submitted her dissertation 
on the Traikütaka Dynasty and Kanheri’s second phase 


in 1983 in which she reviewed some inscriptions. 


Nagaraju2° reviewed palaeographical features of 
Western Indian cave inscriptions in his work Buddhist 
Architecture of Western India. 


The epigraphic material of Kanheri is thus variously 
incorporated in different works. But there was not 
a consolidated volume which has included all the 
records of Kanheri. 


In 1973 I first visited Kanheri alongwith Marilyn Leese 
to confirm the readings of some inscriptions. About this 
time in Konkan І discovered two copper-plate sets of 
the Traikitaka dynasty which have significantly 
contributed to the cultural history of Kanheri. In 1975 | 
visited Kanheri with a view to exploring and reading 
some ‘not read’ inscriptions. During my exploration 
work at Kanheri | observed a few well-cut stone slabs 
lying in the valley in fornt of the burial gallery. I decided 
to explore the valley with a view to investigating new 
inscriptions. | started this work with the help of Mr. V.M. 
Vani, the care-taker of the Kanheri caves. Our efforts 
were fruitful and twenty-two new epitaphs which were 
of great historical value came to light. 


This remarkable discovery encouraged me to 
undertake this project. In the thirty inscriptions which 
were scholarly read by Stalwarts like Bühler and 
Burgess І һауе made а few additions. Of nineteen 
inscriptions which were not previously read І tried to 
read them but the inscriptions are in mutilated 
condition. Some letters which were copied by West are 
not now in existence. The torrential rains of Monsoon 
had washed away the letters and the decaying condition 
of stone had damaged the letters. I made efforts to read 
those inscriptions. Out of nineteen I could read eighteen 
inscriptions. I have experienced what West had 
observed hundred and twentyfive years ago. Most of 
the inscriptions were inscribed into rough and decaying 
rock-surface covered with natural markings which were 
mingled with letters, with the result that careful 
ink-impressions were practically illegible. In many cases 
the letters were so faint that it was difficult to 
photograph them. Impressions of those inscriptions 
would be of no use. Sometimes the letters could be 
deciphered by touching them. I spent many days along- 
with the photographers to catch the suitable light for 
taking good photographs of inscriptions. In cave No. 75 
and 101 I spent hours and hours standing on a ladder 
touching the letters then only I could read major parts 
of those inscriptions. 


Капһегі Inscriptions 


Ae 


рг а 
WC ) ANCIENT CAVES 


WA | | ІМ 


а айы. 9 = 
~ 0 16 32 48 MILES 
O0 1$ . 32 248 66 Бкы 
ABHAMER J 
= 
JALGAON 
N 
N 
RUDRESHWAR | 
ж 
GHATOTKACHA QJANTA 
INDEX 
PATAM PITAKKHORA 
Шымды рене HOKARDHAN 
qANKAI-TANKAI @KANNAD کد‎ а BUDDIST CAVES 
| о JAINA CAVES 
з ee RELLORA € ВААНМАМІСАС CAVES ad 
К &SVARDHAN і 
26 
P - NASIK иная ANCIENT PLACES 
— | = DISTRICT PLACES 
THALGHAT 
65 
= APAI THAN 
У 1 
Fx А 
HARICHANDRAGAQH ыы. A 
LONAD | Vea PARBHANI 
«МАЄТНАМ NANEGHAT ў ш 
КАМНЕК a о 73 NANDED 
ANDAPESHWAR 2“  FAKALYAN POLU-SONAVADA-— . J UNNAR Ыр 


OGESHWARI АЗҒЫН ( г) ай 
AGAR du au ME T. 
BHIMASHANKAR е АНМАРМ AS ў 
BOMBAY) m DHOKESHWAR 
19 | ELEPHANT $ 
т» 
HALSKONDANE A bbs 
KARLE ПРАСЕ ДАМЕ » AMBEJOGAI e 
VISAPUR SHELARWADI 
ВНАЈЕ зах 
та А BEDSA 
AMBIVALI она 
CHOUL МАОЅ а =) BHAMBURDA 
NENAWALI PUNE 人 
TER 
ss S ATE - 
“к KARUSHA 
وی سے‎ ' DHARASIVA е 
2 S > 
(у 
SHIRVALA Y 5 
Ж 18 
1 (РА 
іш awal AN 
= 
( 
772% SHOLAPUR 
@KHED SATARA. ص‎ - 
PANHALA KAZI ы => 
@CHIPLUN о“ 
`= / М) 
ARAD 
JAKHINWADI > @KAMALBAHIRI Mii >. \ 
@KUNDAL | бм. 
ANGLI 
POWALA ЖЕ 
9 3 
EN » ~“ 
5 rY 
— № ا‎ 1 
Vv 
f Ұлы udis 
“ы 
? | 
AIHOLE 196 


ВАРАМІ 
iS. 
% 
яв hi WA 
BECGAUM ` Z | 


25 77 PRK 


3 


~ 


| | 
GENERAL PLAN ОҒ KANHERI 


( Wor т scare ) 


y ———, 


CAVES 


UoOtjonponirn 


On the basis of the epitaphs which һауе been 
discovered іп the valley in front of the Burial gallery?! 
(NirvanaVithi). I could convincingly establish that 
Kanheri was a great Buddhist educational centre in 
Western India supported by monks and traders. 


So far as the palaeography of Kanheri is concerned it 
is observed that Kanheri has preserved the records 
representing different dynasties which controlled it from 
time to time. The palaeographical chronometer does 
not help to pinpoint the exact date but it definitely 
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2. Political Backdrop 


A clear archaeological evidence of the Mauryan rule 
over Western India is from Sopara 65 Km north of 
Bombay. The fragments of Aóoka's eighth! and ninth? 
rock-edicts were found in the vicinity of Sopara and the 
fifth? rock edict of Gimar mentions ‘Aparāta’ in which 
Sopara might be an important administrative centre. 
The Soparakahara as an administrative unit occurs in 
the inscription on the pillar of the Chaitya at Kanheri. 
But none of the Kanheri inscriptions shows any sign of 
being as old as the time of A$oka. 


Second century A.D. reaped the fruit of the discovery 
of Hippalus of the periodicity of the Monsoon. It 
produced a revolution not only in navigational practices 
of Western India but also in other branches of culture. 


Kanheri lies in beautiful natural surroundings apt for 
meditative life of monks. (Plate no. 1,2,10) It is not far 
from the ancient ports like Kalyan, Sopara and Chaul. 
It was well connected with inland market-towns like 
Nasik, Ter and Pratisthana, the capital city of the 
Satavahanas. Kanheri which occupied the ideal 
geographic position was established as an important 
religious centre by monks for the propagation of 
Buddhist religion. 


Kanheri came into limelight in the Satavahana period 
i.e. early part of 1st century A.D. The satavahana rulers 
became predominant in trans-vindhyan India after the 


fall of the Mauryan monarchy. The members of this 
family who styled themselves as the lord of 
‘Dakshinapatha’ ruled from the 1st quarter of the 1st 
century B.C. down to the 1st quarter of the 3rd century 
A.D. There are three theories of chronological sequence 
proposed for the satavahana age. 


1) The foundation? of the satavahana kingdom by 
simuka in the last quarter of the 3rd century B.C. - 
Nanaghat inscription, 212-195 B.C., Gautamiputra - 
A.D. 72-95, Pulumavi between A.D. 96-119. 


2) Another view places simuka? in 30 B.C. and 
arranges the data for others accordingly. 


3) The third view places? the establishment of the 
satavahana dynasty around 120-110 B.C. | 


For this work the second theory of the satavahana 
chronology has been accepted. 


The Nasik’ cave inscription records that 
Gautamiputra satakarni uprooted the ksaharata race 
and restored the glory of the satavahana dynasty. But 
the satavahana occupation of Aparanta before the $aka 
conquest in Western India is referred to in the Periplus. 
It mentions, “Тһе market towns? of this region are in 
order after Berigaza, Supara, and the city of Kalliena 
became lawful market towns in the time of the elder 
Saraganus i.e. Satakarni”. Kalyan lies in a strategic . 
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position to dominate the trade routes between the coast 
and plateau. The inscription in cave No. 2 records the 
meritorious gift of Nakanaka who hailed from Nasik. 
The inscription suggests an uninterrrupted access from 
Nasik to Kanheri and the Satavahana occupation from 
the coast to plateau before the Ksaharata occupation. 
The inscription is written in the early Satavahana pen 
style. There is no epigraphical evidence of the 
Ksaharata interlude at Kanheri. But the satavahana rule 
was interrrupted by the conguest of the ksatrapa ruler 
Rudradaman. The famous Junagadh? inscription 
of Rudradaman records that he twice defeated 
Satakarni, lord of Daksinapatha whom he did 
пої extirpate owing to the close relationship. This close 
relationship is recorded at Kanheri in the inscription in 
cave no. 5. This inscription refers to vasisthiputra Satakarni 
the younger brother of Vasisthiputra Pulumavi and the 
son of Gautamiputra, the husband of a daughter of 
Mahaksatrapa Rudra (daman), Vasisthiputra Satakarni 
might have been the Viceroy of his father-in-law in 
Aparanta. As mentioned earlier the name Капһадігі 
occurs in the Nasik inscription. It is well-known that the 
matrimonial relations between the Ksatrapas and the 
Satavahanas promoted the cultural relations and they 
are reflected in various branches such as the satavahana 
coinage and the script. One of the inscriptions of 
Kanheri offers a new facet of cultural relations between 
the Kasatrapas and the Satavahanas. The inscription is 
written on a foundation stone of the dam which records 
the consturction!? of a lake. Below this big slab there 
are remains of ancient wall and the inscription provides 
the earliest evidence of the dam construction in Western 
India. 


The Buddhist activity was dynamically sustained 
during the time of Vasisthiputra Pulumavi, is well 
evident in the inscriptions at Kanheri. During the reign 
of the king Gautamiputra Yajnaérn, Kanheri was a 
flourishing Buddhist centre. The Chaitya was built 
during the reign of this sovereign. The inscriptions on 
the two pillars at the entrance of the Chaitya have 
recorded the entire history of the Chaitya construction. 
Pandit Bhagawanlal!! Indraji has written a graphic 
description of the contents which were revealed from 
the stupa at Sopara. Among the gold flowers a silver 
portrait coin of Gautamiputra Yajnaéri was found. This 
offers an authentic evidence of his zealous activities on 
the coastal region. During the Satavahana period 
Maharathis and Mahabhojis played a prominent role in 
the political field. The Inscription in cave no. 98 records 
the donation of Damila, Bhojiki of Aparanta. The 
inscription in cave no. 59 records the donation of 
Nagamulanika, the daughter of Mahabhoji and the wife 
of Maharathi. Except these scanty references, the 


Kanheri inscriptions have not recorded any substantial 
information to formulate any clear picture of the 
administrative organisation of the Satavahana kingdom. 


After the Satavahanas the Abhiras successfully 
occupied the Nasik and Kanheri regions. On the basis of 
inscriptional and Puranic evidence it appears that the 
Abhiras became predominant in the middle of third 
century A.D. The Purànas!? refer to ten Abhira kings 
who ruled for sixty-seven years. The inscription of 
Isvarasena at Nasik suggests his political influence over 
the Nasik region. He is considered as the founder!’ of 
the Kalachuri era (A.D. 248.) 


There are two inscriptions of Madhariputra Sakasena 
at Kanheri. The inscription in cave No. 74 refers to the 
8th regnal year and the other inscription in the same 
cave though mutilated has retained the same 
Madhariputra Sakasena. Bhagawanlal Indraji!l^ took 
Madhariputra as the member of the Satavahana family. 
He considered Madhariputra as the successor or son of 
Vasisthiputra Pulumavi, while naming the future kings. 
The Bhagavat Purana mentions three names — 
Gautamiputra, Purimata and Medhasiva. Bhagawanlal 
Indraji look the name Medhaáiva as the corruption of 
Madhariputra and Sivasri which occurs in the Visnu 
Purana and Matsya Purana from Sirisena. Gokhale!? 
took him as a Abhira king. 


He is sometimes identified with the issuer of certain 
coins discovered in the Krsna and Godavari districts, 
whose name has been doubtfully read as Sakasena. 
Some coins of the king Saka Satakarni are known from 
the Tarhala!* hoard. But on the basis of these two 
Kanheri inscriptions it is rather difficult to establish 
Madhariputra's relationship either with the Satavahanas 
or with the Abhiras. 


The Traikütakas were the successors of the Abhiras. 
The Traikütakas used the era initiated by the Abhiras. 
Sircar is of the opinion that the Traikütakas!" were а 
viceregal family of the Abhira origin who ruled over 
parts of Aparànta as subordinates of the Abhira kings 
and later on became the guardians of Aparanta’s 
stability and prosperity. The two illustrious kings of the 
house,Dahrasena and Vyaghrasena who had their own 
coinage were the rulers of Арагапіа. The Traikütaka!? 
copperplate which was found at Kanheri dated in K.245 


+ 248 = 494/95 A.D. does not mention any name of 


the ruling king. The  copperplate records the 
construction of a Chaitya by Buddharuchi, a resident of 
the village Kanaka in the Sindhu Visaya. It further 
suggests disturbed political environ іп Aparanta. 
Western India had cultural relations with Sindh is well 
evident in this copper-plate. Marilyn!? Leese is ofthe 
opinion that the Traikütaka king Vyaghransena was 


ruling over Арагапіа even if the Traikutaka plate does 
not mention the name of the ruling king. 


Butit may be noted that there were different methods 
for establishing suzerainty over different regions іп 
ancient times which are recorded in the Allahabad 
inscription ої Samudragupta2°. The acts of respectful 
services of feudatories included presents of coins, 
maidens, etc. The feudatories enjoyed their own 
territories soliciting the commands of the sovereigns. 
The feudatories were allowed to grant donations. 
Likewise the  Traikütakas who had accepted the 
suzerainty of the vakatakas were allowed to rule over 
Aparanta as they were controlling the sea-trade of the 
coastal region. 


So far, the kanheri plate was considered as the last 
known evidence of the Traikutaka house. But the 
discovery of the copper-plates of the Traikütaka 2! king 
Madhyamasena dated in K.256 — 505/506 A.D. have 
removed the enigmatic phase in the history of the 
Traikütakas. The copper plates were found at Matvan in 
the Ratnagiri district. Madhyamasena's copper-plates 
follow the form of the inscriptions of Vyaghrasena. The 
inscription does not mention the relationship of 
Madhyamasena and Vyaghrasena but Madhyamasena 
might be the successor of Vyaghrasena. Madhyamasena 
issued the copper plates from the victorious 
Aniruddhapura and claimed to be the Lord of Aparanta. 
He donated a village Mandikalani in the Talikaahara to 
a Brahmana named Sivasvàmi of the Kaundinya gotra. 
Talikatahara is no other than Thalghat which enjoyed 
strategic position and commanded full control over the 
passes coming from sopara, Nasik and Nanaghat. 
Mandikalani might be a small village Manivali 8.5 km. 
west of Murbad, Thana district. Madhyamasena issued 
these plates eleven years after the Kanheri plate dated 
K.245 — 494/495 A.D. and established his control over 
Thalghat. 


Another set of copper plates issued by the 
Traiküaka king Vikramasena dated in the year K.284 
‘= 533-34 A.D. He granted a village Раһсһата!аКа 
situated in the Pharatatika in the  Agrahara of 
Mahakatahara. The donee Brahmana Sivasvami hailed 
from Kallivana which is no other than Kalvan, the chief 
town of the Kalvan taluka; Nasik district. The place 
Kallivan is mentioned іп the Abhona?? plates of the 
Kalachuri king Sankaragana. Тһе Traikitaka ruler 
Vikramasena issued the copper plates from Victorious 
Aniruddhapura of the Katachuris. It definitely indicates 
that the Kalachuris were holding complete sway over 
Aniruddhapura.It is noteworthy that his predecessor 
Madhyamasena granted а’ village іп  Thalghat. 
Vikramasena having lost control over this region was 
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allowed to grant a village in Mahakatahara i.e. 
Mahad-Raigad district far south of Aniruddhapura. The 
Kalachuris pushed Vikramasena to the south and 
allowed him to grant village within his territory. 


The copper plates of Madhyamasena and Vik:amsena 
are very important from the point of view of the then 
political atmosphere at Kanheri. The absence of the 
name of the king in the Kanheri plate K. 245 — 494-495 
A.D. suggests political disturbance. The Matvan plates 
were issued eleven years after the Kanheri plate. In the 
inscription in cave No. 16 at Ajanta, the Vakataka King 
Harisena is credited with the victory over Trikuta. But so 
far the name of the king whom Harisena defeated was 
not known. А logical synchronism may be established in 
all these events. The Traikutaka king who received а 
blow at the hands of Harisena might be either 
Vyaghrasena or Madhyamesena but the Matvan plates 
of Madhyamasena suggest that the power of the 
Traikütakas was temporarily eclipsed by Harisena but 


. was restored by Madhyamasena in 505/506 A.D. There 


is no direct inscriptional evidence to establish the 
Vakataka rule over Kanheri. But the imprints of the 
Vakataka culture are pulsating in the inscriptions of 
Kanheri. The three inscriptions in cave Мо. 3 are in 
Sanskrit. They are written in  nail-headed апа 
box-headed variety of Brahmi. One inscription in cave 
No. 3 records the donation by Buddhaghosa who was 
ће р Mahagandhakutivarika. Тһе reference ot 
Mahagandhakuti clearly indicates that it was no other 
than the Gandhakuti of Ajanta. The  ephitaphs 
of Buddhist teachers at Kanheri discovered in the valley 
in front of the burial gallery are written either in 
nail-headed or box-headed variety of Brahmi. Unless 
there was royal patronage there could not be safe 
communication between Ajanta апа Kanheri. The 
Vakataka phase of course was very short and hence 
there are no royal records at Kanheri. Another 
important point which could be taken into consideration 
is the verse No. 18 in the inscription? of Varahadeva 
in cave No. 16 at Ajanta. The verse describes the names 
of countries conquered by Harisena. The verse is in 
Vamsastha metre. 


Sa Kunta/Lavanti/Kalinga/kosala 
Triktta/Latandhra/Paranta/Janima/n/ 


After the letters ‘Latandhra’ the inscription 15 
completely damaged. But the letters could be restored 
on the basis of the essentials of the ‘Vamésastha’ metre. 
For the sake of metre the poet must have used the word 
‘Paranta’ instead of "Арагапіа" which carries the same 
meaning in Sanskrit. This is the authentic epigraphic 
evidence of the victory of the Vakataka king Harisena 
over Aparanta. The Traikütakas who had their own 
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coinage were controlling the coastal trade. Under the 
overlordship of the victorious Vakataka king Harisena, 
the Traikütakas were augmenting their kingdom and 
thus the absence of the name of the ruling king in the 
copper-plate at Kanheri may be justified. The Vakataka 
phase was temporary and there was revival of the 
Traikütaka power in 505/506 A.D. is proved by the 
Matvan plates of Madhyamasena. In 533/534 A.D. 
during the regime of Vikramasena the prosperity of the 
Traikutakas was eclipsed by the Kalachuris. The 
Kalachuris were menaced by the Huna invasion and the 
political environ of north India was completely 
disturbed. 


After the break up of the Gupta empire, North India 
presented a picture of political disintegration. 
YaSodharman extirpated the Huna”? invasion. Іп the 
Deccan too, numerous ruling families flourished in 
different parts till the rise of the mighty Chalukyas of 
Badami. Арагапіа which was controlled by the 
Traikutakas was captured by the Mauryas. This political 
instability affected the inscriptional activity at kanheri. 


The Aihole inscription2® describes the Badami 
Chalukya king Kirtivarman as the night of destruction to 
the mauryas. They were not completely defeated by 
Kirtivarman І., Pulakesi II who claims to be the Lord of 
‘Trimaharashtra’»overwhelmed the Mauryas. 


The powerful Chalukyas menaced the Kalachuris. In 
the Mahakuta?’ inscription the Сраіцкуа king 
Mangale$a claims to have put to flight, Buddharaja the 
son of Sankaragana and to have appropriated the royal 
fortunes of the Kalachuris. But the Vadner grant 
indicates the Kalachuri occupation of the Nasik region 
by Buddharaja again. Pulake$si II, captured? the region 
around the Nasik periphery by about (5.552-630-31 
A.D.) middle of 7th century. He granted a village 
Lohanagara which is modern Lohaner in the Baglan 
Taluq in Nasik district. It may therefore be presumed, 
that he must have occupied the intervening Aparanta 
region also. 


The Sino-Indian relationship is another important 
factor in the history of Kanheri.2° While discussing A 
colossal Eleven-faced Киап-уіп of the Tiang Dynasty 
Sherman?! Lee and Wai-Kam Но have remarked “the 
cannonical works or copies of icons imported from 
India seem to have been the only logical means by 
which the Chinese were introduced to this deity". They 
_ have further pointed out that the earliest and the only 
existing representation of the Eleven-headed one in 
India is from  Kanheri. The earliest complete 
iconographic description of the Eleven-faced Kuan-yin 
occurs in a Sanskrit Sutra translated into Chinese by 
Ya$ogupta in 561-577 A.D. іе. Avalokitesvara 


Екадазћа Dharani. A condensed version from the same 
Sanskrit origin was translated by Atigupta in 653 A.D. 
ie. Ekadashamukhardhimantra- hrdaya Sutra. The 
third was made only two years later by the great 
Chinese traveller Hiuen-Tsang. 


After the Chalukyas the Rastrakutas became the 
paramount rulers of the Deccan. Under the overlordship 
of the illustrious Rastraküta king Amoghavarsa I, cultural 
activities were resumed vigorously at Kanheri. There are 
three33 Nagari inscriptions at Kanheri. One refers to the 
reign of the illustrious Silahara king Pullasakti who 
mediated on the feet of the illustrious Kapardin, the 
Маназатапіа and the lord of Konkan. It is dated іп Š 
765 = 843-44 A.D. The inscription records the grants of 
money for the worship of the Buddha, the repairs of 
Vihara, the clothings of monks and the purchase of 
books at Krsnagiri. The other two inscriptions are of the 
éilahara king Kapardin II. The inscription dated in S 
775-853-54 A.D. refers to the reign of 
Parmabhattaraka, Maharajadhiraja Amoghavarsa І, who 
is described as meditating on the feet of 
Paramabhattaraka - Maharajadhiraja Jagattunga і.е. 
Govinda III. The inscription records the donation of 
Gomin Avighnakara who hailed from Gaudadesha — 
Bengal. Avighnakara made a permanent endowment of 
one hundred drammas for the construction of the 
meditation room and clothings of monks. After 
twentyfour years during the reign of Kapardin ІІ a 
person named Veva made a perpetual donation of 
hundred drammas to the Venerable community for a 
meditation room and clothings. The mention of the 
donation of Avighnakara of Gaudadesh suggests the 
cultural relations between Bengal and Western India. 
These cultural relations might have developed during 
the reign of the Rastraküta king Govinda Ш. The 
Nesari plates of the Rastrakuta?? king Govinda Ш (5 
727-805 A.D.) record that the illustrious Rashtraküta 
king Govinda III snatched away the royal banner of the 
Pala monarch Dharmmapala which bore the effigy of 
Bhagavati Tara. On the basis of this evidence it may be 
surmised that the Vajrayana cult at Kanheri became 
popular during the Rastraküta period. The reference to 
the donation of one dramma for the purchase of books 
in the inscription dated S 765 = 843-44 A.D. delineates 
the educational tradition at Kanheri. The Rastraktta 
sovereign Amaghavarsa was a liberal patron of literature 
and his court was adorned by a number famous 
Brahmin and Jain writers. At Kanheri Buddhism 
enjoyed his patronage and thus the Kanheri inscriptions 
have preserved one more facet of the ecclectic policy of 
the Казтакша king Amoghavarsa І. 


After the $ilahara period there are по royal 


inscriptions, at Kanheri. It may be noted that the 
remarkable cultural activity at Kanheri was sustained 
through the dynasties of the Satavahanas, Traikütakas, 
Vakatakas and the Rastrakütas. The monarchs of these 
ruling dynasties were followers of Brahmanism, but they 
followed the ecclectic policy which was initiated by the 
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3. Socio-Economic Environs 


The socio-economic milieu that emerges from the 
Kanheri epigraphic material no doubt reveals certain 
meaningful facets of Indian Society. The literary works 
like 'Gathasattasai', early Brahmanical literature and 
Buddhist literature provide supportive evidence to the 
epigraphic records. The inscriptions made references to 
certain castes, gotras, communities and families in 
relation to donations and thus indicate а well-knit 
society. 


Gotra denotes the ancestral family from which its 
members traced their descent. Agrawala! has pointed 
out the practical value of Gotra names. “Тһе gotra 
name in ancient times was of great importance to 
determine the true position of an individual in the 
democratic social assemblies.’’ He further interpreted 
the political character of the gotras and mentioned that 
the descendants of Savitri and Satyavan multiplied so 
many families, whose clan developed into Savitri-putra 
Sangha of the Punjab. This spirit to follow the sangha 
model was prevalent in the Punjab. in Panini's time. 
So far there is no evidence of such Sanghas in the south. 
If their feasibility is admitted then it may be interpreted 
that the Satavahana rulers had matrimonial alliance with 
Gautama and Vásistha clans. The great Satvahana 
queen was named as баціаті. It indicates her gotra 
and probably her clan. Kanheri inscriptions have 
recorded Vasistha and Gautama Gotras. 


Although the victorious Satavahana ruler 
Gautamiputra calls himself 'Ekabahmana" in the Nasik 
inscription. Kanheri inscriptions have not recorded any 
name of a brahmin donor. 


The joint family system characterised the society and 
Kanheri inscriptions have drawn an ideal picture of a 
joint family. Conjugal fidelity and ideal relationship 
between husband and wife were the distinguishing 
features of the Indian Society. The words Gahapati, 
Gharini and Kutubini indicate their importance in the 
family organization. The inscription on the gate-post of 
cave No.3 records that the two brothers Gajasena and 
Gajamita excavated the Chaitya hall in honour of their 
deceased parents, their wives, their sons, daughters, 
step-mothers, sisters’ sons апа multitude оі 
blood-relations. This is the unique inscription which has 
recorded the excavators’ deep concern for the 
happiness of the family members and blood relatives. 
The inscription in cave No. 50 records that a person, 
whose name unfortunately is effaced, donated a cave, a 
water cistern in the honour of his mother Nandanika. 
The merit gained thereby was shared by his sons, 
nephew,daughters, grandsons, great-grand-daughters 
great-grandsons, daughters-in-law and his whole family, 
the deceased, the living and unborn and all living 
beings. The inscription has drawn not only an ideal 
picture of conjugal faith and love among the members 
of family prevailing in that period but has recorded the 
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family rhythum in the society. 


Three inscriptions at Kanheri furnish us with the 
family of Rohinimita from Chaula. 


Sulasadata — donated a cistern 
Rohinimita sons 
Dhamanaka — donated a path 
wife 
Sivapalitanika — donated a stupa 


The family members of Rohinimita donated three 
different meritorious gifts to the Buddhist congregation. 
Another record mentions the involvement of the entire 
family in the religious activity. The inscription in cave 
No. 21 has recorded a donation of a cave and a hall on 
the mountain Kanhasela for the community of ascetics 
from the four quarters. 


Ananda — son Aparenuka — son — Ananda 
wife wife 
Juvarinika Dhamadevi 


The upasaka Aparenuka appears to have named his 
son after his father’s name. This custom was practised 
by the royal families in the later period also. The 
Silahara king Pullagakti named his son after his father 
thus the following names occur in the inscriptions. 


Kapardin — son Pulla$akti 一 一 son Kapardin П 


The list of proper names occur in the inscriptions is 
given in the Appendix. But some important names are 
classified as follows : 


Names after Buddha 


Buddaghosa ... teacher 
Budhaka ... donor 
Buddharakhita ... donor 
Names after Dharma 
Dhama . negama 
Dhamadevi . housewife 
Dhamapala . OVerseer 
(Bhadanta) 
Dhamapala . thera Bhadanta 
Dhamanaka ... donor 
Dharmmagupta .. donor 
Dharmavatsa . teacherof Tripitaka 
Names after Sangha 
_ Sanghananda . arhat,vasi | | 
’ Sanghadevanika . daughter of Aryaghosa 


“ Names after Siva 


Sivamita 
Sulasadata 


Names after Visnu 


Venhunandi 
Krsna 


Names after Naga 


Nagamulanika ... donor 
Nakanaka ... donor 
Nagapatita treasurer 
Sapa pavaitika 


Names after Skanda 


Khandarakhi 
Khandanagasataka 


Names after Constellation 


Punavasu 
Pusamita 
Rohinimita 


Name after Tribe 
Mudapala 
Names after Place — names 


Juvarinika 
Lavanika 


Brahmanical names 


Bhanu 
Bhaskara 
Bharavi 
Boppai 
Suvai 


Name of a physician 
Nanna Vaidya 
Names of Buddhist teachers 


Achariya Thera Bhadanta setimla 
Thera Bhadanta Bodhika 

Thera Bhadanta Ghosa 

Thera Bhadanta Halaka 
Traipitakopadhyaya - Dharmavatsa 


The analysis of the personal names indicates that 
people from different sectors of society participated in 
the cultural activity at Kanheri. 


The high status of women in the Satavahana society 
has been clearly indicated by the metronymics Gautami 
and Vasisthi. The same practice was adopted by the 


Abhiras and thus two Kanheri inscriptions have 
recorded the name Madhariputra Svami Sakasena. 
Diligent application of metronymic indicates the 
influence of matriarchal society. 


The women who entered the monastic life enjoyed 
the privilege of studying under learned senior monks. 
Theri Pavaitika Ponakisana was a pupil of Thera 


Date Name Designation 

150 A.D. Sivapalitanika wife of Dhamanaka 
150 A.D. Ru- wife of Vasisthiputra Satakarni 
150-200 A.D. Damila Bhiksuni 

150-200 A.D. Sapa Pavayitika 

150-200 A.D. Ratinika sister of Sapa 

150-200 A.D. Nagamulanika daughter of Maharathi 
150-200 A.D. Ponakisana theri 

150-200 A.D. Juvarinika wife of Aparenuka 
150-200 A.D. Dhamadevi wife of Ananda 

300 A.D. Lavanika wife of Achala 


Out of the women donors at Kanheri there were four 
housewives. They had the privilege of giving religious 
gifts. They are as follows :- 


Economic Conditions 


2nd century A.D. was the period of remarkable 
progress in trade and industry. This was the time when 
western coast witnessed the growth of brisk foreign 
trade with the Roman empire. Sopara, Kalyan and 
Chaul were the flourishing ports. The traders from these 
places made munificent grants to the Buddhist 
establishment of Kanheri. 


The Buddhist fraternity at Kanheri was mainly 
supported by traders but still people from different 
sectors of society supported the daily needs of Bhiksus 
such as food, clothes, dwelling-caves etc. One 
inscription records that Mundapala made a donation of 
a field but it does not mention any cultivation of crops 
or its measurement. Another inscription mentions the 
gift of a field of the half ‘Pana’ ownership іп the village 
Magalathana, Inscription in cave no. 73 has recorded a 
gift of field at Saphau (modern Saphale near Virar). But 
the inscriptions do not mention land measurements. , 


There are many references of permanent deposits of 
Karsapanas handed over to Sangha for the welfare of 
fratrenity. There is not a single reference to a guild in 
Kanheri inscriptions. 


The other currency mentioned in inscriptions is 
dramma. Two <ШИаһага inscriptions mention the 
donation of drammas. The inscription dated S 765 = 
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Bhayanta Ghosa Pavaitika sapa was Atevasini of Thera 
Bhadanta Bodhika. 


Women of higher status were enjoying religious | 
freedom. Bhoigi Damila of Aparanta embressed the life 
of a nun. | 


gift 

stupa 

water cistern 
cave, cistern 
cave 

cave 

cave 

cave, cistern 
cave and room 
cave and room 
cave, cistern, 
bathing tank 


843/44 A.D. records the donation of 20 drammas for 
the worship of the Buddha by Visnugupta. Another 
inscription dated $ 775 — 853/54 A.D. mentions the 
donation of hundred drammas. The third Silahara 
inscription 5 799 = 877/78 A.D. also records the 
permanent donation of hundred drammas to build a 
room for meditation, and a dramma for the purchase of 
books. 


The Капһегі inscriptions have recorded three 
different mercantile professions : 1) Sethi, 2) Negama 3) 
Vanija. Sethi was a wealthy merchant. The famous Sethi 
named Punaka from Sopara built a dam at Kanheri. 
Sethi Pusamita made a meritorious donation of a cave. 
A negama was a merchant who operated in marketing 
towns. The market towns which are mentioned in 
inscriptions are Chaula, Kalyan, Nasik and Sopara. 
Apart from the market twons, there is a mention of a 
ward іп Kalyan named ‘Gandharika-Bhami’ which 
suggests the colony of people from  Gandhara. 
Gautamiputra  Ха)пазп Satakarni was an able and 
ambitious ruler of the house who defeated $aka 
ksatrapa Jivadaman and his uncle, Rudrasimha. He was 
the king who brought Surashtra and Aparanta under his 
control. The Puranas assign Yajfiasri a long reign. The 
China? inscription of Yajhasri is recorded in the 27th 
year of his reign. The Puranic as well as epigraphic 
evidence is well corroborated with the numismatic 
evidence. A terracotta mould from Paithan displays the 
young portrait of Уа)пазп with Kakapaksa hair style and 
the old Yajnasri with frizzled hair style. The king 
Yajnasri issued lead coins with Indian ship having 
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double masts. There is another one іп the British 
museum. It displays five ships, three with double 
masts. It may also be noted that Roman ships appear 
on the coins of the Roman emperor Hadrian and on the 
bronze medallians of the emperor Commodus. The 
Satavahana mint-masters depicted the ship-device 
indicating the brisk maritime activities during the reign 
of Yajfasri? . The periplus of Erythrean sea has 
recorded that the Romans anchored their ships loaded 
with amphorae filled with wines, metals like silver, lead 
in the ports of Kalyan, Sopara and Barygaza. These 
commercial Roman contacts made a great impact on 
various branches of Indian culture including the 
numismatic field. The satavahana mint-masters depicted 
the device to indicate brisk maritime activities during the 
reign of Yajnasri. 


The Periplus® of the Erythrean sea gives us 
interesting information of the trading centres of the 
coastal region. It mentions that beyond Barygaza the 
adjoining coast extends in a straight line from North to 
South and so this region is called 'Dachinabades'. The 
market towns of this region are in order after Barygaza 
Suppara (Sopara) and the city of Calliena (Kalyan) 
which in the time of elder Saragunas (Satakarni) 
became a lawful market town. Beyond Calliana there 
is other market town of this region  - samylla-chaul. 
There are at least ten donors from Kalyan who made 
donations of caves, water cisterns, bathing tanks. The 
two Vanijakas Gajasena апа Gajamita started the 
construction work of the Chaitya at Kanheri. A heranika 
family of Chaula is referred to in the three inscriptions. 
Heranika was a royal treasurer. The father Rohinimitra 
was heranika. His son Sulasadata made a donation of a 
water cistern. The other son Dhamanaka made a 
donation of a path. The daughter-in-law Sivapalitanika, 
the wife of Dhamanaka made a donation of a Stupa. А 
goldsmith from Kalyan named Samidata made a 
donation of a cistern. A jeweller (Manikara) Nagapalita 
from Sopara made a donation of a cave. A female 
ascetic sapa inhabitant of Dhenukakata made a 
meritotious gift of a cave and water-cistern for the 
community of 'Aparaseliyas'. 


A path was donated by Nanda a blacksmith from 
Kalyan. In the inscription wi.ich records the construction 
of the Chaitya, interesting professions are mentioned 
such as Navakarmisa leader of workmen Uparakhita - 
Supervisor. Sealvadhaki - stone mason. Mithika - 
polisher. Although thee are references to diverse 
professions, there is a complete absence of the name of 
any guild. There are more than seventyfive inscriptions 
but nowhere the name of the writer is mentioned. 


The donations came from the lay society to 


accumulate merits for oneself as well as for one's 
relatives. The ‘Aksayanivi’s at Kanheri have a perpetual: 
flow of capital. Business people of aristocratic lineage 
such as goldsmith, jewellers, traders, merchants 
provided permanent endowments to meet the daily 
needs of monks such as caves, water cisterns, clothing, 
food and sandles. Gokhale’ has suggested that each 
establishment had a distinctive identity of its own based 
either upon its location or its sectarian name. Thus we 
have Kanheri as the designation for its fraternity at 
Kanheri.’ — i.e. Kanhasela. 


The inscriptions at Kanheri have revealed a very 
simple picture of socio-economic life. People of diverse 
occupations made donations such as caves, cells, water 
cisterns, paths, land to accrue the religious merit for 
them and their family members and for the welfare of all 
living beings. It indicates a great attachment of people 
to religion. For the attainment of spiritual blessings and 
happiness, donors made various types of gifts. In the 
Mahayana period the Buddhist teachers donated 
images of the Buddha and other sculptures. The 
$ilahara inscriptions specifically mention the donation 
for the room for meditation. 


The inscriptions have recorded the donations made 
by Gahapati, upasakas (layman); gharinis (housewives). 
People from all walks of life participated in the the 
religious activity at Kanheri. From the inscriptions it 
appears that besides monks and nuns, kings, Bhoigi, 
minister, physician, treasurer, jeweller, goldsmiths, 
blacksmith made generous donations to accumulate 
religious merit. There is complete absence of any 
foreign donor at Kanheri. 


Architectural Terminologies : 


The large establishment of hundred and four caves at 
Kanheri helps us to know the technical achievements 
and aesthetic perception of Buddhist monks who came 
from all the four directions. Some monks spent four 
months of rainy season (Vassavasa) at Kanheri. 


The Kanheri monastic settlement pattern has its own 
identity. The chaitya construction which was siarted by 
Gajasena and Gajamita was completed by Anandaputa 
Aparenuka whose entire family was involved in the 
prolific architectural activity at Kanheri. 


The elaborate water system proves the unique 
engineering skill of monks. Sethi Punaka from Sopara 
constructed a dam over the catchment area at Kanheri. 
The inscription has preserved the earliest evidence of 
dam construction in Maharashtra. The water channels 
have been excavated from the top of the hill to collect 
water іп various cisterns named аз Podhi, 


Paniyvabhajana. Water was collected for bath also апа 
was named as ‘Nanha Podhi.’ 


The Kanheri caves were frequently visited by traders 
and monks coming from all directions. One inscription 
іп cave No.2 has recorded the donation of a refectory 
by Nakanaka from Nasik. 


There were at least ten donors from Kalyan. The 
business people of aristocratic lineage of Kalyan might 
have established ‘Ambalika Vihara’ as a prominent 
centre of religion as well as trade activities. There was 
Upathanasala for religious discoursés. In the monestery 
at Kalyan in Gandharikabhami — a house with two 
apartments (bigabham) and a quadrangular dining hall 
(Bhojanachatu-sala) was constructed. Kalyan was a 
prosperous port which was humming with foreign trade 
transactions and therefore there might be a small sector 
of the people coming from Gandhara. 


The Buddhist stupas were erected at different places 
over the bodily remains of the Buddha but soon the 
practice came to be adopted in the case of some of his 
outstanding followers such as Sariputra, 
Maudgalayana'. 


The Traikütaka plate dated K.245= 494/495 A.D. 
records that Buddharuchi the son of Buddhasri and 
Pusyavarman who hailed from the village Kanaka in the 
Sindhu Visaya, constructed the chaitya, which he 
dedicated to the venerable $aradvatiputra, the foremost 
disciple of the Buddha. In the cemetary brick-stupas 
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were erected in the memory of great teachers. In early 
period it was considered as an act of merit. In cave No.4 
a stupa was erected in the memory of Thera bhadanta 
Dhammapala by Sivapalitanika. 


The residential apartments are mentioned as Len 
Ovaraka, and Kodhi. Ovaraka is a verandah. In Мага! 
the word 'Oari' is still in use. Kodhi was a room. ‘Ku: 
was used as a meditation room. Sometimes the len 
was equipped with Mandapa. (Projection) and a lattic: 
window (Pavada), Asanapedhika (bench). Most of the 
caves at Kanheri are joined by steps. There is a stepped 
path-way upto the cemetary. Three inscriptions have 
registered the donation of pathway (Patha). One 
inscription in cave No.32 has recored the donation of 
‘Chankama’. The word 'Chankama' has a significant 
meaning : It is the paved walkway for meditational 
purpose. the inscription in cave No.99 records the 
name of the cave as ‘Sagarapalogana’ from where the 
monk Mitabhuti could see the spectacular view of the 
sea. In Buddhist cave inscriptions we have come across 
the names of viharas such as Jetavana, Ghositarama but 
the name ‘sagarapalogana’ of a cave suggests the 
aesthetic sense of the monk. | 


The Kanheri inscriptions have thus preserved the 
above mentioned architectural terminologies. They 
have restored the authentic evidence of those 
terminologies as well as the socio-economic enthusiasm 
of the period. 
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4. Buddhist Religion 


The eighth! апа ninth? inscriptions of the great 
Mauryan monarch Asoka, from Sopara bear testimony 
to the early existence of Buddhism in western India, but 
the literary evidence has precedence over this 
archaeological evidence. After the third council, 
Dhammarakhita was sent to  Aparanta for the 
propagation of Buddhism?. During the reign of Asoka, 
the religion spread extensively with the royal patronage 
and missionary efforts of monks. Gradually the western 
ghat seems to be studded with Chaityagrhas, Viharas, 


stupas and sculptures. Although the artizens excavated 


artifacts showing the richness of the religion, the 
inscriptions at Kanheri have recorded its simple aspects. 
The primary intention of the inscriptions was to record 
the names of the donors and the gifts donated but 
sometimes the inscriptions have preserved some 
noteworthy aspects of religion such as the praise of the 
Buddha, names of Buddhist sects, names of teachers 
who were well-versed in different branches of religious 
scriptures. By 5th century A.D. the literary activity 
shows a great advancement which is reflected in 
different branches of culture. The Buddhist canonical 
literature was grown in content and diversity. The 
monks who studied the scriptures, sometimes put their 
ideas in inscriptions or sculptures especially in the 
Mahayana period. The epitaphs in the cemetary have 
recorded the scholastic merits and the stage of 
sainthood attained by them. The representation of 


Avalokitaévara saving his devotees from ten dangers іп 


cave Мо. 90 has its parallel in the ‘Milinda Рапа,. 
(Plate 4) The inscriptions have noted different donations 
by lay devotees, traders, housewives, to accrue the 
merit for all the family-members and to maintain the 
welfare of all living beings. Except two inscriptions on 
the gate posts of the chaitya which have recorded the 
history of the construction of the Chaitya, the other 
inscriptions primarily speak of the people who donated 
caves, stupas, steps, water-cisterns, benches etc. The 
donative nature of the inscriptions at Kanheri is 
insufficient to give a distinct picture of the religion but 
the large establishment of hundred and four Buddhist 
caves have restored the rhythum of religion. Because of 
the ideal geographic position, 2nd century onwards 
Kanheri became an important Buddhist establishment 
of the monks coming from all the four quarters. The 
religious dignity of Buddhism dominated the entire 
coast of Aparanta. During the time of Vassavasa, (four 
months of rainy season) the spiritual thoughts of 
Buddhism literally percolated into caves along with the 
trickling of the Monsoon. 


The Buddha, Dhamma and Sangha are the three 
jewels of Buddhism. The inscriptions at Kanheri have 
recorded some aspects of these three jewels alongwith 
different ideologies. The Theravadins believed the 
Buddha as an omniscient human being who had 
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Plate No. 6 В) Eleven-headed Avalakiteévara. 
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attained the supreme wisdom. The concept" of the 
Buddha was formed with the historical Buddha as its 
nucleus. The Buddha was meant as a great teacher who 
was respected, honoured апа venerated. The 
Mahayanists regarded the Buddha as an eternal entity 
without origin and decay. With the passage of time 
there was a growth of mythological conceptions in the 
Mahayana pantheon. In the Mahayana, it has been 
maintained that besides the Buddha Sakyamuni a 
multitude® of the Buddhas existed. One can become the 
Buddha by obtaining perfect knowledge. This idea is 
reflected in one of the inscriptions at Kanheri which 
belongs to fifth century A.D. The inscription in cave 
No.3 records the meritorious gift of the image of the 
Buddha by Acharya Buddharaksita with the hope ‘May 
all living beings thereby become Buddhas’. The belief in 
many Buddhas is met with in the inscription from 
Nasik’, which could be dated to 2nd century A.D. It 
records a gift by a yavana, Indragnidatta in honour of all 
the Buddhas. The belief in many Buddhas is attested by 
an epigraphic evidence in Ajanta cave No.22. The 
names of eight Buddhas are mentioned in order, below 
the eight painted figures. The order of names given in 
the painted inscriptions is exactly in the same order as 
in the texts?. Of these eight Buddhas the first six are the 
former Buddhas, the seventh is the present Buddha and 
the eighth is the future Buddha. Their names are 
Vipassi, Sikhi, Vessabhu, Kakusandha, Kanakamuni, 


Kasyapa, Sakyamuni and Maitreya. At Kanheri in cave 
No.2 on the right side of the stupa, there are eight 
seated Buddha figures carved in equal size, including 
the future, Buddha Maitreya. Just below these figures, 
there is another panel of six seated Buddhas. Of course 
they represent the six former Buddhas. In cave No.3 on 
the outer wall there is a row of eight seated Buddhas. 
One sculpture of the Buddha is shown іп the 
Pralambapadasana and Dharmachakra Mudra. Below 
this image there is an inscription which belongs to 5th 
century A.D. The sculptures clearly indicate the 
popularity of the belief in many Buddhas. 


The Buddha is described by various epithets in the 
Buddhist literature. A very few epithets of the Buddha 
occur in the later inscriptions at Kanheri. ‘Bhagavat’ the 
most popular epithet of the Buddha occurs frequently in 
Buddhist scriptures. But it does not occur before 5th 
century inscrptions at Kanheri. The inscription in cave 
No.3 records the meritorious gift of the image of 
Bhagavat by Buddhaghosa the guardian of the Great 
Gandhakuti. The two śilāhāra inscriptions refer to the 
Buddha as ‘Bhagavat’. The inscription of Pullagakti (S 
765-843-44 A.D.) records that Visnugupta made a 
meritorious gift of 20 drammas for the worship of 
‘Bhagavat’. According to Buddhaghosa? ‘Bhagavat’ is a 


term signifying veneration. It is not a name given by 
anybody but is derived from his final liberation. This 
epithet is repeatedly mentioned in Mahavanasutra 19. 


The Traikütaka plate dated іп K.245=494/95 A.D. 
addresses the Buddha as ‘Sakyamuni’, ‘Paramamuni’, 
‘Sugata’ and Sarvajna. The copper plate has noted а 
significant epithet of the Buddha viz. ‘Dasabali’. 


The inscriptions at Капһегі are silent about 
Bodhisatva but there are litany scenes ої Avalokite$vara 
rescuing his devotees in cave Моз.2, 41 and 90. Не is 
depicted as saving people from eight or ten dangers 
such as elephant, lion, cobra, fire, etc. The ten dangers 
have been described in “MilindaPana!! The 
Mahavastu!? reveals that Bodhisattva is equal to the 
Buddha from the eighth Bhumi. In the 
Amitayur-dhyàana-sutral? it is mentioned that the 
devotees will not suffer from calamity, if they practice 
meditation on Bodhisattva Avalokite$vara. The ethical 
ideal of the Mahayana is the Bodhisatva. [t is distinct 
from the Arhat of the Hinayana. 


The unique eleven-headed image of Avalokite$vara is 
in cave No.41. It is located in a niche to the right of the 
entrance of the cave. It is in high relief, stands beside 
Amitabha, who is seated in Padmasana pose. The 
measurements of eleven-headed Avalokite$vara are as 
follows : 


За oes en ad ease d vies 145 cm 
я 37 ст 
height of eleven heads ........................ 32 cm 
breadth of eleven heads ...................... 21 cm 
each individual head ........................ 8 x 8 cm. 


Instead of one image of the Buddha which is usually 
found in the tapering head-dress of Avalokite$vara, ten 
additional faces in three tiers are piled over the head 
and the image is having four hands. Each of the eleven 
faces has a crown. Avalokitesara holds a lotus bud with 
a long stalk in his left hand. Another left hand holds a 
bottle. It may be a replacement for 'Kamandalu'. Right 
hand which is in Abhayamudra- holds a rosary. There 
are ear-rings, neck-lace, sanghati, dhoti and ornaments 
around the waist. Feet are in broken condition. 
Generally the image is dated to 6th century A.D. 


This image of eleven-headed AvalokiteSavara is the 
singular sculpture of its kind which shows the superb 
illustration of the imagination of leamed Buddhist 
philosophers and the exquisite skill of the then artists. 


In this connection the following points аге 
noteworthy :- 
1. To interpret this unique piece it is necessa 
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make а close study ої the cultural environment of 
Kanheri. 


2. One has to take into- consideration the 
contemporary awe-inspiring Saivite excavations at 
Elephanta and the vigorous artistic developments at 
Jogesvari. 


3. India’s cultural contacts with Central Asia and 
China. 


In Western Indian cave sites Kanheri is the only site 
that illustrates a good measure of various stages 
negotiated in the history of political power and trade. In 
the 2nd century A.D. with the prosperity of trade and 
the patronage of the Satavahanas, Buddhism had its 
firm foundation. Recently!^ the English translation of 
the Tibetan text of the verses of Nagarjuna's letter to 
Gautamiputra Satakarni is published. From that letter it 
appears that Gautamiputra the son of queen Gautami 
ВаІабгі had great attraction for Buddhism. 


About 5th century A.D. the Mahayana activities 
resumed vigorously at Kanheri. Avalokite$vara the 
Bodhisattva of compassion was the popular subject. As 
Kanheri is located on both sea and inland trade-routes 
it served a refuge for traders as well as an abode for 
monks. 


The  scholastic activities were also growing 
dynamically at Kanheri. The epitaphas!? record the 
names of teachers of high religious achievements. They 
not only throw light on ancient Buddhist monastic 
institutions but also give evidence for the first time of 
teachers' tradition in western India. This tradition 
continued even in the early Rashtrakuta period. The 
Kanheri inscription of Pullasaktile records, a donation to 
the Buddhist vihara at Kanheri, a part of which was 
utilized for puchasing books. Taking into consideration 
this educational tradition and the advent of the 
Mahayana sect, there must be Buddhist scholars who 
were the authorities on the Mahayana texts such as 
Sukhavativyüha, 17 Amitayurdhyanasutral? 
Dasabhumisütra!? etc. The whole of Mahayana sutra is 
devoted to the Bodhisattva Avalokite$ara who refuses to 
assume Buddhahood until all beings are rescued. 
Avalokite$vara's one and the only task is to bring the 
doctrine of salvation to all beings and help sufferers. He 
is closely related to the Buddha Amitabha the Lord of 
blessed land of bliss in the west. Surprisingly the whole 
sculptural representation of Amitabha-Buddha and 


1) Sthanasthanabalam — 
2) Karmavipakananabalam 
3) Sabbatthagaminipatipada 
4) Nanadhatunanabalam 
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Eleven-headed Avalokite$vara is in the western corner 
of the cave. The subject matter of 'Dasabhumisutra' is 
a discourse on the ten steps by which Buddhahood may 
be attained. Gunakaranda*?9vyuha describes 
Avalokite$vara as Ekadasashirsa. It may be a conversion 
of the eleven violent god of the Vedic age — The 
Ekada$a Rudra of Brahmanism. 


As suggested by Spink?! the баіуйе caves at 
Jogesvari and Elephanta might have been excavated by 
the craftsmen trained during the Vakataka regime. The 
eight-headed Siva image from Parel (Prince of Wales 
Museun, Bombay) belongs to this period. The learned 
Buddhist scholars might have invited those craftsmen at 
Kanheri. | 


Another significant evidence which has very 
important consideration to interpret the eleven-headed 
image is, the worship of Dasabali Buddha at Kanheri. 
There are remains of brick stupa in front of the main 
chaitya at Капћеп. The copper plate of. the 
Traikütakas?? (К. 245-494-95 A.D.) found in the stupa 
records the construction of the Chaitya made of stone 
and brick, by a monk named Buddhaén son of 
Pusyavarman who hailed from Sindhudesh, and it was 
dedicated to the venerable $aradvatiputra, the chief 
disciple of the Buddha. 


The earliest evidence of epigraphical record of 
Разађаћ is from Nagarjunikonda??. The Devanimori?^ 
stone casket inscription of early third century records 
the construction of a chaitya in the name of Dasabali. 
The third evidence is from the inscription of Toramana 
(500 A.D.) Punjab, W. Pakistan. It is interesting to note 
that the stupa іп the name of ПабаБаП was built in 
Andhra country which has the origin of the Mahayana 
sect. The name Dasabali Buddha in these inscriptions 
suggests that its idealogy travelled along with the 
trade-route. The eleven-headed image of 
Avalokitesvara at Капһегі with  Da$abali in the 
head-dress is the masterpiece of Buddhist iconography. 
Highly intellectualised spiritual experience of Da$abali 
Buddha is beautifully transferred into sculpture. The 
chaitya was dedicated to the venerable $aradvatiputra, 
the chief disciple of the Buddha. 


The ten powers of the Buddha are pointedly 
described in Majjhimanikaya?? in the Simhanddasutta. 
They are as follows : 


Knowledge of correct and faulty conclusions. 
Result of one's actions. 

Knowledge of everything under all circumstances. 
Diversity of specific experiences. | 
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5) Nanadhimuktinanabalam 

6) Sarvadhyanavimoksa 
Samadhinanabalam 

7) Purvanivasanusmrtinanabalam 

8) Indriyaparapararianabalam 

9) Chityutpattinanabalam 

10) Asavakhayafianabalam 


Four qualities of the Buddha 


1) Asabhathana eminent qualities 


2) Abhaya confidence 
3) Vesarajja .. highest knowledge 
4) Khema .. tranquility 


Diversity of disposition. 
Knowledge of meditation with its different stages. 


Knowledge of one's former stage of existence. 

Knowledge of what goes on in the senses and intentions of others. 
Knowledge of thoughts 

Freedom from depravities. 


The Mahàyanasutrasangraha?! gives ten powers of Bodhisattva as follows : 


1) Adhimuktibalam faith 
2) Pratisamkhyanabalam 
3) Bhavabalam 

4) Patibhanabalam 

5) Patipattibalam 

6) Samadhibalam 

7) Punyabalam 

8) Ksantibalam 

9) Jnanabalam 

10) Prahanabalam 


Illumination 


power of merit 


The learned monks of Kanheri incorporated the 
classic ideas of literature and directed the highly skilled 
artisans to make graphic illustration of the sculpture of 
Avalokitesvara. Taking into consideration the 
inscriptional and sculptural supporting evidence it may 
logically be interpreted that the ten heads of 
Avalokite$vara represent the ten powers of the 
Bodhisattva and the four hands naturally his additional 
qualities. Ав Avalokitesvara refuses to assume 
Buddhahood until all beings are rescued, he is shown as 
an attendant of Amitabha Buddha. 


The third point which is to be taken into 
consideration is Sino-Indian communication which was 
nurtured by the visit of Hiuen-Tsang. This absolute type 
of Екадазатикћа - Avalokite$vara — i.e. Eleven-faced 
kuan-yin was popular in China in the late 7th and 8th 
centuries. While discussing "А Colossal Eleven-faced 
Kuan-yin of the Tiang dynasty, Sherman?? Lee and 
Wai-kam-Ho have shown the Eleven-faced Kuan-yin 
was popular in China. (plate no. 5) They have remarked 
"The canonical work or copies of icons imported from 
India seem to have been the only logical means by 
which the Chinese were introduced to this deity". They 
have further pointed out that the earliest and the only 
existing representation of the Eleven-faced one in India 
is from Kanheri. (plate no. 6) The earliest complete 
iconographic description of the Eleven-faced Kuan-yin 


power of computation 
power of self-culture 


proper behaviour 
power of concentration 


power of forbearance 
power of knowledge 
power in abandoning 


occurs in a Sanskrit Sutra translated into Chinese by 
Үабодира in 561-577 A.D. іе. Avalokitesvara 
Ekadasamukha - Dharani. А second condensed version 
from the same Sanskrit origin was translated by Atigupta 
in 653 A.D. іе.  Ekadas$amukhahrdi-mantra 
hrdaya-sutra. The third was made only two years later 
by the great Chinese traveller Hiuen Tsang. The authors 
have taken a comprehensive review of all the images of 
Eleven-headed Avalokite$vara available in China along 
with various interpretations. Sherman lee апа 
Wai-kam-ho pointed. out : | 


"In China the Sutras give full description of the 
image. The earliest translation of the Avalokite$vara 
Ekadashamukhadharani by Ya$ogupta :561-577 A.D.) 
gives the full iconographic requirements. The body is 
one foot and three inches tall with eleven heads. Тһе 
three faces that face forward are Bodhisattvas the three 
faces on the left side are to be given angry faces and the 
three faces on the right should be given faces 
resembling those of Bodhisattvas but with canine tusks 
projecting upwards. On the rear is another head which 
must be represented laughing out loud, and on the top 
of the main head is still another which must be the 
Buddha face. He holds a washing bottle (Kundika) in his 
left hand from the mouth of which a lotus flower 
projects, and he extends his right hand grasping his 
pendant chains of jewels and makes the Abhaya-mudra. 


Subsequent translations, describing the deity аге іп 
exact agreement with the description. There are 
however, different interpretations of the eleven faces of 
the deity. One source points out that ten faces are 
representations of the ten bhumis or grounds of the 
fundamental causes which lead to the Buddhahood, 
represented by the single face on the top. Another 
Dharani devoted to this Bodhisattva specifies that the 
three peaceful faces represent the virtue of the Great 
void (Sunya) three angry faces, the virtue of the Great 
wisdom (Prajna) and the three faces with canine tusks, 
the virtue of Great compassion (Karuna) and finally the 
top face signifies the non-differentiated entity of 
compassion and wisdom. With this perfect combination 
of the three virtues to answer the prayers of all living 
beings, the Eleven-faced Kuan-yin is able to grant his 
believers who invoke his name,the ten victories over all 
the major causes for fears and suffereing, as well as the 
‘four rewards’ which include rebirth in the Western 
paradise”. | 


Unfortunately, Тһе Dharani Sutras? which described 
Eleven-headed Avalokitesvara were taken to China by 
Buddhist monks and this form of Avalokiteévara 
became popular in China so much so that the image is 
variously interpreted whereas in India because of the 
loss of literary tradition, the image remained in isolation. 
Тһе Mahayanasutrasangraha does not provide any 
detailed description of the image of Eleven-headed 
Avalokite$vara. There are remains of painting on the 
faces of the image of Avalokite$vara at Kanheri. 
Possibly the painted faces might have indicated the 
Great Void, Great Wisdom and Compassion. 


Rays Davids?? has aptly remarked “Whatever the 
exact meaning or meanings of Dhamma may have been 
at one stage in the history of early Buddhism, Dhamma 
concerned the inner life of Goutama's followers, their 
conscience, their mental training and outlook and later 
stood for the body of teaching that they were to believe 
and follow Vinaya was the discipline governing and 
regulating the outward life of the monks and nuns who 
had entered the monastic orders". The word ‘Dharma’ 
distinctly occurs once at Kanheri. It is an incomplete 
inscription of 5th century A.D. Ye dharma hetuprabhava 
tesam (tathagato hyavadat іезат cha ye nirodha 
evanvadi Mahasramanah) Mahayanasutra: АП things are 
born of causation and their cause has been told by the 
Tathàgata and the great Muni tells that their cessation 
takes place thus. The monks who were ardent students 
of Buddhist scriptures transferred their ideas into 
inscription. 


The Kanheri inscriptions specifically mentioned that 
the merits accrued from the donations were shared by 
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the donor's parents and relatives. The inscription in 
cave Мо. З on the gatepost clearly mentions that the 
chaitya was built in honour of their deceased parents 
and the merit was shared by their wives, sons, 
stepbrothers, the crowd of their sisters' sons and the 
multitude of their blood relations. The Inscription іп 
cave Мо. 50 has noted that the merit may be shared by 
the deceased, the living and unborn children. The 
merits can be accrued not only to one's parents and 
children but also to grand-sons, grand-daughters, great 
grand-sons, great grand-daughters and 
daughters-in-law. Other inscriptions record that merits 
should be accrued to their parents and loved-ones and 
also to all living beings. Besides relatives, advisers and 
witnesses had their own share of the merit. A Silahara 
inscription of Gomin Avighnakara states that merits of 
his donation would be shared by Pattiyanaka yoga and 
Acharya of Chikhyallapallika. These inscriptions reveal 
the doctrine which is exactly in conformity to the 
Mahayana idea of Bodhisattva who refuses to assume 
BuddhaHood until all living beings are rescued. 


The inscriptions are not intended for recording 
religious discourses. They are pure donations. There is 
not much evidence to be obtained from them as far as 
the doctrines and practices of the Buddhist religion is 
concerned. Nevertheless, certain ideas of the beliefs 
and traditions can be derived from the mention of 
certain words which had religious significance. 


The inscription in cave No. 88 records a permanent 
donation for the welfare of all living beings and for the 
fulfilment of the hope of the final liberation for himself. 
ЗатуиНа31 Nikaya describes Nibbana as the distruction 
of lust, hatred, distruction of illusion, attachment, 
aversion and confusion. It is the Aryan eightfold path for 
the realization of ‘Nibbana’. It is unborn, unaging, 
undecaying, undying, unscrrowing and stainless. In the 
Nikayas, the definition of Nirvana has been avoided 
with the remark that it is indeterminate (avyakrta). But it 
is the blissful reward of a long course of exertion — a 
haven of peace and rest. The Ніпауапа made Nirvana 
attainable by a few only through the life of a monk. The 
Mahayana taught that every man could aim at 
becoming a Bodhisattva. The ethical humanism and 
universalism of the Mahayana are quite in the spirit of 
early Buddhism. It was Buddha's mission to extend the 
blessings of salvation to all mankind. It may be observed 
that the solitary inscription at Kanheri is in total 
agreement with the sacred texts. 


In the later inscriptions, the ideas of hell and heaven 
are also mentioned. 


The Silahara inscription dated 5 775 (853-54 A.D.) 
says О Buddha who is in heaven’. It suggests that the - 
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Buddhist heaven is a place where the Buddha lives. He 
гіз considered as the lord of three regions. 


In the Маһауавім33 it is said that those who give gifts 
and perform good deeds which are meritorious, go to 
heavenly abode. 


The concept of hell in Buddhism is reflected in the 
two $ilahara inscriptions. In both the inscriptions certain 
hells are mentioned. One inscription dated S 775 
(853-854 A.D.) mentions the  'Avichi', ‘Paritapa’ 
‘Kumbhipaka’, as the places wnere the person would 
be reborn if he would misappropriate the gift. The other 
inscription dated S 799 (857-858 A.D.) warns that he 
would be guilty of five sins if he would not preserve the 
gift. 


Two inscriptions of the Silahara period mention 
‘Avichi’. Those who would misappropriate the gift 
would reborn and have for their food, cow-flesh 
vomited by dogs. Another inscription records that “Не 
who would not preserve the gift will be guilty of the five 
sins and shall suffer great pain in 'Avichi' and other 
hells'. 


The reference to hells suggests that like Brahmanism 
the Buddhist monks had a very clear concept of ‘hells’. 
What the scriptures say?^ about the wicked beings 
reborn in the hells is strongly corroborated by the 
inscriptions at Kanheri. 


The inscription of the Silahara period records that 
whoever will not preserve the gift (100 dramms) shall be 
guilty of the five sins. In Buddhism five sins involve 
matricide, patricide, killing an Arhat, shedding the blood 
of a Buddha and causing division among the Sangha?*. 


The concept of five great sins in Buddhism is different 
from that of Brahmanism. In Brahmanism it is listed as 
follows : 1) slaying a brahmin 2) drinking intoxicating 
liquors 3) theft 4) adultery with the wife of Guru 5) 
association with anyone guilty of these crimes?6. 


The inscriptions at Kanheri have recorded 'Vassavasa' 
of monks. Except for the mention of Vassavasa, there is 
no direct reference to any other practice of Buddhism. 
However, the erection of stupa, and worship of the 
Buddha image are mentioned in inscriptions. The 
inscription in cave No. 32 records that a merchant 
named Dharma donated а cave, a water-cistern, 
benches a chair and a flight of stairs and a permanent 
endowment of one-sixteenth share of Кагзћарапаз 
were to be given for clothes to the monks who resided 
in the cave during the rainy season. The inscription in 
cave No. 73 records that a merchant named Isipala 
made a donation of a cave, a cistern and a permanent 
endowment of a field, and the one-twelth share was to 


be given for clothes to those monks who stayed for four 
months. During Vassavasa monks devoted their time to 
the study of scriptures and instruction to the people. 
The Kanheri inscriptions in Cave Nos. 15, 16, 18, 21, 
32, 54, 65 and 73 recorded specific condition that the 
monks who would spend their 'Vassavasa' at Kanheri 
were to receive their clothes. The condition of the 
Vassavasa of the monks for the clothes suggests that the 
Pavarana апа  Kathina ceremonies which were 
supposed to be performed on the full moon day of 


"Kattika was the usual practice. 


The term 'upathanasala' occurs in the inscription in 
cave No. 3 on the gatepost. It was situated in the 
Ambalika Vihara at Kalyan but the Kanheri Buddhist 
Sangha must had its own 'Upostha' services within its 
own permises. The cave No. 11 at Kanheri appears to 
have been made purposely for holding the ‘upostha’ 
ceremony. There are ten cells on its three sides and two 
rows of benches in the centre of the hall. The nature of 
the hall suggests that it must have been used for holding 
the ‘upostha’ ceremony - service hall. The word 
‘upathanasala’ occurs іп the 'Samyutta Nikaya?/". In 
Visakhasutta, the venerable Visakha of Panchala was in 
meeting hall (upathanasala) instructing, inciting, 
enlightening and inspiring the brethern with pious 
discourses in urbane speech (Ропуа Vachaya) well 
articulated, without hoarseness, expounding the 
meaning of scriptures. This suggests that ‘upathanasala’ 
was used for religious discourses and as a service hall. 


Building of a stupa in the honour of a teacher was 
considered as a meritorious gift. The inscription in cave 
No. 4 mentions the gift of Sivapalitanika, the wife of the 
goldsmith, Dhamanaka for the erection of a stupa in the 
memory of Sthavira Dhamapala. The brick stupas іп the 
cemetary were erected in the honour of learned 
teachers. The absence of the names of donors suggests 
that the Buddhist community must have undertaken the 
work of erecting stupas in the memory of learned 
teachers. 


The ‘Sangha’ which connotes a congregation of 
monks and nuns constitutes the third gem of. the 
Triratnas. Monastic institution was the most remarkable 
contribution of Buddhism to the Indian culture. The 
Buddha was not in favour of extreme austerity. He 
permitted his disciples to live in monasteries specially 
built for them, accept food and carry on their studies 
and meditation. The monasteries gradually developed 
into academic centres. They trained monks to 
propagate the teachings of Buddhism with missionary 
spirit. These monasteries were supported by the 
munificent grants made by lay devotees to further the 
cause of religion. It was to the Sangha that the 


donations were made апа the inscriptions have 
recorded many donations which were deposited in the 
hands of the Sangha. 


The inscriptions have recorded different donations to 
‘LGhikhusangha’ but a few inscriptions have specifically 
recorded the donors’ desire to serve monks coming 
from all directions (Chatudisabhikhusangha.) The 
importance of sangha is emphasised іп later 
inscriptions. In two Silahara inscriptions dated 5 775 
(853-854 A.D.) and 5 799 (877-878 A.D.) have 
recommended the importance of the Sangha. Gomin 
Avighnakara a devout worshipper of sugata who had 
come at Kanheri from the country of Gauda made a 
perpetual endowment of one hundred drammas for the 
room of meditation and clothing. The grant was 
approved and confirmed in the presence of the 
venerable community. Twentyfour years after this grant, 
respectable Veva donated a grant of hundred drammas 
to establish a room for meditation and clothing for 
monks. The deed was approved in the presence of the 
community. 


The Buddhist Sangha enjoyed local autonomy and 
the inscriptions have recorded many donations to the 
Sangha for distribution of food, clothing, almbowls, 
sandals, etc. The inscriptions have mentioned various 
categories of monks of the. Sangha such as upasaka, 
pavajita, samanera, bhikhu, bhadanta, thera bhadanta. 
Асһагуа thera bhadanta Агуа Arhanta and Upasakas- 
the lay devotees were the backbone of the Sangha who 
supplied its daily requirements. The lay devotees have 
provided for the monks, the caves, water cisterns, 
bathing tanks, clothing, food etc. The Upasaka could 
acquire merit by providing monks with food, clothes 
and shelters. There are references to Pavajita (male 
novice) in the inscriptions. Pavajita Ananda made a 
donation of a cave (no. 39). The mention of theri 
Pavaitika Ponakisana (Cave No. 54) Pavaitika Sapa 
(Cave No. 65) Pavaitika dama (Cave No. 81) sugaests 
that female novices were admitted in the Sangha at 
Kanheri. The occurrence of the name Bhiksuni Damila 
suggests that there was a Bhiksuni sangha at Kanheri. 
The inscription (Cave No. 54) recorded the important 
word ‘Samanapapakehi’ Sanskrit - 
бгатапуаргарадакКаіһі”- the monks who have attained 
the stage of Srammana. Two inscriptions (Cave No. 3) 
refer to Sakyabhiksus. Both the inscriptions are of later 
period i.e. 5th century A.D. The specific mention of 
Sakya suggests that the monks were proud of their 
Sakya clan but the inscriptions do not mention from 
which place those Bhiksus hailed. 


The inscriptions have recorded names of Acharyas 
who might be preceptors for the novices. There were 
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two Acharya Thera Bhadantas at Kanheri. They were 
Seümla and Vira.  Bhadant Dharmavatsa was 
Traipitakopadhyaya. Vijayasena was a ‘Tevija’ (Epitaph 
No. 1). The epitaphs have recorded the scholastic merits 
and the stage of sainthood attained by the monks. The 
brick stupas were erected in the memory of those 
learned monks. One epitaph (No.2) refers to a Thera 
who had achieved upto the ‘Anagamin’ which is the 
stage preceding the Arhathood. In these inscriptions, 
the “Ападатіп” is addressed only as ‘Thera Bhadanta' 
while others are addressed as ‘Thera Ayya’. 


Arhat had to pass through three stages in order to 
attain the arhathood. The first stage is called 
‘sotapanna’ in which a person is following the eightfold 
path. In the second stage viz. 'Sakadagamin,' he has 
only one birth. Іп the third stage which is known as 
‘Anagamin’, the person is free from birth and death in 
this world but he has a birth in the Brahmaloka. Thera 
Bhadanta Dama was said to have reached the 
‘Anagamin’ stage. 


The study of inscriptions at Kanheri reveals that at the 
lowest level there lived a householder (Gahapati) who 
did not take any refuge in the order. Then comes a lay 
devotee (upasaka) who alongwith his family members 
participated in different activities of Sangha апа 
supported the Sangha with shelter, food, clothing etc. 
Next come  "Pauajita', 'Bhiksu', ‘Bhadanta’, ‘Thera 
Bhadanta', 'Achariya Thera Bhadanta'. A monk was 
addressed аз Асһапуа ,Thera Bhadanta., which 
indicated his advancement in learning scriptures. 


The highest stage that a monk could attain was the 
Arhathood for which one has to go through three stages 
viz. Sotapanna, Sakadagami and Anagami. After these 
three stages a monk could achieve Arhathoocd. In the 
Mahayana idealogy a monk could go to the stage of 
liberation. The inscription in cave No. 88 records the 
meritotious gift of a water cistern by Mitanaka for the 
fulfilment of the hope of final liberation for himself. 


The inscriptions refer to teachers and pupils 
(Antevasi) but very little is known about the education 
which was imparted in the early period. After 5th 
century onwards the inscriptions recorded the names of 
teachers along their scholastic merits such as 
Traipitakopadhyaya, Tevija Sadabhinani, 
Patisambhidapatta etc. 


The following were the teachers and pupils 


Name of teacher Pupil 

Acharya Thera Bhadanta Seiimla Bhadanta Bodhika 
Thera Bhadanta Ghosa Theri Ponakisana 
Thera Bhadanta Halaka Kanha 1 
Тһега Bhadanta Bodhika Pavayitika Sapa 
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Traipitako-upadhyaya Bhadanta Bhiksu Buddhaghosa 
Dharmavatsa 


The epitaphs in the cemetary record the names ot 
teachers of high religious achievements. They not only 
throw light оп ancient Buddhist monastic institutions but 
also offer evidence for the first time of teachers’ 
tradition in western Indian caves. The occurrence of 
names of Buddhist teachers suggests that the 
sthaviravadi monks at Kanheri were greatly honoured. 


The establishment at Kanheri welcomed monks from 
all the four directions but still we find references to three 


sects. 
1. Aparaseliya 2. Andhaka 3. Bhadravaniya 


Aparaseliya : 


Dixit?? read the name of the sect ‘Aparaseliya’ іп cave 
No. 65. It records that Pavayitika Sapa from 
Dhenukakata donated the cave and a water-cistern to 
the Aparaseliyas coming from all the four directions. 
The Aparaseliya sect is mentioned іп the 
Nagarjunakonda inscription. The sect might have its 
provenance in South India. The donor of the inscription 
hailed from Dnenukakata. It is but natural that she 
would record her grant for the Aparseliya sect 
originated in her country. 


One epitaphh records the name Andhaka??. Andhaka 
was a general name given to the followers of the 
Mahasanghikas who settled in Eastern ghats around the 
region of Amaravati and Nagajunikonda. It was the 
Hinayana sect and it had four branches 1) Rajagirika 
2) Siddhatthika 3) Pubbaselika 4) Aparaselika. 


Bhadravaniya sect : 


The Капһегі inscriptions have recorded two 
donations to Bhadravaniya sect. The inscription in cave 
No. 3 records that the Chaitya was donated to the 
monks of the Bhadravaniya sect. Another inscription in 
cave no. 50 records the donation of a cave, 
water-cistern and a cell to the Bhadravaniya sect. 
Bhadravaniya sect had establishment at Nasik? Kanheri 
also became an important centre of Bhadravaniyas, is 
proved by these two inscriptions. 


Apart form three basic needs of the Sangha viz. food, 
shelter and clothing, the inscriptions have recorded 
other donations such as repair-works, windows, 
verandahs, almsbowl, sandals for the comfort of monks. 
The monks did not solely depend on food obtained by 
begging. Food was prepared in the monastery. The 
inscription (саме No. 32) records the name 
‘Bhojanachatusala’. The inscription іп cave Мо. 21 
records the gift of a field in the village Magalathana. The 


inscription in cave No. 2 mentions refectory. 


Most of the inscriptions at Kanheri have recorded the 
simple aspects of religion. But the later inscriptions 
especially the Silahara inscriptions have recorded the 
donations made for the construction of meditation 
rooms. 


The Silahara inscriptions offer an authentic evidence 
of Vajrayana Buddhism and its academic activities. The 
inscription dated іп 5 775 (853-854 A.D.) records a 
meritorious gift of one hundred drammas for the room ` 
for meditation. The inscription dated in 5 799 - 
(877-878 A.D.) records the donation of respectable 
Veva for a room suitable for meditation. The inscription 
dated $ 765 (843-44 A.D.) mentions the donation of 
one dramma for the purchase of books. 


The panorama of hundred and four caves gives us a 
coherent picture of the evolution of Buddhism from 2nd 
century A.D. to 9th century A.D. In due course the 
Hinayana character of Kanheri was influenced by the 
Mahayana and Vajrayana ideas. With the introduction 
of the Mahayana pantheon there were elaborate 
sculptures in caves which illustrate the educational 
tradition which is significantly recorded in inscriptions. 
There are many images of the Buddha іп 
Pralambapadasana and  Dharmachakramudra. The 
representation of Dipankara Buddha (cave no. 67) the 
Buddha on Muchalinda Naga. Sravasti miracfe indicate 
the versatality of Buddhist monks. In cave No. 67 the 
Buddha is seated on the throne which depicts a 
couchant lion at each corner. It might be the superb 
illustration of Simhanadasutta. Introduction of female 
figures, eleven headed Avalokitesávara and litany scenes 
suggest the popularity of vijrayana Buddhism. The 
litany scene dipicts Avalokite$vara rescuing devotee 
from ten. dangers. It suggests donor's deep knowledge 
of ‘Milinda Pana’. The litany scenes and Makara motifs 
indicate the traders’ support to the establishment which 
is best illustrated in the sculpture of DipaTara at 
Kanheri. 


With the advent of the Mahayana school of 
Buddhism, numerous gods and goddesses were 
introduced. The new Buddhist pantheon was born with 
the Dhyani Buddhas and their consorts among whom 
Tara the female counterpart of Avalokite$vara was the 
most important deity. In Buddhism Tara enjoyed an 
exhalted position as was occupied by the great goddess 
Durga in Brahmanism. Like Durga*! she is considered 
to be the personified energy of her consort 
Avalokitesvara. She is the Sakti of Avalokitesvara as 
Durga is the Sakti of Siva. She is represented as the 
mother of all the Buddhas and the Bodhisattavas, the 


symbol of primordial female energy. Tara enjoys same 
respect as Avalokite$vara and is given equal status and 
is considered as the great saviour. 


The iconography of the Buddhist gods and goddesses 
was first exhaustively dealt with great length by 
Bhattacharya“. Getty? took a review of the Buddhist 
gods of Northern India. Shastri? wrote an exhaustive 
monograph on the origin and cult of Tara. Bhattasali* 
had illustrated many Buddhist gods and goddesses of 
the Dacca Museum. Gupte*® has taken a review of 
sculptures of Tara from Ajanta, Ellora and Aurangabad. 
He has shown the Tara that mother who can control the 
rush of waters is the chief of those Saktis who navigates 
or guides the boats and has dark complextion. Her 
Astamahabhaya aspect has been brought to the notice 
of scholars by Debala Міка?" and Sengupta*® in the 
litanies from Ratnagiri and Ellora respectively. 


The introduction of Tara in the Buddhist pantheon is a 
subject of great controversy. Shastri is of the opinion 
that the cult of Tara is essentially Buddhist in its origion 
and the Brahmanical mythology borrowed it from the 
Buddhist pantheon. He has further stated that the cult of 
Tara originated and developed somewhere towards the 
northern borders of Tibet and from there, was 
introduced in north India through Nepal and from 
Magadh it spread over rest of the country. He supported 
his hypothesis on the basis of her typical worship 
‘Chinachara’ (Chinese mode of worship) and relevant 
tantric texts. | 


Sircar?? was of the opinion that east India was the origin 
of the cult of Tara and the merger of a number of local 
deities with Tara may have been responsible for the 
development of her various forms. 


Bhattacharya in his book on Indian Buddhist 
Iconography has shown the striking similarity between 
the Buddhist Tara and the Brahmanic goddess Tara and 
ultimately concluded that the concept of Tara in the 
Brahamanic pantheon was borrowed from the 
Buddhists. On the basis of literary evidence and 
sculptural representations in western Indian caves 
Dhavalikar has tried to show that Tara appears as a 
distinct deity in the Lalitopkhyana, of the Brahmanda 
Purana. She is represented as the chief (Naukeévari) of 
the countless boat-women controlling the navigation іп! 
the lake of nectar who can suppress the flooded waters. 
The Brahmanda Purana gives the account of the 
imperial Guptas and their contemporary kings. On the 
basis of this evidence Нагга?? is of the opinion that 
Brahmanda Purana could not have been redacted 
before 4th century A.D. Dhavalikar?! has supported this 
hypothesis and concluded that Тага was a distinct deity 
of navigation іп Brahmanical pantheon before 5th 
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century A.D. In Buddhist literature earlier than 6th 
century A.D. there are no referneces to Tara. Her 
sculptural representations also do not occur before 6th 
century A.D. From her sculptural representations in 
Buddhist caves in western India Dhavalikar has shown 
that Tara was the goddess of navigation. Her worship 
was popular amongst the traders’ community on the 
western coast of India. The trade of India with 
mediterranean countries was carried on from western 
coast. The merchants and mariners on western coast 
worshipped Tara for protection and security. These 
wealthy merchants either individually or collectively 
carved her image in Buddhist caves. A good number of 
sculptural representations of Tara have been found in 
the western Indian Buddhist caves viz. Ajanta, 
Aurangabad, Ellora, Kanheri, Kuda etc. 


So far as the iconography of Tara is concerned 
different varieties of Tara have been assigned to four 
Dhyani Buddhas viz. Amogha-Siddhi, Ratnasmbhava, 
Amitabha, Aksobhya. A miniature effigy of the parental 
Dhyani Buddhas appears on the tiaras of Tara but 
sometimes it is absent. 


The identification of Tara»? could be made by means 
of attending cognizances and sitting postures. Tara in 
her early and simple torm is endowed with two hands. 
Her right hand is either in Varada or Abhaya mudra. In 
her left hand there is a lotus. She is normally shown as 
seated in the Vajraparyankasana or Lalitasana. She is 
alone or in the company of her consort or accompanied 
by other Buddhist deities. 


There are many forms of this goddess having 
separate existence and functions. In the course of time 
with the multiplication of the forms of the goddess, the 
number of her hands increased and variations appeared 
in respect of sitting postures. In the medieval period in 
the illustrated manuscripts they are having colours of 
their respective sires. Saraswati has noted some 
important forms. Of course these standards cannot be 
applied to the stone sculptures. It appears that certain 
tribal goddesses were incorporated as her forms such as 
Janguli, the goddess of tribal people who has the power 
of extracting poison from the body of a snake-bitten 
person. Parnasabari destroys all diseases апа 
epidemics. 


In the Astamahabhaya aspect, she is invoked for the 
deliverance, Кот eight perils like shipwreck, 
conflagration enraged elephant, bouncing lion, etc. 


On the basis of the study of Sadhanamala апа 
Nishpanayogavali, Bhattacharya?^ has made a list of 
twenty four forms of Tara and her hundred and eight 
names. 
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The sculpture of Tara is іп cave Мо. 3 (plate по. 7) оп 
the left side wall and to the left side of the colossal 
standing Buddha. She occupies a very small place on 
the wall. She is shown as а companion of 
Avalokite$vara. To her left he is holding a lotus and a 
rosary. The sculpture of Tara is certainly later than the 
colossal Buddha and Avalokite$vara. it is clear as she 
has occupied a disturbing spot rather than a sculpture of 
the total plan. Her measurements are as follows : 


Height 73 ст 
Breadth 21 ст 
Waist line 8 cm 
From waist to feet 43 cm 
Face 15.5 х 8 ст. 


This is ап elegant figure ої Tara holding full-blown 
lotus іп her left hand and a torch in her right hand, 
absolutely in benign form axhibiting the superb sense of 
plastic art. The moon digit is conspicuously shown on 
her hair chignon, further suggests her role as the guiding 
star of navigation. This form of Dipa Tara is the only 
example of Tara so far noticed in western India. 


In the Sadhanas she is to be shown in the mandala of 
Vajra-Tara who is said to ward off various dangers 
which comprises ten goddesses. 


(1) Puspa Tara (2) Dhupa Tara (3) Dipa Tara (4) 
Gandha Tara (5) Vajirankusi (6) Vajrasphota (7) 
Vajrapasi (8) Vajraghanta (9) Usnisavijaya (10) Sumbha. 
These ten goddesses are said to emanate from the ten 
syllables of Tara mantra and the embodiment of the ten 
Paramitas. Tara Mantra : Om Tare Tuttare Tare Svaha 
Sadhanamala described Dipa Tara as follows : 


Paschime Dipatarancha pitavarna subhisitam 
. Dipavrksanvitakaram chandre Rékarasambhavam 


This means : 


Dipa Тага is the goddess of west, yellow in colour, 


holding tree of lamps. The letter ‘Re’ of her mantra | 


emanated from the moon. 


Paéchime Dipatarancha Dipayastkarakuli Pitavarna 
Mahabhüsam chalatkanakakundalam 


This means : 


Dipa Tara, the Goddess of west carries in her hand a 
torch. She is of yellow complexion, profusely 
ornamented and has swinging golden ear-rings. 


The description іп the second $loka and the sculpture 
of ‘Dipa Tara’ at Kanheri have perfect approximation. 
This is the only sculpture of Dipa Tara in stone which 
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represents the iconographic details according to 
Sadhanas. There is another image of Tara from 
Sarnath?? which belongs to the 8th century A.D., has 
four hands, seated in Vajraparyanka on Lotus. In her 
upper left hand there is a flame-like object and she is 
tentatively identified as DipaTara a companion deity of 
the mandala of Dhanda Tara or VajraTara. The 
Sadhanas describe this goddes3 as two-handed and it 
therefore does not correspond to the description of any 
of the forms of Tara with four hands. Р 


In the western Indian сауев especially at ЕПога there 
are nearly twenty-five representations of Tara and the 
remarkable sculpture of the litany of Tara. It indicates 
that there was an iconographic tradition of Tara at 
Ellora. All the sculptures of Tara at Ellora have been 
dated after 7th century A.D. i.e. the Rashtrakita period. 


Under the polytheistic influence of Vajrayana cult, 
numerous gods and goddesses, minor and major, 
appeared in the Buddhist pantheon. Sometimes even 
the minor goddess became popular. The sculpture of 
Dipa Tara at Kanheri bears testimony to it. 


At Kanheri Avalokite$vara was the popular deity. Tara 
is shown as his companion in cave No. 90. 


The unigue sculpture of Tara in cave No. 3 is shown 
alongwith the Buddha апа Avalokitesvara. This 
sculpture could be dated with the help of epigraphic 
evidence. The Nesari°® plates of the Rashtraküta King 
Govinda III (dated S 727-805 A.D.) record that the king 
snatched away the royal banner of the Pala monarch 
Dharmapala which bore the effigy of Bhagavati Tara. 


At Kanheri there are three inscriptions of the Silahara 
kings. One inscription57 dated іп Š 765 (844 A.D.) is of 
Pullagakti records the donation of one dramma (coin) 
for the purchase of books. Two inscriptions?? are of the 
King Kapardin ІІ. The inscriptions have recorded that 
the Silahara kings were feudatories of the Rashtraküta 
kings. One inscription dated $ 775 (853/54 A.D.) has 
mentioned Paramabhttarka Maharajadhiraja Jagattunga. 
This was another name of the Rashtraküta king Govinda 
Ш. The same inscription records the donation of Gomin 
Avighnakara who hailed from Gaudadesha i.e. Bengal. · 
Avighnakara made a donation of 100 drammas (coins) 
for the construction of meditation room аі 
Krsnagiri-Kanheri. After twenty-four? years іп Э 799 i.e. 
877/878 A.D. a person named Vevà made a perpetual 
donation for the meditation room (Koliveámika). 


From the above mentioned epigraphic evidence it is 
clear that the political victory of the Казћтакша king 
Govind Ш over Bengal had nurtured the cultural 
relations between Bengal and Western India. This was 
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the time when the cult of Tara which was prevalent in 
Bengal was introduced at Kanehri in western India. 
Reference to the donation of опе dramma for the 
purchase of books delineates the educational tradition 
at Kanheri. There is another evidence of wooden Tara 
from Kanheri. Sankalia®® has shown that the wooden 
sculpture of Tara resembles the figures of Tara of Pala 
period which were found in the excavation at Nalanda 
(plate no. 8). 


All these evidences prove that a devotee of DipaTara 
who knew the Sadhanas, who might possibly be a 
navigator must have excavated this unique sculpture at 
Kanheri. This sculpture indicates the superb 
synchronism between the imagination of a Buddhist 
monk and the Sadhanas. He must have instructed the 
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5. Palaeography 


Тһе remarkable cultural activity at Капһегі was 
sustained through the dynasties of the Satavahanas, 
Traikutakas, Vakatakas, and the Rastrakutas. The 
Traikutaka plate and the Rastrakuta inscriptions are 
dated in the: Kalachuri and Saka era respectively. The 
Vakataka phase at Kanheri could be recognized by the 
epitaphs which are written either in the box-headed 
variety of Brahmi or in the nail-headed variety. There 
was greater concentration of inscriptions in Satavahana 
period. But so far as the Satavahana chronology is 
concerned there are three theories of chronological 
sequence proposed for the Satavahana age. Dani! who 
has elaborately studied the Indian palaeography 
appears to have accepted the view which places 
Simuka in 30 B.C., arranged the dates for others 
accordingly. He has discussed the Satavahana pen-style 
categorically. 


Dehejia? in her erudite book on ‘Early Buddhist Rock 
temples’ has taken a deep survey of the palaeographical 
features of the western Indian cave inscriptions. At 
Kanheri Satavahana inscriptions are dated in the regnal 
years and there is a complete absence of any date in the 
donative inscriptions of private individuals. 


The Kanheri inscriptions may be studied against the 
back-drop of the Nanaghat inscription which is the 
earliest inscription of the dynasty. They could be 
compared with the Nasik cave inscriptions which are 


literally treasure-trove (Phalakavara) of the Satavahana 
house. 


Dani? has shown that the standard pen style of the 
western Deccan is revealed in the Nanaghat inscription 
and next in the series is the Nasik inscription of Hakusiri. 
(no. 19). In these inscriptions there are no head-marks 
on the letters and no particular attention has been paid 
to the equalization of the verticals, though uniform 
length is maintained. The medial vowel marks follow 
the same old style. Letters such as ga, gha, ta, tha, da, 
na, pa, ya, la, and sa are in the same tradition. It may 
be observed that having given due consideration to the 
individual mannerism; similar peculiarities appear in the _ 
inscription of Kanha at Nasik*. The Kanheri inscription 
in cave No. 2 which records the donation of refactory 
and the two inscriptions which record the donations of 
water-cisterns may be assigned to the time of 
Gautamiputra Satakarni who uprooted Ksaharatas and 
occupied Kanhagiri?. With the political stability of the 
Satavahanas the cave activity flourished at Kanheri, 
during the reign of Vasisthiputra Pulumavi and Yajnasri 
Satakarni. 


In the further development of the Satavahana script 
Dani has pointed out that with the coming of the 
foreigners in Nasik region there is a marked 
improvement in the style of writing. The donative 
inscriptions of Yavanas and Sakas made a remarkable 
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contribution in bringing a new style of writing. Dani® has 
remarked, that “Тһе pen style which developed іп 
Eastern Malwa entered Gujarat during the rule of the 
Chastana group of the Western Ksatrapas. There are 
three distinct features : i) special attention is paid to the 
head-mark. The Junagadh inscription of Rudradaman 
shows the line head-mark while a few others have a 
solid triangular head-mark ii) some new shapes of letters 
are introduced in the Deccan. The most important are 
the forms of ‘ta’ with its rounded appendages and the 
round backed ‘da’ with its mouth open to the right and 
the iii) third remarkable change is seen іп the 
ornamental form of letters. The curves and notches in 
the verticals and horizontals and the flourishes in the 
medial vowels are noteworthy". The above-mentioned 
characters could be noticed in the inscriptions at 
Kanheri. The matrimonial relation between the western 
Ksatrapa house and the Satavahana house is too well 
known to be discussed. The inscription in cave No. 5 
has recorded the name of Vasisthiputra Satakarni, 
daughter of 'Kardamakarajamva'saprabhava' (Ru) and 
Атака Sateraka. At present the inscription is in 
extremely bad condition but the letters which are in 
existence display a close relationship with the letters of 
the inscription of Rudradaman. The letters have a solid 
traingular head-mark. The language of the inscription is 
Sanskrit and instead of the word ‘Podhi’ for the water 
cistern the inscription has recorded the Sanskrit word 
Paniyabhajana'. Similar type of letters is observed in 
the inscription of Bhoigi Damila in cave No. 98. A 
definite development in the script is observed in the 
inscriptions of Pulumavi. The verticals of 'ka' and 'Ra' 
have a curve at the lower end with rounded 
appendages. 


The analysis of the inscriptions at Kanheri shows that 
although it has close relationship with Nasik, it 
developed its own characteristics. 


At Nasik there are royal records of the Satavahana 
house and therefore the inscriptions even if they were 
verbally ordered, afterwards were written by 
responsible administrative officers like minister (Amatya) 
or the war-minister (Mahasenapati). The inscriptions 
were executed by (uparakhita) officers. 


The inscription of Gautamiputra? delivered the deed 
in his 18th year from the victorious camp, donated a 
grant of 200 nivartanas to Tekirasi monks. The king 
commanded Мићираја the officer at Govardhana, the 
Ajakalakiya field in the village of western Kakhadi 
previously (No. 12) enjoyed by Usabhadata first orally 
ordered, then was written by Sivagupta (Каја) 
supervised by Mahasami (uparakhita) and executed by 
Tapasa. | 


The Nasik inscription of Usabhadatta(No. 12) refers to 
the proclamation of a land-grant in the "Мідатазаб па" 
and its subsequent registration and embodiment into 
archives kept in the ‘Phalakavara’. At Nasik there were 
writers who made donations to the fraternity. Two 
inscriptions at Nasik (No. 16, 26) have recorded that 
Ramanaka, son of writer Sivamita made a meritorious 
grant of a cave. The other inscription records the grant 
of Saka Damachika Vudhika, son of Vinhumita, a writer 
(Lekhaka). 


It is clear from the above discussion that Nasik had a 
writers’ tradition and therefore different terminologies 
concerning writing techniques occur in inscriptions. At 
Kanheri nowhere we find the name of a writer. Even the 
words 'Ksata' ‘Utkirna’ ‘Likhita’ meaning written, 
engraved are completely absent. The monks must be 
writing the inscriptions and therefore the inscriptions at 
Kanheri display various hand-writings. 


The inscription on the two gate posts records the 
construction of the chaitya at Kanheri and the 5th regnal 
year of Gautamiputra Ха)пабл. The inscription states 
that the work was started by Gajasena and Gajamita 
and was completed by Aparenuka. These inscriptions 
are fine examples of showing individual mannerism. 
The two inscriptions must have been written by two. 
individuals. The letters in the inscription on the 
left-hand gate post of the chaitya cave are written 
artistically. It appears that the work of the construction 
of the Chaitya must have been completed within a 
period of ten years. The inscription in cave No. 21 
which was engraved in the 16th regnal year of the king 
Yajnasri records donations made by the family 
members of Aparenu. It may therfore be presumed that 
Aparenu who completed the work of the chaitya in cave 
no. З in Yajfiasri’s 5th regnal year and Aparenu who 
made donation of the cave no. 21 in the regnal year 16 
of the king Yajñšri might be the same persons. 


The study of inscriptions at Kanheri brings to light 
manifestation of different aspects of cultural evaluation. 
Due to prominent geographic position, Kanheri became 
a large Buddhist establishment in western India. Kanheri 
enjoyed a strategic position which had linkage with the 
hinterland through Thalghat to Nasik and Nanaghat. 
The political history reveals that Sopara and Kalyan 
were important sea ports from the Mauryan period and 
from 1st century onwards with the growing trade with 
Rome, Kalyan and Chaul enjoyed the similar significant 
position. During the reign of Gautamiputra Yajiisri, the 
western coast was literally humming with trade 
activities. One inscription has noted a ward of people 
from ‘Gandhara.’ The ship type coin and the fleet type 
coin of Yajfiasri? (174 A.D. to 203 A.D.) had offered.a 


corraborative evidence ої long-distance trade during his 
regime. 


Kanheri had continuous communication from North 
and South India. Majority of the inscriptions have 
registered the donations for the monks coming from all 
the four directions. 


The silting of ports of Sopara and Kalyan and the 
decline of the’ Satavahana empire resulted into the 
abandonment of the monastic settlements in western 
India. But the Kanheri complex was basically sustained 
on the moderate donations maintained its idealogical 
enthusiasm upto the Rashtraküta period. i.e. 9th century 
A.D. 


The special donations made by people in the name 
of their teachers eloquently speak of the high regard of 
the pupils for their teachers. The Traikutaka plate 
records the erection of a stupa which was dedicated to 
Sariputra who was the ardent student of ‘Abhidhama’. 
which is a totality of psychologcal and philosophical 
teaching of Buddhism. It may therefore be inferred that 
Kanheri was a centre of Buddhist higher education in 
494/95 A.D. 


The epitaphs in the cemetary record the names of 
teachers of high religious achievements. They not only 
throw light on ancient Buddhist monastic institutions but 
also they offer evidence for the first time of teachers.' 
tradition in Western India. 


The script of two records of Madhariputa Sakasena 
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has a close relationship with the inscription of 
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6. Inscriptions 


ж Inscription Мо. 1: Cave Мо. 2 (Fig. Мо. 1) 


Тһе inscription is іп the right corner ої the саме по. 
2 behind the large stupa. It is partly оп the left апа 
partly beneath the standing figure of the Buddha bowed 
by nine persons near his feet in ‘L’ shape. The 
inscription is of six short and one long line. The middle 
portion of the inscription is completely damaged. West! 
has noted that the inscription has been injured by a 
metal scraper used by some former copyist employed 
for cleaning out the letters. The inscription records five 
names in Sanskrit nominatives and ends with four 
Prakrit names. 


It measures : 40 cm. X 15 cm. 

length of the last line - 35 cm. letters 6 cm. X 5 cm. 
Characters : Brahmi, 6th century A.D. 

Language : Prakrit 

Orthography : Initial ‘i’ is shown by four dots. 


Text 
L 1: Nanna Vaidya 
L 2 : Bhanu 
L З : Bhaskarah 
L 4 : Bharavih 
L 5: Chelladeva 
L 6 : Boppai 
І. 7 : Bhatta Vesu Suvai? Po 
L 8 : hoi 


1. West, 1861, JBBRAS VI, р.3. 
2. Bühler read it as ‘Avai’ 


The inscription records the names of nine persons 
who visited the place. They are Маппа a physician, 
Bhanu, Bhaskara, Bharavi. Chelladeva, Boppai, Bhatta 
Vesu, Suvai (Suvrati) Pohoi. The inscription does not 
record any donation by these persons. The names 
indicate their southern provenance and they indicate 
that the persons belonged to the sophisticated class of 
society and lovers of cultural life. 


From the list of the names of visitors one is tempted 
to imagine that the great author Bharavi who is known 
for his literary style (Arthagaurava) might have visited 
the Kanheri caves. Ravikirti compares himself to 
Kalidasa and Bharavi in the famous Aihole? inscription 
of 634 A.D. It suggests how the name of the poet 
Bharavi was well established by that time and how he 
was taken as a figure worth emulating. 


Sopara - the capital city of "Soparahara' in the 
Satavahana period was the cultural centre in ancient 
times. Іп the Nasik inscription of Nahapana, Ramatirtha? 
of Sopara has been mentioned as a holy place which, is 
mentioned in the Mahabharata? too. 


Tatah Surpárakarn gachchhejjamadagnya Nisevitarn ! 
Ramatirthe narah Snatva vindyad bahusuvarnakam! 
In the Silahara period, the king Aparaditya sent 
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Tejahkantha from Surparaka to the Шегагу conference 
in Kashmir. It shows the continuous flourishing history 
of Sopara. There was a great tradition of the cultural 
contacts between Karnataka and western India. The 
imposing Chaitya of Karle which was the most excellent 
іп Jambudvipa® was carved by Bhütapala of Vaijayanti. 
Taking into consideration the above evidence it may be 
surmised that the great poet Bharavi might have visited 
Ramatirtha of Sopara and then the Buddhist site of 
Kanheri. Krshnamachariar has noted that the ancestors 
of Bharavi lived at Anandapura in north-western India 
and migrated later into the country of Nasikya’. Оп the 
basis of this supportive evidence it could be surmised 
that the great poet Bharavi might have visited Kanheri. 


References 


3. Kielhorn F. 1900-1901 Ep. Ind. VI pp. 1-12. 

4. Senart E. 1905-06 Ep. Ind., VIII, p.78. 

5. Sukthankar V.S. 1942 Mahabharata (Poona) Aranyakaparva Ш 
83-40 

б. Senart E. 1902-03 Ер. Ind., VII, р. 48 (No.1) 

7. Krishnamachariar М. 1970 History of Classical Literature (Delhi) р. 
147. 


ж Inscription No. 2 : Cave No. 2 (fig. No. 2) 


The inscription is on the back wall of cave No. 2 
-above a long bench set against the wall. It is a deeply 
cut distinct inscription of two lines, which records the 
gift of a refectory ‘Sata’ by Nakanaka, inhabitant of 
Nasik. 


It measures 70 cm х 25 cm. Letters 10 cm. Х 6 cm. 
Characters : Brahmi, Early part of 2nd century A.D. 
Language : Prakrit — — 

Orthography : The vertical stroke of the letter Ҡа” has a 
curve at the bottom. 


Text 


L1. Мазікаказа Мака — 
L2. nakasa sata deyadhama 


Translation 


А refectory (Sata) by Naganaka (Nakanaka), inhabitant 
of Nasik. 


According to Burgess! the word 'Sata' is probably a 
corruption of the Sanskrit word 'Sadah' - seat. Nagaraju 
has rightly interpreted the word 'Sata' as the centre of 
free distribution of food and water for the resident 
monks or more probably for the pilgrims who came to 
visit the holy Chaitya hall which is situated just by the 
side of this cave“. 
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The cave of Elura 

and other Brahmanical 
Jaina Caves in Western 
India. ASWI (Delhi) p. 74. 
Journal of the Epigraphical 
Society of India VI p. 44. 


1. Burgess, J. 1970 


2. Nagaraju S. 1979 


* Inscription No. 3 : cave no. 2 (fig. no.3) 


The inscription is in cave No. 2 near a small tank. 
It measures 90 cm. x 25 cm. Letters 6 cm. x 5 cm. 


Characters : Brahmi, 2nd century А.Р.; 

Language : Prakrit 

Orthography : The letter 'ya' in the second line is 
engraved in a small size and it is slightly damaged. 


Text 


1. Kaliyana (na) suvanako (ka) rasa samida 
2. tasa saha sagha (ghe) na paniya!ka deyadhamma 


Translation 


A cistern, the meritorious gift of the goldsmith samidata 
(svamidatta) of Kalyan together with the ت‎ of 
ascetics and lay-brothers. 


1. Bühler has put the letter ‘ya’ into bracket but the letter ‘ya’ is quite 
visible in the inscription. 


+ Inscription no. 4 : cave no. 2 (fig. no. 4.) 


The present inscription is not included іп the Luder's 
list. West and Burgess also have not noted it. It is in 
front of the Cave No. 2. just above the cistern. It is 
published by Nagaraju! in the journal of the 
Epigraphical Society of India. It measures 2.38 т. x 99 
cm. Letters 5.5 cm. X 4 cm. 


Characters : Brahmi, 2nd century A.D. 

Language : Prakrit 

Orthography : The conical letters are written in rounded 
shape and rounded letters are written in conical shape. 


Text 


L1. Kalianasa negamasa Chita 
1.2. Кіуаза Punavasuya tasa podhi deyadhamam 


Translation 
This is the meritorious gift of a cistern by Punavasu, 
the son of a trader Chita from Kalyan. 


1. Nagaraju 5. 1979 Journal of Epigraphical Society of India, МІ р. 44. 


ж Inscription No. 5 cave по. З (fig. по. 5) 


The inscription is оп the right hand gate post of the 
Chaitya cave No. 3. It measures 2.30 m x 1 m. Letters 
IO-ccm. x 5 ет 
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Characters : Brahmi, 2nd century A.D. 

Language : Prakrit 

Orthography : The letters are bold, and written in Nasik 
style. 


Text 
L 1 Rano Gotam (iputasa Sami-Siri Yanasa) 
І. 2 Sotakamnissa (Sarnvachare.... . Gi) 
L 3 mhapakhe pamchame (5 divase..... ) 
L с ш. а ) 
L. 5 nuya аратпеһі gà ( ......... ) 
L 6 khatiyehi bhatuhi ( ) 
L 7 Gajasenena Gajami (tena ) 
L 8 Kapathayi Cheti (уа......... ) 
L 9 achariyanam nika (yasa ..... Bhadaya ) 
І. 10 niyanam parigahe pa (tithapitam ..... ma) 
L 11 tapitu!nam abhatita (пат)....... ) 
L 12 Pujaya kutumbini (na bala) Kanam “bali (kanam) 
L 13 savatasa bhagineyana nik (a) yasa nati) 
L 14 vagasa cha aga patiasiya savvasa (tanam) 
L. 15 cha hitasukhaya? hetu (I) etha cha пауе....) 
L 16 Ka pavajito thera bhadata Achala Bhadam (ta) 
L 17 Gahala bhadamta-Vijayamita bhadata Bo (dhiko) 
L 18 bhadata Dhamapala Upasako cha negamo A 
(nada) 
L 19 puto Aparenuko samapita (I) achari (y) ana 
theranam 


L 20 bhadata seümlanam sisena uparakhitana bha 
L 21 data Bodhikena kata selavadhakihi (naya) kami 
L 22 sehi kadhichak (e) hi Mahakatak (e) hi Khadara 
L 23 kina cha mithikena 


1) Long ‘u’ is to be noted. 
2) At present these letters are not in existence. 
3) Buhler has not read the letter ‘cha’. 


Translation 
1) of Кіпа Gotam (...... ) 
2) of sotakamni ( in the sum) 
3) mer season, the fifth fortnight ( ) 
4) by merchants in the season | ) 
5) born in from ... nu in the town... .) 


6 and 7) by excavator brothers ( ) Gajasena, 
Gajamita. 

8) lasting for an aeon, a chaitya 

9) for elders of the sect ( of Bhadaya) 
10 and 11) niyas in the possession has been (established 
of mot) ther and father deceased... . ) 
12) in their honour, of wives, sons, daughters 
13) for the group of sisters’ sons 
14) and for the class of blood relatives in proportion to 
their shares, from first to last and of all creatures. 

15) for the sake of their benefit and happiness and here 
anew...) m 
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16) an ascetic, a thera, the reverend Achala, the 
reverend 

17) Gahala, the reverend Vijayamita the reverend. Во 
(dhika) | 
18) Тһе геуегепа Dhammapala, and : the 
lay-worshipper, the merchant 

19) Aparanuka, the son of А (nanda) have completed by 
the pupil | 

20) of the teacher (and) thera Seümla, who was 
supervising, the reverend 

21) Bodhi, (the work) was done together with 
stonemasons..? | 

22) and... , great workers, 

23) and the polisher khadaraki 


The inscription is important from various points of 
View : | 

і) It records the пате of the Satavahana Кіпа Gotam 
who might be Yajnasri Satakarni. 

ii) The chaitya was excavated by the two brothers 
Gajasena and Gajamita for the elders of Bhadravaniya 
sect. 

iii) The inscription records the names of Buddhist 
monks. Thera Achala, Gahala, Vijayamita. Bo (dhika). 
Dhammapala, Seümla 

iv) There are following architectural terms viz. 1) 
Uparakhita-overseer 2) Selavadhaki - Stone-mason 3) 
Kadhichaka — Artisan 4) Mithika-Polisher. The word 
‘vadhaki’ is noteworthy. The word 'Badhai' is still in use 
in Hindi where as the word Vadhi is used in Marathi. 
Mahakataka - great worker (Nava) kamis leader of 
workmen. 


The Bhadravaniya sect is mentioned in the inscription 
(cave no. 50) 


West has correctly restored the reading (Bhadaya) 
niyanam L.9. The inscription in cave No. 50 records the 
maritorious gift to the Bhadravaniya sect in L.2. Burgess 
has already pointed out that the wording of the 
inscription in cave no.50 may be compared with the 
present inscription (L.10-15). He has rightly conjectured 
‘Kammam’ after ‘Nava’. which must have been 
followed by the name of pavajita, the last syllable of 
whose name ‘ka’ is preserved in L.16. From the 
description it appears that the construction of the 
Kanheri Chaitya was begun by the merchants Gajasena 
and Gajamita and was completed by the persons 
named in L.15, 19 viz. 1) Pavajita - Thera bhadanta - 
Achala 2) Bhadanta Gahala 3) Bhadanta Vijayamita 4) 
Bhadanta Bo (dhiko) 5) Bhadanta Dhamapala 6) 
Anandaputa Aparenuka. | 


The пате Апада (1.18) can be restored as he is 


mentioned in the inscription No.15 (L.3.4) alongwith his 


son Aparenuka and his relatives. 
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My thanks are due to Prof. Van Nooten, Berkeley University for 
suggesting the right meanings of the words ‘Крануе’ Excavators 
Mahakataka workers who were working on walls screening plastering 
etc. 


Kamisa — leader of workmen — Franklin Edgerton 1970 (Varanasi) 
Buddhist Hybrid Sanskrit Dictionary Vol. H p. 164. | 


* Inscription No. 6 : cave no. 3 (fig. no. 6) 


The inscription is on the left hand gate post of the 
Chaitya Cave No. З : It measures 1.43m x 1.7m 
Characters : Brahmi, 2nd century A.D. 

Language : Prakrit 
Orthography : letters are bold and similar to those of the 
inscription of Nahapana 


Text 


L 0:35 Khabhalakaresu adha. 

L 4 x a (ka - -) ch (e) tiasa bha 

99 ).... Lakarasa ... (Pa) уауйапа уа 

L 4... akhayanivi (da) tà Soparakavihare ha 

L 5 (Lani!)! ni 3 kalia (ne) Abalikavihare cheti 

L 6 upathanasal (a) ovarakani patithaneviha 

L 7 tigupasadari (ya) chetiaghara ovaraka terasa 

L 8 sa-akhayanivika Rajatalaka Paithanapathe 

L 9 sana chulika - уа kuti kodhi cha khani“ ta sada 
L10 Sevajuya (viha) re sagharamo sa-akhayaniviko ka 
L11 - rapito pu (па) tha deyadhamani cha anani pi (kari) 
капі 


1) the letters lani аге faintly visible. 
2) Buhler has read it ‘chonita’ 


This inscription appears to record, besides a 

benefaction at Kanheri, various meritorious gifts which 
the donor bestowed at other places on the monks. The 
fragments permit us to recognise the following details : 


1. Some addition seems to have been made to the 
chaitya at Капћеп (1-2) 


YA A perpetual endowment, the purpose and nature of 
` which have been lost, was given (L-3) 
3. In the district of Sopara (Soparakahare) three 
` (possibly cells) were added to some building (L 4. 5). 
4. In the Ambalikavihara situated at Kalyan а сһайуа, a 
` hall of reception (upathanasala) and cells for the 
monks (ovaraka) were built. (І. 5, 6). 

5. At Paithan а Chaityagriha and thirteen cells for the 
monks (оуагаКа terasa) їодє"Пег with a perpetual 
endowment (akhayanivika) were given (L. 6, 8) 

6. In the taluka of Paithan, called Кајатајака (2) а 
meditation-room (Kuti) and а residential room 
(Kodhi) were erected at the vihara of sevuju (?) (L 
8-10). 


7. A monastery (sagharamo) was built (karapito) and 


endowed with a perpetual grant (akhayanivi). These 
and other meritorious gifts were made, for his own 
бепећ  (ри(паћа). . 


ж Inscription Мо. 7 : cave по. З (Ба. по. 7) 


The inscription is under the standing figure of the 
Buddha, on the inside of the outer wall of the verandah 
between the left gate-post and the left colossal figure of 
the Buddha. The inscription is of three lines. It refers to 
the carving of the image of the Buddha below which it 
is set and the inscription states that the image was made 
by the Sakya Bhiksu Buddhaghosa, who was the 
disciple of Dharmavasta. It measures 1 х 2.5 Letters 5 
Gm. Xx 3 cmn. 

Characters : Brahmi, fifth century A.D. 

Language : Sanskrit 

Orthography : Nail-headed Variety of Brahmi. The 
medial ‘i’ is shown by a ring. In conjunct the hooked 
variety of ‘ya’ is observed. 


Text 


L 1 Buddhasya Bhagavatssdsananukaritrai- 
pitakopaddhyaya 

L 2 Bhadanta Dharmmavatsa-sishyasya (Sakya)! 
BhiksorBuddhaghosasya 

І. З Mahagandhakutivarikasya 
deyadharmmah 


Bhagavat-pratimeyam 


Translation 


This image of Bhagavat Buddha is the meritorious gift 
of the ascetic Sakya Buddhaghosa, the guardian of the 
great Gandhakuti and the pupil of the reverend 
Dharmmavatsa, a teacher of the three pitakas and the 
follower of the religion of the divine Buddha. 


1. Bühler has not read the word ‘Ѕакџа”. 


* Inscription No. 8 : cave no. 3. (fig. no. 8) 


The inscription is under another sitting figure of the 
Buddha in ‘Pralambapadasana’ and 
Dharmachakramudra in the verandah of Cave Мо. 3. It 
measurs 99 cm. x 10 cm. Letters 6.5 cm. x 4.5 cm. 


Characters : Brahmi, 5th century A.D. 

Language : Sanskrit 

Orthography : The letters show the resemblance with 
the letters of the inscription of Varahadeva at Ajanta, 
cave no. 16. 


Text 
L 1 Deyadharmmoyam Sakya-bhiksho (r) 
Dharmmaguptsya 
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Translation 

This (is) the meritorious gift of the sakya monk 
Dharmagupta. The monk specifically has mentioned his 
Sakya clan. 


* Inscription No. 9 : Cave No. 3 (Fig. no. 9) 


The inscription is of nine lines, cut into a pilaster on 
the right side of the standing Buddha which is 
sculptured inside the small chamber to the left side of 
the entrance of the cave No. 3. It measures 19 cm. x 
12 cm. Letters З cm. х 1.5 cm. 


Brahmi, 5th Century A.D. 


Sanskrit 


. Characters : 
Language : 


Orthography : The letters аге written іп the 
nail-headed variety of Brahmi 


Text 


L 1 Deyadha 

L 2 rmmoyam а 
L 3 charyya 

L 4 Buddhara 

L 5 ksitasya 

L 6 anena 

L 7 Sarvasa 

L 8 tva Buddha 
L 9 bhavantu 


Translation 


This is the  meritorious gift of the teacher 
Buddharaksita. May. all living beings thereby become 
Buddhas. This is the only inscription at Kanheri which 
mentions, “Мау all living beings become the Buddhas”. 
Similar expression occurs in the Ajanta inscriptions.’ 


'Yazdani б. 1983 (Reprint). Ajanta (Delhi) IV. p.111 


* Inscription No. 10 : Cave No. 3, (Fig. no. 10) 


The inscription is engraved on a small bas-relief 
dagoba on the right hand side-wall outside the 
verandah of the Chaitya. Cave No. 3. The inscription is 
distinctly cut but the rock is somewhat honeycombed. It 
measures 35 cm. Х 14 cm. Letters 6.5 cm. x 3.5 cm. 


Characters : Brahmi, 5th Century A.D. 
Language : Sanskrit б 
Orthography : the letters show nail-headed variety of 
Brahmi. | 
Техі 


L 1 Ye dharma hetuprabhava tesam (Тафадаю .. Ақ 


Language : 


Lo hyavadat tesam cha ye птодћа evamvadi 
Mahagrama)nah - Mahayanasutrasangraha 
Translation 


All things are born of casuation (and their cause has 
been told by the Tathagata and the great Muni tells that 
their cessation takes place thus.) 


A Inscription No. 11 


The inscription is in white paint on the octogonal 
column in Cave No. 3. It measures 26 cm. х 35 cm. 
Letters 5 cm. X 4 cm. 


Proto Nagari, 10th Century A.D. 
Prakrit. 


Characters : 
Language : 
Text 


L 1 samvat 921 Asvi 
L 2 na suddha 7 mi 
[. 3 ka suta vata 


Translation 


The inscription is dated in A$vin suddha 7 samvat 
921. A similar inscription occurs on the next face of the 
column and two others on the two faces of the column 
on the opposite side of the doorway and are not legible. 


Л Inscription No. 12 


The inscription of three lines is on a square stone. Іі 
measures 5.9 cm. x 2.5 cm. 


West has noted that the inscription was found lying 
on the outside terrace under the tree in front of the 
Chaitya Cave No. 3. It was in the possession of Dr. 
Wilson. 


The Bombay Gazetteer! has noted that it is the 7th 
inscription near Cave No. 3. The letters are of 5th or 6th 
century and the inscription is about the building of a 
house (Chetiyaghara). The name of the person who 
built the house is doubtful. The inscription could not be 
traced. | 
Characters : Brahmi, 5th Century A.D. 
Prakrit 


Orthography : Medial ‘i’ is shown by a ring, ‘ta’ and 
‘na’ are distinctly written. 
Text 


1.1 hita ja buddhi na 
L 2 rena cha imi 
L 3 yaghara Ката 


The record refers to the building of Chaitya of bricks 
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Inscription No. 9, Figure No. 9, Cave No. 3 
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which із іп front ої Саме Мо. 3. 
'Bombay Gazetteer (1882). Мої. ХІМ, p.169. 


+ Inscription Мо. 13 


West has noted that the inscription is of two lines 
written on a small square stone found near Cave No. 3. 
The whereabouts of the inscription are not known. 


Characters А Brahmi, 6th Century А.Р. 
Text 

L 1 : Kaa Kava 

L 2 : небі 


+ Inscription No. 14 


Traikütaka Copper Plate : found in front of the 
Cave No. 3: ( Fig. no. 11) 


The copper-plate was found by Dr. James Bird in 
1839. The following is his own account of the 
discovery.’ 


"Immediately in front of the large cave and оп a 
ledge of the mountain some thirty or forty feet below, 
there are several small stupas or monumental 
receptacles for the bones of the buddha or Arhat built of 
cut stones at the base. These were once of a pyramidal 
shape, but are now much dilapidated, and appear like 
a heap of stones. Several years ago, | thought of 
opening some of them in expectation of obtaining coins 
or other relics but found no favourable opportunity until 
lately, when several lengthened visits in company with 
Dr. Heddle gave me the desired means of doing so. The 
largest of the topes selected for examination appeared 
to have been one time between twelve or sixteen feet 
in height. It was much delapidated and was penetrated 
from above to the base, which was built of cut stone. 
after digging to the level of the ground and clearing 
away the materials, the workmen came to a circular 
stone, hollow in the centre, and covered at the top by 
a piece of gypsm. This contained two small copper 
urns, in one of which were some ashes mixed with a 
ruby, a pearl, small pieces of gold, and a small gold box 


containing a piece of cloth; in the other, a silver box and . 


some ashes were found. Two copper-plates containing 
legible inscriptions in the cave characters, accompanied 
the urns, and these, as far as І have yet been able to 
decipher them, inform us that the persons buried here 
were of the Buddhist faith. The smaller of the 
copper-plates bears an inscription in two lines, the last 
part of which contains the Buddhist creed." 


Of the larger plate, he published a small lithograph in | 


his Historical Researches, a copy of which he seems to 
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have sent to the Asiatic Society of Bengal, where it was 
reproduced with a number of additional mistakes, and 
an  interlinear transcription іп  Devanagari апа 
accompanied with what was called a 'Literal translation' 
by a Calcutta Babu, this was so non-sensical, however, 
that no one could accept it as a translation. Failing to 
get а loan of the plate itself, Stevenson” of Bombay 
attempted to revise Bird's copy and to a certain extent 
succeeded but he made serious errors in the translation. 


Using his copy as a basis Pandit Bhagawanlal шагай 


ingeniously suggested some: amendments in the copy, 
working scarcely any marked changes in the shapes of 
the letters and then transliterated in the intelligible 
Sanskrit? Mirashi examined the eye-copy and the 
lithograph but made some minor corrections." 


References 


1 Jour. As. Soc. Вепа: 1841 Vol.X, Pt.I, p.94. 
2 JBBRAS Vol.V, РІ.16, p.56. 


- 3 Burgess and Bhagawanlal Indraji : 1976 (Reprint), Inscriptions of. 


Western India with Descriptive notes, p.58. 
4 Mirashi, V.V. : 1955 : Corpus Inscriptionum Indicarum Vol.IV, Part 
І, pp.29-32 


Characters : Brahmi, of 494/495 A.D. 


Language : Sanskrit 


Text 


L 1. Namssarvvajriayaya Trikutakana([rn] 
pravardhamanaraj[jye]samvatsarashatadvaye — . 
panchachatvarimsaduttare krsnagirimahavihare — - 


L 2. Sindhuvisayantarggatagramikanakavastavya (:) 
Suprabhayah Buddhasriya Pusyavarmanascha putro 
dasabalabali — 


L3. no Bhagavatshashakyamunessamyakasambuddh 


asya taddharmmaésravakayyabha (Bhi)kso 
charanaparicharanakuóalo Buddaruchiri — 
L 4. dam tasyaiva 


paramamuneragryasravakasyaryasaradvatiputras 
ya- chaitya[m] ghatita pasanestikabhiracha — 


ksitisthitisamakalinana [m] 
devayaksasiddha 


L >; ndrarkkarnnava 
pratisthapitavanstadasva 
vidyadharaganamanibhadrapu 


L 6. rnnabhadrapañchikarvva vajrapanivankana [Ка] 
dayah svasti disantvapi cha [i] yava dvichi [chil 
sahasraprachalitamakara — 


L 7. ghüurnitavartatoya ()  ksirodah kshiratoyo 
brhadupalachita karkkasho: vapi Meruh yava 
[dva] yanti nadya. 


L 8. ssuvimalasalilasságarar toyavatyah tavat kirttih 


Copper Plate Inscription trom Капћеп. 
( Copied Тот D* J. Birds “Historical Researches ') 


ОИС а R P CQ FY 
RG Део АҒАТ aa KUOA 

Эл пам 75 X WS BY! ADRS nf) а 11 о quitga? ч ра 

; A/D TW 30) S538 35] 94558 уш CAL BLUF RTA 
J а LAS Fag ДАО У шву AQ HMA DALY 
5.55 L 3 ФАБАДА ER Ft: 992 ад ба CAPS д LANY SUAS з ў. 
A FAT БОВЕ g ENT ® усл 145337 
Ху T EH eer ХОРА FAKE J { м Ju ay 5% ҳ | 


Inscription Мо. 11, Figure No. 11, found infront of Саме Мо. 3 


зцоцацэ5ц] 09 


sthireva [m] bhajatu ` §ubhakarî  satsutam 


Puşyanamnah Dadha 


Translation 


Lines 1 - 4 Obeisance to the Omniscient (Buddha). In 
the augmenting kingdom of the Traikutakas in the year 
two hundred increased by forty-five. In the Great 
monastery at Krsnagiri, Buddharuchi a resident of the 
village Kanaka, included in the Sindhu Visaya (district) — 
the son of the glorious Buddhasri and Pusyavarman 
who took serving the feet of the holy Sakya sage who 
was mighty the possession of the ten powers and 
attained complete enlightenment (and) of the venerable 
monk who heard his law, has erected this Chaitya with 
dressed stones and bricks to last as long as the moon, 
the sun, the ocean and the earth will endure (which is) 
dedicated to the venerable $aradvatiputra, the chief 
disciple of the same great sage (i.e. Buddha). 


Line 5 - Therefore may gods Yaksas', siddhas', 
Vidyadharas*, ganas, Manibhadras*, Purnabhadras’, 
Pafichika?, the venerable Vajrapani’, Vankanaka? and 
others bless it. 


Line 6 — Moreover, as long as the milky ocean, the 
waters of the whirl-pools of which are whirled by the 
alligators tossed about by thousands of (its) waves is an 
ocean of milk, as long as the rugged Meru is piled with 
huge rocks, as long as rivers of very clear water flow 
with (their) water into the ocean — even so long may this 
lasting and auspicious fame resort to the excellent son 
of him (who is) named Pusya. 


Line 9 — A canine tooth. 


1 A Yaksa is a semi divine being, an attendant of 
Kubera. 

2 A Siddha is a person possessed of eight supernatural 
powers, anima and others. 

3 A Vidyadhara is a supernatural being dwelling in the 
Himalayas. 

“4 А Manibhadra, is а follower of Manibhadra, the 
brother of Kubera the prince of Yaksa. 

5 Purnabhadra is the name of a Yaksa, the father of 
HarikeSa. 

6 Panchika is the chief of the generals of Kubera of 
Vai$ravana. 

7 Vajrapani (Thunderbolt bearer) is in Buddhist records. 
sometimes identified with and sometimes 
differentiated from Sakra, the lord of Gods. 

8 He is perhaps the follower of Vankana — (the deity of 
the Vanka mountain). 


The copper plate is interesting from various points of 
view. The Buddhist stupas were erected at different 
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places over the bodily remains' of the Buddha but soon 
the practice came іо be adopted in the case of some оі 
his outstanding followers such as Sariputra and 
Maudgalayana’. Sariputra was the advocator of 
Abhidhammapitaka’. According to the orthodox views 
‘Abhidhammapitaka’ was first preached in the abode of 
Tavatimsa gods by the Buddha primarily to his mother 
who had already departed there and then it was 
repeated by him on the banks of the Anotatta lake to 
Sariputa, who in turn taught the same to his colleagues 
in holy Ше. ‘Abhidhamma’ is a totality of psychological 
and philosophical teachings of Buddhism. 


The donor Buddharuchi might be a student of 
‘Abhidhammapitaka’ which treats the teachings of the 
Buddha in a scholastic and highly technical manner. 
Unfortunately the copper plate does not mention the 
scholastic merits of Buddharuchi and we do not know 
whether he was a monk or a lay person. | 


On the basis of this inscription, it could be inferred 
that Kanheri was a centre of Buddhist higher education 
in 494/495 A.D. 


So far this plate was considered as the last known 
evidence of the Traikütaka house. but the discovery of 
the two copper-plates of the king Madhyamasena? 
(dated in K.256 = 505/506) and the king МКгатазепа“ 
(dated in K.284 — 533-34 A.D.) have removed the 
enigmatic phase in the history of the Traikutakas. 
Madhyamasena issued the copper-plates from the 
Victorious Aniruddhapura and claims to be the lord of 
Aparanta. He donated a village Mandikalani in the 
Talikatahara to a Brahmana named Sivasvami of the 
Kaundinya gotra. Talikatakara is no other than Talghat 


which enjoyed strategic position and commanded full 


control over the passes coming from Sopara, Nasik and 
Naneaghat. Mandikalani might be а small village. 
Manivali, 6 miles west of Murbad, Thana district. 
Another point which may be taken into consideration is, 
Madhyamasena issued the plates eleven years after the 
Kanheri inscription. In the interregnum period of eleven 
years, the victorious Vakataka king Harisena might have 
occupied the Aparanta region. Іп the inscription of 
Varahadeva? in Cave No. 16 at Ajanta the verse No. 18 
describes: the names of countries conquered by 
Harisena. The verse is іп Vamsástha metre. It is as 
follows : 


sa/kunta/lavanti/kalinga/kosala 
Triküta/Latandhra/paranta/Janima/n/ 


After the letters ‘Latandhra’ the inscription is 
completely! damaged. But the letters could be restored 
on the basis of the essentials of the VamSastha metre. 
For the sake of metre, the poet must have used the 
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word ‘Paranta’ instead of "Арагапіа" which carries the 
same meaning in Sanskrit. This is the authentic 
epigraphic evidence of the victory of the Vakataka king 
Harisena over Aparanta. The Traikutakas who had their 
own coinage were controlling the coastal trade, under 
the overlordship of the victorious Vakataka king 
Harisena, the Traikütakas were augmenting their 
kingdom and thus the absence of the name of the ruling 
king in the copper plate at Kanheri may be justified. The 
vakataka phase was temporary and there was revival of 
the Traikutaka power in 505/506 A.D. is proved by the 
Matvan plates of Madhyamasena. 
References 
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* Inscription No. 15 : Cave No. 4 (Fig.No.12) 


The inscription is of three lines and two letters cut 
into one side of the square stepped out top of the 
dagoba in the small circular chamber just to the left side 
of the chaitya. 


Length of Line No.1 — 67 cm x 6 cm. 
Length of Line No.2 — 67 cm Х 5.6 cm. 
Length of Line No.3 — 56 cm x 5 cm. 
Length of Line No.4 — З cm x 5 ст. 


Characters :Brahmi, 2nd century A.D. 
Language : Prakrit 


Orthography : In Line 3 ‘dha’ is peculiarly shown with 


a line in the letter. 
Text 


L1 Siddham heranikasa Dhamanakasa bhaya! 
І. 2 Sivapalitanikaya деџадћатта 

І. 3 етапа bhayata Dharnmapalanam 

L 4 thuba | 


Translation | 

Success ! The Stupa of the Thera, the reverend 
Dhammapala (Dharmapala), the meritorious gift of 
sivapalitanika, the wife of the goldsmith Dhamanaka. 


Buhler has noted that West's facsimile reads 'Bhayaa' 
in the first line where as Pandit Bhagawanlal omits the 


final ‘a’. Pandit Bhagawanlal's reading is correct as 
there is no final "а". 


1 At present, this letter is not visible. 


ж Inscription Мо. 16 : Cave No. 5 (Fig.No.13). 


The inscription is over two water-tanks on the path 
up the hill. The condition of the inscription is very bad 
due to water coming over on it in rainy season. The 
inscription measures З m. х 30 cm. Letters 10 cm x 
5 cm. 


Characters :Brahmi, 2nd Century A.D. 
Language :Sanskrit 


Orthography :The letters "Ка" and “та” are shown with a 
long vertical line, with a curve to the right. The letter 
'ya' is shown by segmented or double curve. 


Text 


L 1 (Ма) sishth (i) putrasya $ri Sata (kar(n)i (5)уа devya 
(Б) Kardamakarajavaméapra (bha)v (а) у (а) maha 
kshatra(pa) Ru (р) utry (ah) .... 

То. „у с И sya V (i) Saasyasya 

amatyasya Saterakasya paniyabhajanam . 
deyadharm (m) a (hi) 
Of the queen of the illustrious Satakarni 
Vasisthiputra, descended from the race of 
Karddamaka king (and) daughter of the 
Mahaksatrapa Ru (dra) ..... of the 
confidential minister sateraka, a water-cistern, ‘the 
meritorious aift’. T, 


The inscription is very. important as it records the 
relationship between the  Satavahanas and the 
Ksatrapas. The restorations are perfectly certain and the 
name of the Mahaksatrapa was Rudra. Bühler has 
rightly inferred that Vasisthiputra Satakarni was the 
son-in-law of the Mahaksatrapa Rudradaman. 


At present, the inscription is in bad condition .and 
many letters are not in existence. 


1 Ind Ant XII, p.272. 


* Inscription No. 17 : Cave No. 7 (Fig.No.14) 


The inscription is above the tank to the left hand end 
of Cave No.7. It is deeply cut and distinct. There is 
swastika at the beginning of the inscription. [t measures 
45 cm. x 70 cm. Letters 11 cm. x 9 cm. 


Characters :Brahmi, early 2nd century A.D. 
Language :Prakrit | 
Orthography :The medial ‘u’ is shown by a little curve 
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in the word 'svamikupasaka' in line No.2. 
Text 


І. 1 борагава negama 
L2 За Samikupasaka 
L3 Sa Podhi deyadhama 


Translation 


А water tank, the meritorious gift of the 
lay-worshipper Samika, a merchant of Sopara. 


* Inscription No.18 : Cave No.7 (Fig.No.15) 


The inscription is above the water tank, close to the 
inscription No. 17. It measures 75 cm. Х 45 cm. Letters 
7 ст. х 7 cm. 


Characters :Brahmi, дпа century A.D. 

Language :Prakrit 

Orthography :The letter “аа” is shown by the агсһаіс 
form. Whereas the letters ‘sa’, ‘pa’, ‘ha’, ‘ya’ show the 
round forms. The letter ‘la’ is having a long vertical 
stroke. 


Text 


L 1 Chemulakasa heranikasa 
L 2 Rohinimitasa putasa 

І. З Sulasadatasa podhi 

L4 deyadhamam 


Translation 


A water cistern, the meritorious gift of Sulasadatta, 
son of the goldsmith Rohinimitra of Chemul (modern 
Chaula in Raigad district, Maharashtra). 


A Inscription No. 19 : Opposite Cave No. 7 


(Fig.No.16) 


The inscription of two lines is on the back of a bench 
on the north side of the nulla opposite cave No.7. At 
present, the letters of the inscription are illegible. It 
measures 74 cm. X 47 cm. Letters 5 cm. Х б cm. 


Characters :Brahmi, 2nd Century A.D. 

Language :Prakrit 

Orthography :It appears that there is no distinction 
between ‘ta’ and ‘na’. 


Text 


[1 - - - bhayata sama 
L2 ge ! na pati (deva) dhama 


It is the meritorious gift of bhayanta Sama. 


1 West has recorded the letters gami gorapa (present — Gorad); but 
at present these letters are not visible. 


Inscription No. 20 : Opposite Cave No. 7 


(Fig.No.17) 


The inscription is on the back of a low bench along 
the flight of steps opposite of the Cave No.7. The 
pathway in question consists of a long flight of steps 
beginning on the side of the stream. It records the 
dedication of the pathway by Dhamanaka, the 
goldsmith from Chemulya, the son of Rohinimitra. The 
Inscription measures 1.16 m. x 36 cm. Letters 5 cm. X 
5 cm. | 


Characters : Brahmi, 2nd Century A.D. 

Language : Prakrit 

Orthography :The letters are bold, deeply cut, medial ‘i’ 
in the word ‘chemulaka’ is peculiar. The letters show 
the influence of the Ksatrapa style. 


Text 


L 1 Chemulikasa heranikasa Rohini 
І. 2 mitasa ршаза Dhamanakasa patho 
L3 Deyadhama 


The meritorious gift of a pathway by Dhamanaka who 
was the son of Rohinimitra and jeweller of chemulaka 
(inhabitant of chemula). It seems that sulasadata who 
was the donor of a cistern near cave No.7 was the son 
of heranika Rohinimitra and inhabitant of Chemula. 
Dhamanaka appears to be the brother of Sulasadata. 
(Inscription No. 18). 


Cave No. 11 stands at the west end of the nulla 
dividing the north and south hills. The inscription is on 
the left hand side wall over a niche. It is a long 
inscription but it refers to a merchants or quildsmen. 
The donation apparently included the gift of a village. 
‘Navakarmmanika’ In this connection “bhiksukumara. 
appears. He is said to be dedicated (?) to his guru 
teaching, study. The inscrpiton gives the name 
'Krsna$aila' — 


+ Inscription No. 21 : Cave Мо. 11 
Kanheri Cave Inscription of Kapardin Saka 775 


The inscription is engraved on the architrave of the 
verandah of Cave No.11; the Darbar Cave at Kanheri. 
It was first brought to notice by West, who published an 
eye-copy of it in the journal of the Bombay Branch of 
the Royal Asiatic Society (Vol. VI, рр.1). West 
numbered this inscription as 15. Pandit Bhagvanlal 
Indraji published a translation of its initial portion in the 
same journal (Vol. XIII, p.11). He went to the caves on 
20th November 1876 and with great difficulty took 
facsimiles of the inscription апа published the 
translation of this inscription in the Inscriptions from the 
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Cave Temples of Western India, 1881 p.61. In 1884, 
Kielhorn published the text and translation of it and 
discussed its contents in the Indian Antiquary (Vol. ХШ, 
pp.133) Mirashi published this inscription with the 
impressions in the pages of the corpus Inscriptionum 
Indicarum (Vol. VI pp.3-6). 


The inscription consists of six lines. The first three 
lines are each 5.57 m. long, the two next each (5.38 m) 
and the last is 3.57 m. long. The letters are about 5.08 
cm. high and are not engraved regularly. 


Characters : Nagari. The following peculiarities may be 
noted. The medial ‘a’ is shown by a vertical stroke 
turned upwards, (see Prajapati L.1). The medial ʻe’ is іп 
some cases denoted by a prishthamatra (see rajye, line 
3). The letter ‘na’ is generally looped and ‘ta’ is 
unlooped. The subscript ‘na’ appears horizontal (see 
pancha, line 3). 


Language : Sanskrit, incorrect in several places. 


Orthography : There is use of ‘va’ for ‘ba’ (Vahula line 
1, Akshai is written for aksava ). 


The inscription refers to the reign of the Rashtrakuta 
King Amoghavarsha І who bears the imperial titles of 
Paramabhattaraka Maharajadhiraja and meditating on 
the feet of the Paramabhattaraka Maharajadhiraja 
Parameshvara Jagattungadeva (i.e. Govinda Ш). It is 
dated Wednesday, the second tithi of the dark fortnight 
of Ағлпа in the expired Saka year 775 (expressed both 
in words and numeral), the cyclic year being Prajapati. 
The inscription mentions two Silahara princes viz. the 
illustrious Pulla$akti and his successor Kapardin II. 


The object of the inscription is to record that during 
the reign of Kapardin II, Gomin Avighnakara, a devout 
worshipper of the Sugata (Buddha) who had hailed 
from the Gauda country, made а permanent 
endowment (aksayanivi) of one hundred drammas for 
the construction of the meditation room and raiment of 
monks residing in the Maharaja Маћамћага at Krsnagiri. 
The interest on the endowment was to accrue to the 
donor during his life-time, and after his death it was to 
be applied for the said purpose by competent persons. 
The inscription mentions two witnesses, viz. 
Pattiyanakayoga and the Acharya of Chikhyallapallika. 
The inscription contains at the end an imprecation 
against those who would misappropriate the 
endowment. 


Wednesday second tithi of the dark fortnight Азмпа 
in the Saka year 775 correspond Christian date 12th 
September 854 A.D. 


Localities mentioned in the inscription, the Gauda 
Visaya comprised some territory of West Bengal. 


Krsnagiri is of course Kanheri. Chikhyallapallika is 
modern Chikhloli. It lies about twenty miles east of the 
Kanheri caves. 


Text 


L1 Siddham! (1)  svasi (1)  S$akanpa - 
Kalatitasamvatsara? баїези saptasu 
paficasaptatiévankatah (api sarnva) tsarašah° 775 
tadantarggataprajapatisamvatsarantahpati Asvina* 
va(ba) huladvitiya (yarn Budha) dine asyam samva 
(stara)? 


L 2 masapaksadivasapurvvayam tithau 
paramabhattarakamharajadhiraja parameshvara 
shrimajjagattungadevapadanudhyata 
parambhattarakamaharajadhirajaparameshvar 
ashrimadamoghavarsadevapravardhama 


І. 3 памјаџагајџе tatprasakrth a$esakonkanavallabhah? 
Sripullasaktih samadhigatapanchamahasavda (bda) 
mahasamantasekharah 
tatpadanudhyatasamadhigatapaficamahasavda 
(bda) mahasa (ma) ntasekharah’ shri Kaparddira 
(jnah® pravaradha) 


L4 manavijayarajye ihaiva §Gaudavisayadagatah 
paramasai (sau) gatah Gauminah 
avighnakarenasmim" shrikrsnagirimaharaja 
mahavihare upasamakoli (vesmikah'® sachij) 
уагіказате" aksainivih ? drammaéataikena 
karapitah (1) iyam chaksaya nitifya vadaham 
jivami tavanmamopabhogah (1) mamoparatau ksa 
(ku) ба (laih) kari (гіт) nirupyana (уа) зуат da — 


L 5 tavya рапрапћапа karva (1) yah pralepisyati!^ sa 
avichipari (tapakumbhi) pakadisu 
narakesutpatsyate — $vanodgirnnagamamsam 5а 
bhaksayisyatyevam vyavastha (cha) ryasamghasya 
purato  arochya?  pratisthapya — likhapita (1) 
saksinaschatra pattiyanakayoganama 
chikhyallapallikaacharyaschatra!? saksi рипуат ma 
(пігі)!” saksi (nam) (1) bho | 


І. 6 bho di (vyavu (bu) ааһа) shri’® (:) kadachidapatrarn 
sa (мара) charino’’ sadhvacharasya pratipadayisye 
sa | рашепораї (Ше) Фуа“ ра (рада) 
rsanadevavasyam datavyam (vyam) atra уа (Кіт) 
chi?  |dünaksaramadhika (ksaram)  tatsarvvam 
ргатапаті (ti) (1) 


. Expressed by symbol. 

Read samvatsara. 

. Read samvatsarasah. 

. Read samvatsarantahpatyasvin. 

. Read samvatsara. 

. Read tatprasadikrtasesakonkanavallabhah 
Read mahasamantasekharasya 


9. Read shrikaparddirajasya 
9. Read Gaudavisayadagatena 
Gominavighnakarenasmin. 
10. Kielhorn read Kolhivesmikah. The traces left as well as the eye 
copy support the reading given above. 
11. Read Sachivarikah. 
12. Read aksayanivih. 
13. Read chaksayanivih. 
14. Read pralopayisyati. 
15. Read purata arochya. 
16. Read chikhyallapallikacharyaschatra. 
17. Read mantri. 
18. Kielhorn read doubtfully divyabuddha shri 
19. The sense seems to be Shri nakadachit patrarn sattvapacharinah 
20. Perhaps yah patratvenopatisthettasya is meant. 
21. Read yaktinchi 


paramasaugatena 


Translation 


Success ! Hail on Wednesday, the second (tithi) of the 
dark fortnight of Абмп falling in the (cyclic) year 
Prajapati when seven hundred and seventy-five years in 
figures 775 of the era of the Saka king had passed on 
the aforesaid (lunar) day of the said fortnight of the said 
month and year, during the increasingly victorious reign 
of the Paramabhattaraka Maharajadhiraja Рагатезуага, 
the illustrious Amoghavarsa (I) who medidates on the 
feet of the Parambhattaraka Maharajadhiraja апа 
Parame$vara, the illustrious JagattuNngadeva (і.е. 
Govinda III) during the increasingly victorious reign of 
the illustrious king Kapardin (П), the chief among the 
Mahàsámantas who has obtained the five mahàsabdas, 
and who meditates on the feet of the illustrious 
Pullaéakti, who was the lord of the entire Konkana, 
which he obtained through his (i.e. Amoghavarsha's) 
grace, and who was the chief among the Mahasamantas 
and had obtained the five mahasabdas. 


(Lines 4 and 5) — Gomin Avighnakara, a devout 
worshipper of the Sugata (i.e. Buddha) who has come 
to this very place from the country of Gauda, made a 
perpetual endowment of one hundred drammas for the 
room for meditation and the clothing (of the monks) at 
this Maharaja — Mahavihara of the famous Krsnagiri. 


This perpetual endowment will be used by me so 
long as | live. On my death, competent persons shall fix 
the interest and shall necessarily donate it (for the above 
mentioned purpose) and shall cause no obstruction. 


He who will misappropriate this will be born in the 
Avichi Paritapa Kumbhipaka and other hells, (and) will 
have for his food cow-flesh vomitted by dogs. 


This deed has been approved and confirmed in the 
presence of the Venerable community and has been 
caused to be written. 


The witnesses of this are the Ратџапака Yoga and 
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the Achàrya of (the village) Chikhyallapallika. Religious 
merit will accrue to the adviser and the witnesses. 


Line 6 — Oh heavenly Buddha ! Never will fortune 
attend him who wrongs living beings. To him who is of 
good conduct, will I give. He should approach as а 
worthy recipient. To him shall necessarily be given, for 
sin is not noticed in him. Herein whatever may be 
deficient in letters are redundant in letters, all that is 
authoritative. 


+ Inscription No. 22 : Cave No. 12 
Kanheri Cave Inscription of Ршаѕакі Saka (765) 


The present inscrpiton is engraved on the architrave 
of Cave No.12. It is just opposite to the Cave No.11. 
The inscrpition has suffered a great deal and much оі it 
is indistinct. West combined this and the next inscription 
and numbered them as No. 43 in the journal of 
Bombay Branch Royal Asiatic Society No.VI (1862, 
Plate 3). Pandit Bhagvanlal Indraji published a 
translation of portions of two of these three Kanheri 
inscriptions (viz. 2 and 3), but he did not attempt the 
reading and translation of the present inscription which 


_ће left unnoticed. In 1884, Kielhorn published а 


transcript of the text and a translation of it without a 
fascimile plate, and discussed its contents in the Indian 
Antiquary (Vol.XIIL, pp.132). He pointed out that No.43 
of West consists of two inscriptions, separated by two 
vertical lines (called by him No.43a and No.43b). 


Mirashi published the facsimile plate alongwith the 
eye-copy of West and transcript and the translation of 
Kielhorn in Corpus Inscriptionum Indicarum Vol. VI. 


Characters : Nagari, with following peculiarities. The 
subscript ‘ñ’ is placed horizontally, while the subscript 
"п" is vertical see ‘panch’ line 4. Pürnnahari line З. 


Language : Sanskrit, incorrect in some places. 


Orthography : The word 'akshayanivi' is written as 
akshainivi in line 5. The consonant following 'r' is 
doubled in pravarddhamana line — 1 and kaparddi 
line 2. 


The inscription refers to the reign of the illustrious 
Pullasakti who meditated on the feet of the illustrious 
king Kapardin, the Mahasamanta and the lord of 
Konkan headed by Puri. He (Kapardin) obtained by the 
favour of the  Maharajadhiraja, _ Рагатезћуага, 
Prithivivallabha, the illustrious Amoghavarsa. 


This Rashtraküta king flourished from 814 A.D. to 
880 A.D. The present inscription contains a date at the ` 
end. At present, it is completely illegible. Kielhorn 
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doubtfully read it as samvat 765. Mirashi has shown that 
this date is evidently referred to the Saka era as all the 
inscriptions of the Silaharas are dated in the same era. 
It corresponds to 843-44 A.D. In the absence of the 
necessary details, it does not admit of verification. 


The object of the inscription is to record that Visnu 
(gupta), son of Purnahari made certain grants of money 
for (the worship of) the Bhagavat (Buddha) the repairs 
of the Vihara, the clothings of the monks and the 
purchase of their (religious) books at Krshnaairi. For this 
purpose, he made two perpetual endowments of 40 
drammas each, and a third one of 120 drammas. 


The importance of the inscription lies in that it is the 
earliest inscription of the Silaharas and is the only 
inscription of the Silahara king Pullagakti. 


Text 


L1 Siddham (Shri) Maharajadhiraja parameshvara 
prithivivallabhashrimadamoghavarsashrimahara 


(jñah!) pravarddhamanavijavarajve tatprasa 
(davapta) Maha (sa) mantako. — 

L 2 ñaknavallabha (Shrikaparddipadanudhyata) Shri 
Pullasaktima (hadhipe) 


puriprabhrtikonkanavisayam (samagramY) ргабазай 
tatpadopajivi? pura (namatyo Bhadra). 
L 3 Shrivishnu (gupta:) (sarvadhyaksa) 


Shripurnnaharisutah Shrikrsnagirau 
Shrimadaryasangham pranamyatikripaya (dada) ti 


(Shi Bhagavatah ри (jartham) Vimsatim 
(drammanam). | 

І. 4 (ihasminneva Vihare 
vyastavyakirnnapariskaranartham агаттапат”) 


trayan chivariyo” (Aryasarnghasya drammanam 
pancha dapaniyah pustakartthameko drammh’) 


L 5 (Akshainivirdramma?) 


shchatvarimshachchatvarimshadiha Ekam 


drammashatam?  vimshatyuttaram (ram) еезат | 


drammanam'!? kalatra (putrava) tpratipalaniya(:) 
samvat!! (765) 


1. Read Maharajasya. 


2. Kielhorn proposed to read Sarvvtah but usually samagra occurs 
in this context. 


3. Kielhorn proposed to read tatpadanujivi, but the matra of the 
medial "о" of ‘do’ is clear and the following akshara also appears 
to be 'pa', so padopajivi, which occurs in this context, is the 
probable reading. | 


4. These aksharas are now uncertain. They are so in West's 
eye-copy also. Mirashi has given Kielhorn's reading here. 


5. All these aksaras are uncertain both in the estampage and in 
West’s eye copy. Mirashi has given Kielhorn’s reading. 


6. Kielhorn reads Chivaribhyo. 

7. Kielhorn's reading. 

8. Kielhorn's reading. 

9. Kielhorn's reading 'Kanchandrammasatam' which has misled 
many scholars. Mirashi has read as above. 

10. Read 'eto drammah. 

17. Kielhom read samva, Mirashi read 'samvat'. 


12. These figures have disappeared completely, they do not appear 
in West’s eye-copy. Kielhorn is doubtful about them. 


Translation 


Success ! During the increasingly victorious reign of 
illustrious Maharajadhiraja _ 
Parameshvara-Prithivivalabha, the illustrious Maharaja 
Amoghavarsa (I), while the great chief, the illustrious 
Pullasakti is governing the whole country of Konkan 
headed by Рип (Pullasakti) who meditates on the feet of 
the illustrious Kaparddin (I) and who has obtained (the 
titles о) Mahasamanta and Konkana-Vallabha by his 
(i.e. Amoghvarsha's) grace the respectable old Атаїуа, 
illustrious Visnugupta, son of the Sarvadhyaksha, the 
illustrious Purnahari, after having made obeisance to the 
Holy community (sangha) at the famous Krsnagiri, (has 
donated), out of great kindness, twenty ‘drammas’ for 
the worship of the holy (Buddha); three (drammas) for 
the repairs of what may be damaged or ruined in this 
very Vihara. For the raiment of the Venerable 
community, five drammas shall be expanded and for 
(religious) books one dramma.' As a_ perpetual 
endowment (he has deposited) here forty drammas 
(and) forty, and (also) one hundred апа twenty 
drammas.^ (the disposition as to the expenditure) of 
these drammas should be guarded like (one’s) wife and 
sons, in the year (765). 


1. The interest on the perpetual endowments was to be spent for the 
four objects mentioned here. The reading and interpretation of this 
portion is uncertain. Mirashi followed Kielhorn in regard to them. 
The deposited amounts (viz. 40, 40 & 120) are separately 
mentioned as Kielhom surmised, they were entrusted to different 
persons or guilds. 

2. Kielhorn read “Кайсһапа” in place of ekam (one more) and 
supposed that the 120 drammas were of gold. Mirashi read it 
correctly. The dramma was a silver coin. 


+ Inscription No. 23 : Cave No.12 


Kankeri Cave Inscription of Kapardin ІІ, Saka 
year 799 


This inscription is engraved on the achitrave of Cave 
No.12, just opposite to the darbar Cave No.11. It was 
first brought to the notice by West, who published an 
eye-copy of it in the Journal of the Bombay Branch of 


the Royal Asiatic Society, Мої. МІ (1862). Не combined 
this inscription with Мо. 1 above and numbered them 
both as No. 43. Therefore, Pandit Bhagvanlal Indraji 
published the translation of only its initial portion, 
containing the name of the king and the date in the 
same journal Vol. ХШ, (1878), рр.11-12. In 1884, 
Kielhom published the transcript of the text and a 
translation of it and discussed its contents in the Indian 
Antiquary Vol. XIII, pp. 113. Mirashi published it in the 
Corpus Inscriptionum Indicarum (Vol.VI, pp.6-8). 


The inscription consists of five lines. Length of the 
inscription 2.13 m. Letters 3.81 cm. 


The letters are faintly cut. Characters : Nagari 
alphabets and show the same peculiarities as those of 
the preceding inscription. 


Language :Sanskrit. 


Orthography :Reduplication of the consonant ‘ra’, e.g. 
Pravarddhamana’ and ‘Kaparddin’ both in line No. 2. 


The inscription refers to the reign of the Rashtrakuta 
King Amoghavarsha I who bears the imperial titles of 
Maharajadhiraja апа Рагатебчага. It mentions the 
prosperous rule of the illustrious Kapardin (П) who was 
the chief of his Mahasamantas and the lord of Konkana 
graciously granted him by Amoghavarsa. The 
inscription is dated in the expire Saka year 799 
corresponds to A.D. 877-78. 


The object of the inscription is to record that during 
the reign of Kapardin II a person named Мема! made а 
perpetual donation for the Kolivesmika and clothing 
and other gifts for the Buddhist monks by depositing 
one hundred drammas with the Venerable Community 
of the Mahavihara at Krsnadairi. 


The only location mentioned in the inscription is 
Krishnagiri which is the hill of Kanheri. 


Text 


L1 (Siddham!) Svasti (1) Sakanrpakalatitasarnva 
(samva) tsara$atesu saptasu 
navanavatyadhikesvankatah 799 Maharahadhiraja 
(Paramme$varashn -) 


L 2 madamoghavarsadevapravarddhamanavijayarajye 
tatprasadikrtakonkanavallabhamahasamntasekhara 
srikapa (гай) pravarddhamanadhipatye (shr) 
matkrsnagiri (mahavi-) 


L3 hare bhadrashri (Мемаћ) bhiksun?am tatrastharya 
(запапазуа) drammanam Satamekam datvo (ttvo) 
pasamanasadrsam. р chivarikadilabhasamanvitam 
koliveámikam? krtva (nyavivisa)* tseyamaryabhi 
(kso?) re — | 
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L 4 vanukampamupadaya yavacchandrarkkadayah 
pratapanti tavatpratipalya (1) уай) па 
pratipalayisyati sa 
paficanataryakarmmakaryavichyadisu 
mahaddukhamanubhavisyati (1) vyavastheyam 


І. 5 (A) charyasanghasya purata arochya (prati) sthapya 
likhapita saksinaschatracharya Dharmmakaramitrah 
Gomyavighnaka (rah) pattiyanayogah (1) punyena 
(prapyante) Shri (pr) 


L 6 thvyadaya itih (1) 


. Expressed by a symbol. 

. Kielhom read Visnurbhiksunam 

. Kielhom read Kolhivesmikam 

. These aksharas are uncertain. Kielhorn conjecturally supplied 
them because they occur іп a similar context in ап Ajanta 
inscription. See СЛ. Vol. V, p.109. 

5. This akshara is damaged. 


BW ГО س‎ 


Translation 


Success ! Hail ! When 799 years of the era of the 
Saka King had passed (and) during the increasingly 
victorious reign of the Maharajadhiraja апа 
Parame$vara the illustrious Amoghavarsa (I), (апа) 
during the prosperous rule of the illustrious Kapardin 
(II), ће Mahasamanta and the lord of Konkan graciously 
granted by him (i.e. Amoghavarsa |), the respectable 
Veva has made over a hundred drammas to the 
venerable Community dwelling in the Mahavihara on 
the famous (hill of) Krsnagiri, and has thereby 
established a room suitable for meditation together with 
the clothings and other gifts (to be made to the monks). 
This endowment should out of compassion for the 
venerable monks, be preserved as long as the moon, 
the sun and other (luminaries) shine. He who will not 
preserve this endowment shall be guilty of the five sins 
which result in immediate retribution and shall suffer 
great pain in the Avichi and other (hells). 


(Lines 4-6) — This deed has been approved in the 
presence of the Community of the Acharyas and has 
been confirmed (by it) and has been caused to be 
written. Witnesses of this аге the Acharya 
Dharmakaramitra, the (Gomin  Амідрпакага апа 
Pattiyanayoga. 


Fortune, earth and so forth are obtained by (one’s 
religious merit. 


A Inscription No. 24 : Cave No. 16 (Fig. No. 18) 


The inscription is rather faintly cut but is distinct and 
perfect. It is of two lines above a recess over a bench in 
Cave No. 16. It measures 1.44 m. x 22 cm. Letters 5 
cm. X 3 cm. 
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Characters : Brahmi, 2nd Century A.D. 
Language : Prakrit 


Orthography :The letters ‘ta’ and ‘na’ are written in 
similar fashion with a loop. 


Text 


L1 Sidham . upasakasa  vinhumitasa 


Mundapalasa. 


negamasa 


L2 Soparakasa saha  kutubinihi saha  balake hi 
deyadhama chhetam dinam akhayanivi 


Translation 


The inscription records a permanent gift of a field by 
the merchant Mundapala the son ої Upasaka 
Vinhumita, alongwith his wife and children. 


The name Mundapala is peculiar. It appears that the 
name is after a tribe Munda. 


* Inscription No. 25 : Cave No. 21 (Fig.No. 19) 


The inscription is on the left-hand side wall, outside 
the verandah of Cave No. 21. The inscription is cut 
deep and distinct. It measures 1.32 cm. х 1.27 ст. 


Characters : Brahmi, 2nd century A.D. 

Language : Prakrit 

Orthography : The letters а, ‘ka’, ‘ra’ with their 
verticals. curved at the lower end. 


Text 
L1 Sidham 


L2 Rano Gotamiputasa ѕаті-ѕііуайа — satakanisa 
sata (va) chhare 16 gi — 


L3 mh (a) na pakha! 2 divase 5 kaliyanavathavasa* 
negamasa Ana 


L4 daputasa Usa (pa) sakasa Aparenusa sa (pa) 
rivarasa запа 


L5 kudubiniya Anadamatu 
balakena Anadena 


Juvarinikaya? баһа 


L6 баһа cha sunh (а) hi Ana ----- la ----- sipacha 
Dhamadeviya | 

L7 зара cha ---- Vena ahavi (?) арапа amapitaro 
udisa 

L8 Рама (е)  Kanhasele lenam  kodhi cha 


deyadhamam chatudise 


L9 bhikhusaghe 
savasatanamhitasughatha 


padithapita 
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І. 10- etasa cha akhayanivi data kahapanana (i) satani 
be 200 | 


L 11 saghasa џема hathe palike sate etha cha 
adhapana 


L 12 khetiyasa kheta game Magalathane bhojakapati 
eto 


L13. samghena datava chivarika solasaka paliko cha 
mase utukale 


Success ! On the 5th day of the second fortnight of 
the hot season, in the year 16 of the King Svami 
Gautamiputra Sriyafasri Satakarni, a merchant, the 
resident of Kalyan, the lay worshipper Aparenu, the son 
of Ananda (a merchant residing in Kalyan) has 
excavated, together with (his) family (viz.) together with 
(his) wife Juvarinika. The mother of Ananda (Anada) 
together with his son Ananda (Anada) and together with 
his daughters-in-law, (wives of) Ananda - :..... | 
Dharmadevi (Dhamadevi) and together with ..... a cave 
and a hall, in the mountain, the hill of Krishna 
(Kanhasela) for the community of the ascetics, from the 
four quarters of the horizon (to be) a meritorious gift for 
the benefit of his own parents and for the welfare and 
happiness of all living beings. 


Burgess has rightly interpreted the word ‘Adhapana 
Khetiya’. This phrase has been used to denote a person 
who possesses a right to half a share in the property. 
Aparenu in the present inscription possessed the field in 
question, together with an unnamed co-partner and 
donated his share of produce for religious purpose. 


The name of the mother of Ananda was Juvarinika. 
She must have hailed from Jorwe, near Nasik. This is 
again noteworthy Indian custom of naming a woman 
after a place-name. There are names like Avantika from 
Avanti, Malavika from Malava. 


Magalasthana may бе identified with modem 
Magathana near Kanheri. The inscription records the 
name of the mountain as Kanhasela near Kanheri. 


Aparenu, the donor was Upasaka and the son of 
Ananda who was a trader at Kalyana which was an 
important trade centre. He has given a permanent 
endowment (of) two hundred Karsapanas, into the 
hands of community bearing a monthly interest of one 
Karsapana. And here the field of the half-pana owner, 


in the village of Mangalasthana (Magathana) may be 
enjoyed out of (the interest and the revenue of) that, the 


community shall give one sixteenth share for clothing 
and in the right season the value of one Karsapana a 
month. 
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. Inscription No. 25, Figure No. 19, Cave No. 21 


Тһе inscription is important from various points of 
view: %- 
1. It records the name of the Satavahana King 
Yajnasri. 
2. The endowment have been made during Yajnasris 
. 16th regnal year. 


3. The inscription records the donation of 200 
Karsapanas. Half a share of the produce of a field 
at Magalasthana. 


1. Bühler has not read the numeral two. 
2. Bühler read it as Kalayana. 
3. Reading is Јимаптка' is quite visible. 


A Inscription No. 26 : Cave No. 22 (Fig.No. 20) 


The inscription is on the right hand side-wall outside 
the verandah cave No. 22. It is deep cut but the rock is 
honeycombed and weather-worn, therefore, the letters 
are indistinct. It measures 38 cm X 48 cm. Leiters 7 cm 
x 4.5 cm. 


Characters : Brahmi, Later part of 2nd Century A.D. 
Language : Prakrit 
Orthography : The letters match with the period. 


Text 


L 1 Sidham theranam sagha 

L 2 ---- Antevasiniya pavajitikaya 

І. З deyadhama --- sagham paniya (podhi) 
L 4 layana. 


Translation 


This is the meritorious gift by a nun (Pavajita) (name 
effaced) the disciple of revered Bhadanta Sagha (-—--- j: 


A Inscription No. 27 : Cave No. 26 (Fig.No. 21) 


Тһе inscription is on the right hand side-wall outside 
the verandah саме Мо. 26. It is above a recess over a 
tank.’ It is faintly cut оп a tablet surrounded by ап 
omamental border. The surface of the inscription is 
corroded. It measures 53 cm. X 69 cm. Letters 5 cm. Х 
5 cm. | 


Characters : Brahmi, 3rd Century A.D. 

Language : Prakrit | 

Orthography : The letters are of peculiarly ornamental 
style differeing from all other inscriptions at Kanheri. 


Text 


L1 Siddham Shrimuputa (sa) 
L 2 chemulikiya 
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І.З isa lenam karita (т) 
І. 4 sivapute (na) 
L5 ---- kanhagiri 


` Translation 


The inscription records the gift of a cave by Sivaputa 
from chemulaka at Kanheri. 


* Inscription No. 28 : Cave No. 32 (Fig.No. 22) 


The inscription is one the left hand side wall outside 
the verandah of Cave No. 32 over a large water tank. 
It measures 1.71 т. х 1.10 т. 


Letters : 7.5 cm. `x 6.5 ст. 

Characters : Вгарті, 2па А.Р. 

Language : Prakrit 

Orthography : The letters are deeply cut, distinct and 
display the characteristics of the period. 


Техі 


L1 50) dha (m) Kaliya (па) -- за -- па S(i)vamitasa 
putasa nega — | 


L 2 masa Dhama ------ Budhakena зара cha savena 
pariva 
L3 rena bava (2) ------ Іа (ya) пат paniyapodhi 


asanapedhika 

L4 yo pidho a ----- chakamo cha deyadhama 
chatudise bhikhusaghe pa -- 

L5 tithapita ma (ta) pitaro 
udisa savasatuhitasughatha (1) 

L6 etha cha akhayanivi cha data (1) 

L7 ею cha vasarate vasatasa bhikhuno chivarika 
kahapana solasa pate 1 (e)! 


L8 за upahanana’ cha kahapano utukale (cha) padiko 
mase vasatasa da -- 


L 9 tavo sesena lenam padiagitava (1) 


Kaliyane cha vihare Gandharikabhami — 


L 10 уа (m) bagabham bhojanachatusala cha 
deyadhamma (1) 
егесі pi akhanivi data Mukudasiva--- 


L 11 yi (ма) уат nivesanam (1) eto Бе bhaka bigabhasa 
bhaka chatusalasa vihara dasakani chivari4 


L 12 Капі chatusala cha (bhaka)° : 


1. Line 7 — The vowel sign is indistinct. 

2. Line 8 — the ‘na’ of ираћапапа is below the line. 

3. Line 10 — akhayanivi 

4. Line 11 — possibly ‘yithayam’ 

5. Line 12 — The last two signs are indistinct and one might read 
chataka (chatuska). 
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Inscription No. 27, (eye copy) Figure No. 21, Cave No. 26 
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Translation ` 


Success ! A cave, a water cistern, benches for sitting, - 


a chair and a flight of stairs have been erected for the 
community of monks from the four quarters of the 
horizon (as) the meritorious gift of the merchant Dharma 


----, the son of Sivamitra, ----- an inhabitant of Kalyan . 


(being associated with) ----- Budhaka and with his whole 
family in honour of his parents and for the welfare and 
happiness of all living beings. And a permanent 
endowment has been given there. And out of (the 
interest of) that sixteen karsapanas are to be given (to 
defray the expense) for clothes to the ascetics who 
reside (in the cave) during the rainy season. A small 


amount for (his) almsbowl and one Karsapana for (his) 


shoes and in the right season (the value) of one 
karsapana a month who dwells (there), with the 
remaining amount the cave is to be kept in repair. And 
іп the monastery at Kalyan in the ‘Gandharikabhami’ а 
(house) with two apartments and a quadrangular dining 
hill (have been built as) a meritorious gift. A perpetual 
endowment has been given for these also (viz.) a 
dwelling house in the ‘Mukudasivayiva’. Out of (rent of) 
that two shares (are to be spent) on the house with two 
apartments (three) shares on the quadragular hall, ten 
(shares) are (to be given to the ascetics) in the 
monastery, for clothes and one share (to those) in the 
quadrangular hall. 


The inscription records various gifts to the 
Chatudisa-bhiksusangha Gifts:- 1 Lena, 2 
Paniyapodhi, З Asanapedhika, 4 Chankama. Separate 
mention of the gifts for the bhiksus who were living 
during the rainy season. 1 clothes, 2 trifles alms bowl 3 
shoes. 


There is a specific mention of the repairs of the cave. 


Burgess has rightly interpreted the word 
‘Gandharikabhami’ as Gandharikabhrami-circle, in the 
present day its equivalent would be the Kabulibazar and 
Mukudasivaviva might be the name of a ward of the 
town Kalyan. It appears that at Kalyan in the 
Gandharika circle, there was a monastery with two 
apartments and a quadrangular dining hall. It is 
interesting to note that the ‘Gandharikabhrami’ might 
be a sector in Kalyan where traders from Gandhara had 
a residential colony. During the time of Уајпазп, India 
had trade relations with the western world; especially 
with Gandhara. This epigraphic evidence is well 
corroborated with the numismatic ks too. The 
king Yajñaśri had issued ship-typed coins.’ 


1. Gokhale, Shobhana, 1984, Two lead coins. ої Yajñaśrī Satakarni 
from the British Museum - JNSI XLVI, р.47-48. 
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ж Inscription No. 29 near Cave No.32 (Fig.No. 
23) | | 


' The inscription is of four lines оп a detached rock оп 
the side of the steps near Cave No.32. The inscription 
records the dedication of the pathway by a blacksmith 
from Kalyan. It measures 47 cm. X 41 cm. Letters 
7.5 сп. Х 6 ст. 


Characters - Brahmi, 2па Сепішу А.Р. 
Orthography - Тһе letters аге deep. The vertical stroke 
of ‘ka’ is very long. 

Language —Prakrit 


Text 


L 1 Kaliyanato 

L 2 Nadasa kama 
[. 3 rasa patho de 
L 4 yadhama 


. Translation 


A path, meritorious gift of Nanda (Nada), a blacksmith 
from Kalyan. 


* Inscription No. 30 Cave No.39 (Fig.No. 24) 


The inscription is on the left-hand side-wall of the 
porch to cave No. 39. [t is faintly cut and rather 
indistinct. It measures 92.5 cm. x 12.5 cm. Letters З 
cm. X 3 cm. 


. Characters : Brahmi, beginning of 3rd century A.D. 


Language : Prakrit 
Orthography : Letters а” and Жа” have elongated 


| verticals. 


Text 


L1 Sidham acharia (na) bhayata Viranarn bhatuno 
pavajitasa Anadasa 

L 2 lena deyadhamam saghe (1) akhayanivi dina (1) eto 
chivarikam data 

L З Va 20* Ка (һарапапі) saha savehi пан 


1. The name of the teacher is 'Vira' 
Bühler has given the name of the reverend teacher according to 
West's copy. 


2. Bühler read “chhaka” but it is the numeral “20”. 


Translation 


Success ! A cave, the meritorious gift of the ascetic 
Ananda (Anada) the brother of the teacher, the 
reverend Vira for the community of ascetics. A 
permanent endowment has been given. Out of (the 
interest of) that (the expense) for clothes 20 karsapanas 
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are to be given to (the ascetics). (The giver is associated) 
with all his blood relations. 


In the.line 3 Burgess read ‘chhaka’ but it should be 
read as the numeral 20. After the numeral 20, the letter 
‘Ka’ is very clear which stands for Karsapanas. Out of 
permanent endowment, 20 Karsapanas were to be 
given for clothes to monks. 


A Inscription 31 : Cave Мо. 41 


The inscription is of four letters on the front of a 
pedestal before a sitting figure of the Buddha in the 
cave No.41. The surface of the stone is honeycombed 
and the first two letters are illegible. It measures 5 cm. 
х 4cm. Letters 4 cm. х 4 cm. 


Characters : Brahmi, 2nd Century A.D. 
Language : Prakrit 
Orthography : Orthography calls no remarks. 


Text 


L 1 Sthisa. It conveys no meaning. 


A Inscription No.32 Opposite Cave Мо.41 


(Fig.No. 25) 


The inscription is engraved on a detached rock 
opposite Cave No. 41. The stone slab having the 
dressed portion where the inscription is engraved, 
measures 1.10 т х 1.25 т. The sides of this detached 
boulder have remained vertical till today. This definitely 
indicates that it has not been moved since the 
inscription was cut. The stone is not far away from the 
remains of the ancient stone-wall across the stream 
which flows only in rainy season from nearby catchment 
area at the foot of the hill. Across the stream, there are 
remains of an ancient stone-wall which measures 32 m. 
x 2.75 m. X 4 m. In the broken wall, there is a conduit 
excavated in the rock which measures 1.7 m. x 1.75 m. 
x 1 m. 


Letters : Each individual letter measuring about .8 ст. 
x .1 cm. is boldly and neatly engraved but some of 
them are severely damaged. 


The inscription, which consists of three lines is deeply 
cut and distinct, but the major portion of the first line 
and a part of the second are peeled off. 


Characters : The alphabets employed in the inscription 
under study decidedly belong to the middle of the 2nd 
century A.D. The characters resemble very closely to 
those of the inscriptions from Nasik! of the Satavahana 
Кіпа Vasisthiputra Pulumavi (133-62 A.D.) and 
generally those of the Karle records of the time of 
Vasisthiputra Pulumavi. 


Language : Prakrit and calls for no special remarks. 


Orthography : There is not much that calls for special 
notice in the script. There is no case of reduplication of 
consonants or the use of conjuncts. the letter ‘ka’ 
denotes elongated form. The looped type ‘ta’ which is 
occasionally noticed in the Satavahana epigraphs is 
found. The flat-based ‘pa’ and ‘ma’, triangular ‘da’ and 
‘dha’ clearly indicate the Southern influence. 


Text 


L 1. ----- 
L 2 patisa sethisa Pu- 
L 3 nakasa talaka deya dhama 


As for the object of the inscription, it records the 
construction of a reservoir by Sethi Punalia from 
Sopara. абу 


Тһе importance of the inscription lies іг the fact that 
it offers the earliest evidence of dam construction in 
Maharashtra. At Kanheri, there is a suitable catchment 
area behind the Krishnagiri mountain. Almost every cell 
contains a ‘podhi’ where rain-water from the top of the 
hill is collected. One of the inscriptions at Kanheri refers 
to the fields around Kanheri which меге under 
cultivation for the maintenance of Buddhist monks. The 
present inscription indicates that the water-tanks in the 
caves were sufficient for the occupants of the cells and 
that the dam was constructed across the stream and the 
collected water was utilised for the watering of nearby 
fields. It is interesting to note in this connection that the 
Jangli Gundu inscription, which is assigned to Sri 
Pulumavi, records the sinking of a reservoir. The 
inscribed rock? lies midway between the village 
Myakadoni and Chinnakadaburu, Bellary district 
(Karnataka), The reservoir was sunk by a householder in 
Pulumavi's 8th regnal year. 


It is well-known that the matrimonial relations 
between the Satavahanas and the Kshatrapas, which 
are recorded in one of the inscriptions at Kanheri, 
promoted cultural relations. They are reflected in 
various branches, such as the Satavahana coinage and 
script. | 


In ancient India, the Achaemenian tradition made а 
deep impact on the Mauryan architecture, but so far as 
dam construction is concerned, it seems to have 
depended on the indigenous skill. The famous dam at 
Junagadh? was constructed during the reign of 
Chandragupta. It was adorned with conduits during the 
reign of Asoka when Yavana Tusaspha was the 
Governor of Saurashtra. One is tempted to grant the 
credit for that engineering feat to this Saka Governor 
who might have travelled over upto Kanheri. But it is to 
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be noticed that the principle of inletting and outletting 
the excess water and building of embankments was 
known even to the Indus people and the people of 
Lothal.^ It can, therefore, be said that the engineering 
technique of dam construction was known іп 
Maharashtra in the early parts of the 2nd century A.D. 


The name of the donor of the present inscription is 
Punaka (from Sopara). The name Punaka is significant 
in the history of Buddhist legends. Purna was a chief 
merchant of Sopara. He was so affected by hearing 
Buddhist hymns that he determined to become a 
follower of the Buddha. He soon rose to a high place 
among the Buddha's followers. He asked leave of the 
master to preach law іп Aparanta. The Buddha 
reminded him how fierce and cruel the people there 
were. He persisted and his quiet fearlessness disarmed 
the wild men of Aparanta. Many became converts and 
monasteries were built and flourished. Shortly, after 
Purna's brother and some merchants from Sravasti, on 
the point of shipwreck off the Malabar coast, called Om 
Purna to help them and he, appearing in their midst, 
calmed the storm. On reaching Sopara, they built a 
Buddhist temple with their cargo of sandalwood and its 
opening was honoured by the presence of Gautama. 


The present inscription records the name of Punaka | 


who hailed from Sopara. Today actually the word 
“борагаКа” is not seen on the stone slab but іп 1942 
Dikshit read these letters. It is most surprising to find out 
the parallel evidence of the Buddhist legend in the 
inscription. The Buddhist legend and the inscription 
have four common things, viz., (1) the name ‘Purna’, 
‘Punaka’, (2) both are traders, i.e. 'áreshthis', (3) both 
hailed from Sopara, and (4) both the personalities took 
active part in the architectural activities at Kanheri. On 
the basis of this parallel evidence, the Buddhist legend 
could be clearly seen in the historical perspective. It is 
well-known that Buddhism never spread in Aparanta 
during the life-time of the Buddha. Buddhism had its 
first footing in Aparanta during the reign of King Asoka. 
In this instance, there is the possibility that in the story 
of 'Punaka' the meeting of Punaka and the Buddha 
may be the legendary part. 


The same story of ‘Punaka’ occurs in the 
Avadanakalpalata? of the Kashmiri poet Kshemendra. 
(11th Century A.D.) 


It may, therefore, be said that Punaka flourished at 
Sopara in the middle of the 2nd Century A.D. as the 
inscription records but that he was committed to writing 
in the middle of the eleventh century A.D. 


References :- 
1. Senart E., 1905-06 Ep. Ind., VIII p.90 


 "Bhadrajanijanam' 


. Sukathankar, V.S., 1917-18, ibid XIV p.155. 

. Kielhorn, F, 1905-06, Ep. Ind., VIII, p.36 

. Rao, 5.В., 1973, Lothal and Indus Civilization, p.17 

. Vaidya, P.L, 1959  Avadanakalpalata (Darbhanga) Vol.1, 
pp.233-238 
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ж Inscription Мо. 33 : Cave No.50 : (Fig.No. 26) 


The inscription is on the left-hand side-wall outside 
the verandah of Cave No.50. It is interesting to note that 
the board for writing the inscription is made smooth. 
The upper portion of the inscription is deeplv cut. After 
line No.7, there is a swastika. There are three faint lines 
thereafter. 


It meaures 1.50 m x 1.6 m. Letters 8 cm. x 4.4 ст. 


Characters : The characters show the admixture of 
Brahmi of 3rd Centurv A.D. (Southern varietv) and the 
earlier forms. 


Language : The inscription has recorded the most 
remarkable mixture of Sanskrit and Prakrit forms. 


Гапдиаде : Prakrit 


Orthography The inscription has recorded the 
duplication of letters іп the words ‘Aryyaghoshasya’, 
‘deyyadharmma ’, ‘puttana’, 
‘tthitanam’, ‘sarvvasatvanam’. 


Text 

L1 -------------------- 
---------- lenam рапіууа (podhicha) --- 

L2 -------- 
------ па Bhadrajanijjanam рганагаһе (1) etta 
рипат 

L 3 --------- matua cha Namdininikaya! ghariniya Dami 

L 4 (laya) -------- ya ekka ovarako deyyadhamrmma 
etto cha punabhago puttanam је 

L5 ------ sya” bhatuputrasya cha Aryyaghoshasya 
dhutua cha Sanghadevanikaya 

L6 ------ natukanam natinam panatukanam panatinam 
Sunhanam savvaseva cha?kulasya 

L7 (a апат  tthitanam ü anagatanam cha 


sarvvasatvanam cha hitasukhartthaya bhavatu tti 
L8 Kahapanani datani 1600 Kallivanam 
Kakalakarardha visito thapanam vadhi patike satam 
100 matta ekacham dati 
L 9 Vadhapaniko mhadiam  sulabhati visiya nigama 
паш àsandi khatavva etta lene vasattanarn beno 


bhikhuna 


1. The reading would be ‘Nandinikaya’ 

2. Bühler has not read this letter. | 

3. Buhler has пої noted the last three lines. The letters of the last 
three lines are small, thin and bleak in appearance. However, the 


Капһегі Inscriptions 


97 


Inscription Мо. 33, Figure Мо. 26, Саме Мо. 50 


98 Inscriptions 


following meaning could be reconciled. It narrates a perpetual 
endowment-of 1600 karsapanas. The reading of lines 8 and 9 
could be made out with the help of photograph and the eye-copy 
of West. The donation of 1600 Karsapanas was made by 
stone-masons from Kallivana, near Nasik. Line 9 states that the 

_ rich trader Sulabhati among them repaired the washed away road 
and his relatives excavated the benches for the two Bhiksus who 
were living in that cave. | 


А саме апа а water cistern for the ассеріапсе ої the 
----- Bhadrayaniyas. Тһе тегії (gained) thereby (shall 
belong) іо------ and to (my) mother Nandinika. One 
cell (is) the meritorious gift of (my) wife (and) Damila. A 
share of the merit (gained) thereby (shall belong) to (my) 
Sons Je - - - -, to (my) nephew Aryaghosha, and to (my) 
daughter Sarhghadevanika - - - - to (my) grandsons, 
grand-daughters, great-grandsons, great 
grand-daughters, and daughters-in-law, and to (my) 
whole race, the deceased, the living and the unborn, 
may it be for the welfare and happiness of all living 
beings. 


ж Inscription Мо. 34 : Cave No.54 : (Fig.No. 27) 


The inscription is over a cistern on the right hand of 
entrance of the Cave No. 54. It measures 88.5 cm. x 
69 cm. Letters 4.5 cm. X 4 cm. 


Characters : Brahmi, 200 A.D. 

Language : Prakrit | 

` Orthography : The letters are deep. The vertical strokes 
in the letters а, ‘ka’, ‘ra’, are long. There is по 
distinction between ‘ta’ and ‘na’. The letters ‘pa’ and 
‘ha’ are flat based. | 


Техі 


L 1 sidha therana bhayamta-'Ghosf(a)na atevasiniye 

L 2 pavaitika? a P(o)’nakiassanaa theriya lena 

L3 ----- paniyapodhi cha deyadhama зара bhagi -- - 

І. 4 niya зара cha ---- (bhatuhi)* (samana)? papaakehi 
chatu 

L 5 dise bhikhusaghe patithapita (tapitaro udi) 

І. 6 sa (1) akhayanivi cha saghasa dina kahapana satani 
(be) 


L 7 eto chiarika solasaka padiko mase chá utukale sava 


І. 8 КојКаза hitasughatha 


. medial 'a' is quite visible. 

. These letters are not visible at present. 

. The letter "Ро" is visible. 

. The letters are faintly seen. 

. Bühler has taken the word as ‘samana’ and 'upasaka' 


лы G N = 


Translation 


Success! a cave and a water cistern, have been 
excavated for the communitv of ascetics from the four 


quarters, as the meritorious gift of the female ascetic, 
the theri Ponakisana, the pupil of the thera, the 
reverend Ghosa (she being associated) with (her) sister, 
and with her brothers who entered into monkhood 
($ramanaya prapadakaihi) for the benefit of her parents. 
A perpetual endowment has been given to the 
community of monks, viz. two hundred Karsapanas. 
Out of (interest of) that one sixteenth share (shall be 
given) for clothes and the value of one Karsapana (each 
month) in the right season (the grant has been made) for 
the welfare and happiness of the whole world. 


* Inscription No. 35 : Cave No.59 : (Fig.No. 28) 


The inscription is on the.left hand side-wall, outside 
the verandah of the Cave No. 59. The inscription is 
distinct but not deeply cut. It measures 99 cm. x 30 cm. 
Letters З cm. Х 4.5 cm. 


Characters : Brahmi, 200 A.D. 
Language : Prakrit 
Orthography : The letters ‘a’, ‘ka’ have elongated forms. 


Text 
L1 ----- thonaka (na) (thera) na (bha) yata Ha(la) kana 
| ma ---- S PR 
L2 ----- tisa kanhasa deyadhamam lenarn 
p(o)dh(i)k(o)dhi (cha) | E 
L3 ----- (pa) tithapita (І akhayanivi cha dina 
kahapanana ----- 
L4 ----- sata sa(ghe) eto cha bhikhusaghe chevarika 
datava barasa -- E 
L 5 (ka ---- ---- ---- ) 


sa savalokahitasukhaya ti 


Translation 


A cave, a cistern, and a hall have been excavated, as 
the meritorious gift of Kanha (krsna). ------ of the thera 
the reverend Halaka and a perpetual endowment of 
hundreds of Karsapanas has been given. Out of (the 
interest of) one twelfth share shall be given to the 


community of ascetics for clothes. (The grant has been 


made) for the welfare and happiness of all people. 


Burgess has rightly restored the first two lines as 
follows: | 


L1-2. (siddham Kali) anaka (па) (thera) па (bha) yata 
Ha(la) kana am (tevasi) sa Kanhasa. 


The name Kanha indicates the evidence for the 
worship of Krsna in Konkan region. 
Inscription — Cave No.60 


The inscription of nine lines is on the left side wall 
outside the verandah of Cave No. 60. The inscription is 
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indistinct апа faintly cut апа at present nothing could Бе 
made out. 


A Inscription No. 36 : Cave Мо. 66 


The inscription is on the back of recess over the tank 
on the left hand of the entrance of Cave No. 66. It is 
faintly cut. It is indistinct and completely illegible. It 
measures 1.52 m. x 48 cm. Letters 7 cm. Х З cm. 


Characters : Brahmi, 2nd Century A.D. 

Language : Prakrit 

Orthography : The inscription is fragmentary and does 
not call for any remark. 


Text 


І. 1 tasa 
L2 -- <= тайаба 


Тһе inscription is too fragmentary to make оці апу 
sense. 


A Inscription No. 37 : Cave Мо. 64 ( Fig.No.29 ) 


The inscription is on the right wall, outside the 
verandah of Cave No. 64. The Bombay Gazetter 
records that the inscription was of eight or nine lines but 
at present there are only three lines. The other lines 
might have been mutilated naturally or disappeared in 
the plastering work made by the Archaeological Survey 
Office. It measures 84 ст. x 35.5 cm. Letters 3 cm. x 
4 cm. 


Characters : Brahmi, 2nd Century A.D. 

Language : Prakrit 

Orthography : The medial ‘i’ in the word ‘Paniya’ is 
written stylistically. 


Text 


L 1 sa samakasa dhutu (sa) 
L 2 ----- ka vasatasa 
L3 Lena deyadhama ---- paniya 


Translation 


The inscription records the gift of a cave and a cistern 
by the daughter of Samaka. 


ж Inscription Мо. 38 : Cave Мо. 65 : (Fig.No.30) 


The inscription is on the right hand-side-wall outside 
the verandah of Cave No. 65. Тһе inscription is deeply 
cut and distinct but it is broken at the right hand end 
and therefore the last letters in each line are illegible. It 
measures 1.10 m. X 71 cm. Letters 5 cm. X 7.5 cm. 
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Characters : Brahmi, 2nd Century A.D. 

Language : Prakrit 

Orthography : The letters are deep. 

There is no distinction between ‘ta’ and ‘na’. Blank 
space is left after the words. 


Text 


L 1 Sidh (т)  upasakasa 
kula!(piyasa) 

І. 2 (Dha) manakasa dhutuya pavaitikaya Sapa (ya the) 

І, З rana bhadata Bodhikana РопаКапо? atevasini(ya) 

L 4 lena deyadhama paniyapodhi cha saha bhagi(niya) 

L 5 Ratinikaya saha cha savena natisabadhi (vage) 

L 6 na chatudise bhikhusaghe atha Aparise? 

[. 7 lesu patithapita matapitaro udisa sava (satana) 

L 8 hitasughatha (ll) bhikhusaghasa .akhayanivi cha 
dina eto cha (bhikhu) 


І. 9 sanghana chivarika datava solasaka utukale cha - - 


Dhenukakat , (1) yasa 


1. The letters 'kula' can be read. 

2. L.3. The name Ponakisana occurs in the TUE PAD in Cave No. 
54. 

3. Dikshit has correctly read the name of the sangha as - - - а пакао 
Indian Historical Quarterly Vol. XVIII, р.7. | 

4. Dhenukakata - is Dhanyakataka - іп Andhra Pradesh, сь і5 
mentioned іп Karle inscription. 


Translation 


Success ! By the female ascetic Sapa (Sarpa), the 
daughter of the lay-worshipper and inhabitant of 
Dhenukakata, Kulapiya (Kulapriya), ПШһатапаКа 
(Dharma), and the pupil of the thera, the reverend 
Bodhika (she being associated) with her sister Ratinika 
and with the whole number of her relations and 
connections, a cave and a water cistern have been 
excavated (as) a meritorious gift, for the community of 
ascestics of Арагабайа from the four quarters of the 
horizon ---- for the benefit of her parents and for the 
welfare and happiness of all living beings. And a 
permanent endowment has been given to the 
community of ascetics; and out of (the interest of) that 
(a share of) sixteen shall be given to the community of 
ascestics for clothes, and in the season ---- 


ж Inscription Мо. 39 : Cave No. 66 : (Fig.No. 31) 


The inscription is оп the right-hand side-wall outside | 
the verandah of Cave No. 66. The inscription is faintly 
cut on the rough surface and therefore, is not distinct. 
Nearly most of the letters of first line have been peeled 
off. It measures 1.4 т х 40 cm. Letters 5 cm. Х З ст. 


Characters : Brahmi of 2nd Century A.D. 

Language : Prakrit 

Orthography : Both ‘ta and ‘na’ have a loop. Тһе 
medials are faintly visible. 
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Техі 
L1------ sa----i рша---- 
= = = = SAVA - - - a 
1.2 - - - sa dasamiva еїа (уа) puvava mahara (іа) 
balikaya 
L3 ba - - - (Ша) - - - ya - - - maharathiniya 
khamdanagashataka-matuya maha (bho) jasa (Ahi) 
L 4 (jaa) (2) cha Dhenasenasa (2) bhaginiya 
Nagamulani (ka) ya lena deyadhama 
L9 = аа bhikusaghe patithapita(m) та (tup) іа) ra 


(udi) sa ka-ena а - - - - 


Translation 


On the above (date) Nagamulanika (Nagamula), 
daughter of the great king and daughter of the 
Mahabhoji, wife ої the Maharathi, mother of 
Khandanagasataka (Skandanagasataka) and sister of 
Mahabhoja Ahija (2) Dhenasena (Dhanasena) excavated 
a cave (as) a meritorious gift for the community of 
ascetics - - - - for the benefit of her parents - - - - - 


ж Inscription Мо. 40: Cave Мо. 73 : (Fig. No.32) 


The inscription is оп the inner wall of the verandah of 
Cave No. 73 over and between two grated windows. 
There is another short line over one of the windows. It 
measures 2.21 т. х 84 cm. Letters 6 cm. х 5.5 cm. 


Characters : Brahmi, 200 A.D. 

Language : Prakrit 

Orthography : The letters are deeply cut on the rough 
surface. It is interesting to note that there is a 
punctuation mark of two vertical lines to indicate the 
end of sentence. There are two forms of ‘ta’ with loop 
and without loop. 


Text 


L 1 Sidham Kalianakasa nagamasa Golanakaputasa 
nagamasa Isipalasa 

L 2 Saparivarasa matapitunam 

L 3 puyatha lena podhi cha деџадћат 

І. 4 ma Il akhayanivi cha dina game 

І. 5 Saphausu Kheta thapati (1) eto 

L 6 cha vasa-uthasa chivarika barasaka 

L. 7 gimhasu padiko тазе sesena 

[. 8 matape pavade cha padiagitava 


Translation 


Success ! a cave and a cistern, meritorious gifts of the 
merchant Risipala (Isipala) (who is associated) with his 
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family, the son of the merchant Golanaka, an inhabitant 
of Kalyan, in honour of his parents. A perpetual 
endowment has been given viz. a field in the village of 
Saphaü and out of that one-twelfth share shall be given 
to the ascetics who were living! for four months 
(vassavasa) for clothes in the hot season, one Karsapana 
each month, with the remaining amount the minor 
repairs shall be done in the ‘mandapa’ and ‘pravada. 


It is interesting to note that the inscription is written in 
the porch (mandapa) and just above the two windows 
(pravada) in the cave. 

The village Saphau is modern saphale near Virar, but 
the inscription does not mention the measurement of 
the field. 

'Mandapa' and 'Pavada' are the two architectural 
terms in the inscription. 


1. Bühler has translated it as — who keeps vasso. 


* Inscription No. 41 : Cave No. 74 : (Fig. No.33) 


The inscription is on the right-hand side wall outside 
the Verandah of Cave No. 74. It is cut on a somewhat 
honey-combed surface. It measures 1.17 m. x 89 cm. 
Letters 6 cm. X 5 cm. 

Characters : Brahmi, 3rd Century A.D. 
Language : Prakrit | 
Orthography : The letters are having elongated forms. 


Text 


L1 Sidha raño Ма (Ма) 
sakasenasa --- 

L 2 Savachhare 8 gimha pakhe diva 10 etaya puvaya 
ka — 


L 3 liyanakasa nekamasa Venhunamdisa putasa nega — 


dhariputasa svami 


L 4 masa gahapatisa - - - - tisa l(e) na pa (ti)thapi - - - 
L5 іа зара Aryyak(e)na - - - - sena баһа ріки (па) 
Venhuna - - - 


І. 6 dina запа matuye Bodhisamaya запа Бра 


L 7 (tuna - - - ) hathina saha (sa) vena (n) i ka(yeneti) 
Translation 


Success — On the tenth day of the fifth fortnight of the 
hot season in the eighth year of the king, the lord 
Sakasena, the son of the queen Madhari (Madhari) race. 
On the above (day) the merchant and house holder . . 
s fed се ti, the son of the merchant Visnunandin 
Venhunamdi an inhabitant of Kalyan made a cave (he 
being associated) with the venerable . . . . with his father 
Visnunandin, with his mother Bodhisama with his 
brother . . . . hastin (hathi) and with all his relatives. 
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ж Inscription Мо. 42: Cave No. 74: (Fig. No. 34) 


The inscription is on the left-hand side-wall outside 
the verandah of Cave No. 74. 


The inscription is very faint on an uneven surface of 
the rock. It is in mutilated condition. It refers to the 
donation of the son of Venhunandi. The inscription 
measures 1.2 m. X 1.7 m. Letters 8 cm X 5 cm. 


Characters : Brahmi, 3rd Century A.D. 

Language : Prakrit 

Orthography : The letters show peculiarities of early 3rd 
Century Brahmi. The letters have elongated verticals, 
letters ‘pa’ and ‘ha’ have flat base. 


Text 
L 1 Sadha ra - - - Ma (dhariputasa svami sakase - - -) 
L2 (nasa) - - - - 


- - - - vathaveya Venhunandiputra 
L4 (sa) ------ sa bhajaya Halanika le - - 


L 5 (na patithapita sa) ha Ayyakena. 
Га. sa - > s= 


L6.------ уазаїепа! Dhamaye saha 
L7------- Budhakayena saha vi 


At present some letters are not visible but І have retained the reading 
of Burgess. 


1. the letters 'Vasatena are clear. 


Translation 


The inscription is on the opposite side of the cave it 
records the gift of the second room attached to the 
larger one by the wife of the donor mentioned in the 
preceding inscription which is on the right-hand side of 
the cave. 


А Inscription №. 43 : Cave No 75 : (Fig No.35) 


The inscription is on the left wall of the cave No. 75, 
outside the verandah over a cistern. The inscription 
consisting of ten lines is written on the dressed portion 
measuring 87 cm X 94 cm on the rock but due to heavy 
rains and the porus nature of the stone, at many places 
the letters have been mutilated. The letters are 
extremely shallow, worn out and hence the reading of 
the inscription is extremely difficult. 


Characters : 


The alphabets which are employed in this inscription 
long to 3rd century, A.D. Palaeographically the 
present record, despite of few noticeable differences is 


not far removed in point of time from the other records 
at Kanheri but the elongated vertical limbs in the lettrers 
‘a’ and ‘ka’, ‘ra’ — indicate the later phase of 2nd 
century A.D. and the beginning of 3rd century A.D. 


Language : Prakrit. 


Orthography : There is not much that calls for special 
notice in the script. The last word in the last line 
‘sughatha’ must be ‘sukhatha’ and it may be a scribal 
mistake. 


Text 


L1 Sidham Upasakasa Kalianasa Nadanaputasa 

L2 ааћаранза sethisa Achalasa gharini 

L3  Lavanikaya saparivaraya deyadhama Leni 

L4 ратрародћ nhanapodhi kalivana Abalikasa 

L5  пічазапа Іепаѕа akhayanivi kahapanani 

L6 Satani tini akhayanivi bhikhusagham deya-dhamm 
L7 Savasa tini ------- dhi -- тіуа-да-ра chi 

Lë Varika hi podhi ----- deyadhama chi 

L9 Varika chatudisa bhikhusagha matapítuna 

L 10 Рипаћа savasatahita sughatha. 


Translation 


Success! Lavanika the wife of upasaka sethi Achala 
resident of Kalyan, made a meritorious donation of a 
cave, cistern and a tank for bath, for the welfare of all 
the family members. 


At Kalyan, for the monks residing at 'Ambalikavihara, 
made a permanent donation of three hundred 
Karsapanas for the distribution of old cloths (Chivarikas) 
in the honour of her parents and for the welfare of all 
living beings. 


The object of the inscription is to record the gift of a 
cave to the Chatudisa Bhikhusamgha, a cistern and a 
bathing cistern by Lavanika, the wife of Achala, a 
merchant son of Nandana, a householder, an inhabitant 
of Kalyan, made an endowment of 300 karsapanas to 
‘Abalikavihara’ to defray the cost of clothes of monks, in 
honour of her mother, father and for the benefit of all. 


The importance of the inscription lies in the fact that 
it records the name of the Vihara at Kalyan as 
‘Ambalika’. It is interesting to note that in the cluster of 
Western Indian caves, Kanheri inscriptions have 
recorded the names of caves. The present inscription 
along with the name of Vihara as Ambalika records its 
exact location at Kalyan. Naming of Buddhist 
establishments is quite an old tradition in ancient India. 
The names of Buddhist Establishments such as 
‘Ghositarama’ and ‘Jetavana’ are quite well-known and 
they have appeared in inscriptions also. An inscription’ 
from Kaushambi belonging to 1st Century A.D. records 
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Inscription No. 42, (eye copy) Figure No. 34, Cave No. 74 
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the name of the Buddhist establishment аз 
'Ghositarama which was believed at that time to have 
been the spot of Buddha's residence. Another instance 
may be quoted from the 6th Century fragmentary 
copper-plate of the Chandra” dynasty. It records a gift of 
a village, which was placed in charge of the fraternity of 
the holy monks of all lands including elders of Jetavana 
etc. The 'Vihara' at Kalyan was named as ‘Ambalika’, 
but nothing is known about Ambalika. There are three 
possibilities. Either Ambalika might be a great nun or 
she might be a wife of a moneyed donor or she might 
have donated it herself. The Ambalika Vihara at Kalyan 
is mentioned thrice in the inscriptions at Kanheri but so 
far the site of the vihara had not been located. The 
Bombay Gazette? notes that the raised site to the west 
of the Ambaranath temple has been identified as the 
Ambalika Vihara. The want of mortar, the cross-corner 
style of the dome-ceiling, the bits of carving that have 
been roughly worked in, were taken from some of the 
older buildings, perhaps the Buddhist monestery of 
Ambalika, which is mentioned in the inscription of 
'Kanheri caves stood on the raised side to the west of the 
temple enclosure. But the remains at Ambarnath 
suggest the existence of ancient temple and not of a 
‘Vihara’. The famous Ambivali caves are 8 km. to the 
south-east of Kalyan. They are cut in a low hill forming 
the concave side of a curve on the bank of the river 
Ulhas. The main cave overlooks the river. It consists of 
a large square hall about 6.30 m. x 6 m x 1.50 m 
having four cells opening from each of its three sides, 
twelve cells in all. There are five inscriptions on the 
pillars in the veranda of the Vihara Cave. On the basis 
of palaeography, the caves have been assigned to 2nd 
— 3rd century A.D. by Dikshit.* Around these three sides 
runs a low bench similar to that of the Cave No. 2 at 
Kanheri. The inscription of the left hand gate-post at 
Kanheri, along with the mention of other donations, 
specifically mentions that a chaitya, a hall of reception 
(Uposthasala) cells for the monks (ovaraka) were built at 
Ambalikavihara. This epigraphical evidence and the 
stylistic similarity between the architectural features of 
the caves at Kanheri and Ambivale caves suggest that 
‘Ambalikavihara’ must have been located at Ambivale. 


Kalyan was the principal port during the Satavahana 
period. It has been referred to by Periplus and 
Ptolemy.” The middle of 2nd century A.D. was the time 
of the discovery of the quick passage to and fro from 
the east by the Monsoon which gave a great impetus to 
commercial enterprises. From Kalyan the Naneaghat 
pass was easily accessible and hence Kalyan became 
the flourishing trade-centre during the Satavahana 
period. It may further be noted that there were at least 
twelve donors from Kalyan. It is noteworthy’ that the 
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inscription оп the left-hand gate-post of the 
Chaitya-cave at Kanheri, which has recorded the list of 
endowments at Sopara, Ambalikavihara at Kalyan and 
Paithan has followed the ancient trade-route from 
Sopara to Paithan. When Kalyan was a port, there was 
every possibility that the course of the Ulhas river from 
Kalyan which is about 20 Kms upstream could have 
been navigable. This is suggested by the fact that the 
present bed-level of the Ulhas river is nowhere higher 
than 3 to 6 m. above mean sea-level. Similar type of 
creeks not much above sea level were affected by tidal 
functions and were navigable to a distance of about 20 
kms. upstream from its mouth. Near Ambivale, the river 
Ulhas must be having perennial water. The volume of 
water near Ambivale might be great during the 
Satavahana period, as Kalyan, the major port not 
situated far away from the caves and besides, effects of 
tidel activity might have facilitated the traders to anchor 
their ships near the Ambivale caves which were used as 
rest-houses. It may, therefore, be inferred that 
Ambalikavihara which has been described in the 
inscription as Vihara of 'Chatudisa-Bhikhusarngha' 
might also be a great halting station of traders. 


The word 'Chatudisa' has been rightly interpreted by 
Senart.? He has suggested that ‘Chatudisa’ is not a king 
of Epitheon ornans, a common-place formula. Тһе 
expression has an intentional meaning. It signifies the 
cleargy of every origin, i.e. the clergy in its universality 
beyond all particular limitations. Monastic communities 
were classified in two respects, according to their 
residence and according to the sect to which they 
belong. This double restriction is excluded in principle 
by the mention of Chatudisa Sangha. Kanheri physically 
vulnerable from all directions was a fitting place for 
Chatudisa Sangha. ОҒ course, there are two 
endowments to Bhadravaniya sangha at Kanheri. At 
Nasik? donations were given for the support of 
Bhadravaniya Sangha. At Karle, a cave was donated for 
the support of the brotherhood contributed by the 
Mahasanghikas. As such the Buddha himself was the 
originator of the idea of ‘Chatudisasangha’ and he 
asked Anathapindaka to establish Jetavana Vihara for 
Chatudisa Sangha. But in western Indian caves the 
Nasik inscription of Nahapana first refers to 'Chatudisa 
Sangha’. This was the time when western India came in 
contact with foreigners by trade and by political 
invasion. 


The name of donor is Lavanika seems to be after the 
place name Lona, modern Lonad, which is mentioned 
in а Silahàra inscription. The Silahara king! Aparaditya 
made a grant in favour of god Lonaditya. Another king 


. Mallikàrjuna repaired the garden at Lona. Lona, 


modern Lonad, is approximately 7 kms north-east from 
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Kalyan апа it is situated оп the left bank of the Ulhas 
river. Lavanika might have hailed from Lona. Similar 
instances may be guoted such as Avanti-Avantika, 
Malava-Malavika in Sanskrit literature. 
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A Inscription No. 44 : Cave No. 80 (Fig. Мо. 36) 


The inscription is on the right hand side-wall, outside 
the verandah of Cave No. 80. It is deeply cut. The 
upper three lines and a part of the next two lines have 
been peeled off. It measures 82 cm х 1.12 т. Letters 
4 ст. х 4 cm. 


Characters : Brahmi 200 A.D. 
Language : Prakrit 
Orthography : The letters ‘ta’ and ‘na’ have the same 
form. In line No. 1, West has copied the word ‘Saghasa’ 
but at present these letters are not in existence. 

Text 
L1. Sa ---- 
L2. Pala nàvinakena vasa ---- 
L3. tenattana cha vi---su---maha--- 
L4. Atanasa saghartha cha negama Navinakena ---saha 
L5. cha matuya pavachatikaya Damayaya yeva akha 
L6. nivi cha lenam datani savasatanam hitasu 
L7. ghartha akhayanivi cha dina 


Translation 

The inscription records the meritorious gift of a cave by 
the merchant Navinaka in honour of his mother. It 
further records the permanent endowment and a cave 
for the welfare of all living beings. The mother of 
Navinaka, Damarya by name was Pavajita. 


Д Inscription No. 45 : Cave No. 81 (Fia. No. 37) 


The inscription is on the right hand side-wall outside the 
verandah of Cave No. 81 above a recess over a tank. 
This inscription is deeply cut on a honey-combed 
surface but the central portion of the inscription is 
peeled off. It measures 1.7 m x 50 cm. Letters 6 cm x 
5 cm. 


Characters : Brahmi 200 A.D. 

Language : Prakrit 

Orthography : The letters are deeply cut and have a 
serif on the top of the letters. There is no distinction 
between the letters ‘ta’ and ‘na’, medial ‘i’ is written in 


ornamental style. Instead of ‘ga’ in the word ‘Negama’ 
the letter ‘ka’ has been used. 


Text 
Ll. ----- sa sethisa 
L2. mi ---- pusamitasa 
L3. ----- nekamasa ga 
L4. hapati ---- lenam po (dhi) 
L5. ------ deyadhama 
L6. ------ (mata) pitaro udisa 
L7. ---- -- ta ---- -- sasa 
L8. ---- rata ---- po (dhi) cha dina 
Translation 


it is the meritorious gift by Sethi Pusamita of a cave and 
a water cistern in honour of his parents. 


* Inscription No. 46 : Cave No. 86 (Fig. No. 38) 


The inscription is of one line on the back wall of the 
open gallery just by the side of the cemetary. The 
inscription is deeply cut on the honey-combed surface 
and commemorates the dedication of the cave by 
Nagapalita, a jeweller from Sopara along with his 
family. The Inscription measures 1.79 т х 8 cm. 
Letters 7 cm X 5 cm. 


Characters : Brahmi 200 A.D. 

Language : Prakrit 

Orthography : The medial ‘4’ in the word parivara is 
written in omamental style. Burgess has pointed out 
that the alphabets are about the time of Pulumavi. 


Text 


L1. (siddham sop) а rayakasa manikarasa Nagapalitasa 
saparivarasa lenam' deyadhama. 

Translation F 

Success ! Meritorious gift of a cave by Nāgapālita, a 

jeweller from sopara, along (who is associated) with his 

family. | 


1. Anusvara is quite visible. 


* Inscription No. 47 : Cave No. 87 (Fig. No. 39) 


The inscription is of one line. On the rock near the 
entrance to the Nirvanavithi. The inscription is deeply 


cut and written near the foot prints of the Buddha. It 


measures 39 cm. X 12 cm. Letters 15 cm X 7 cm. 
Footprints 38 cm. х 15 cm. 


Characters : Brahmi, 200 A.D. 
Language : Prakrit 
Orthography : The medial 7 
ornamental style. 

Text 


L1. Parigahita 


is written іп slightly 


4 
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Inscription No. 44, Figure No. 36, Cave No. 80 
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Inscription No. 46, Figure No. 38, Cave No. 86 
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Translation 
(The топК) blessed by the feet of the Master. 


+ Inscription No. 48 : 
The inscription was of two lines cut on the circular edge 


of a flat segmented stone dug out-of the ruines of the 


large built and sculptured dagoba in the cemetary. West 
has noted the following details of the inscription but 
unfortunately the inscription could not be traced 
anywhere. Observations are made here with the help of 
буе copy of west. According to him, it measured 46 cm. 
x 13 cm. 


Characters : Cursive characters of 9th century A.D. 
Language : Prakrit 


Text 


1.1. Swasti 931 Asvin Sudha 13 
L2. naumita kama Itamasuta kemapaida 


Translation 
Dated $aka 931 Asvin Sudha 13. 
Itamasuta Kemapaida son of Navakarmika. 


It appears that the cemetary was in use even in the early 
parts of 10th Century A.D. 


+ Inscription No. 49-50 : 


West has noted that these inscriptions are cut in fine 
lines upon a smooth surface but the stone is corroded 
at the right hand end. The second and third lines are not 
clear. Whereabouts of the inscriptions are not known. 


West No.55, 
Characters — Cursive characters of 9th Century 


Text 
L1. ma samvat 
L2. na vedi de (yadharma) 


West No. 56 The inscription records two letters only. 
Ll. ----- suttah 


The whereabouts of these inscriptions are not known. 


a 


Cave No 87 


· The burial-gallery (Nirvanavithi) is a long terrace under 
the rock shelter in the south-western ‘corner of the 
Krsnagiri hill (plate Мо. 9, 10). It is about 1.5 km. from 
the main chaitya and approachable by rock-cut steps. 
The front portion of the rock-shelter, facing west, is 
completely washed away by the monsoon torrents. 


The burial-gallery, whose floor is covered with bricks 
and brick-dust is about 180 m in length. More than a 
hundred bases of brick stupas in the gallery are of three 
sizes : 1.80 m, 1.85m, and 1.35 m in diameter. They are 
constructed of large flat wedge-shaped bricks. Many 
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stepped harmikas made of stone are strewn around the 
brick foundations. In this gallery, one-third of the 
distance from the north end is a sixteen-sided polygonal 
stupa, base measuring 6.6 m in diameter. the inner side 
of the rock shelter above this stupa has traces of a huge 
canopy. Behind it are three small chambers containing 
sculptures. In all these chambers, there are remains of 
plastering and traces of paintings. 


In 1853 West excavated this stupa base, and the results 
were published in an excellent report.’ West described 
the reliefs of the stupa, representing groups of lions, 
tigers, deer and krittimukhas. He further pointed out 
that a panel showing groups of Buddha images 
alternately teaching and in meditation, in each case with 
two attendant fly-whisk bearers, is divided by pillars in 
the Elephanta cave style. 


West provided a detailed report on all the sculptural and 
archaeological remains of the brick stupas, which were 
erected in the memory of Buddhist monks. But the 
archaeological remains were not enough to admit any 
definite conclusion regarding the purpose of the brick 
stupas and their contribution to the general cultural 
complex. These remains were examined by scholars 
such as Fergusson,” Burgess, and Bhagwanlal Indraji*. 


In 1975, when I visited Kanheri, | observed а few 
well-cut stone slabs lying in the valley in front of the 
burial-gallery. I decided to explore the valley to seek 
new inscriptions with the help of Vani the caretaker 
there. Our efforts were soon rewarded, and nearly 
twenty-two new inscriptions of great historical value 
came to our notice. The inscriptions are epitaphs 
averaging 25 cm X 16 cm in size. They immortalize the 
names of monks and note their scholastic merits or the 
stage they had attained in sainthood. They also record 
the erection of the stupas of monks. These stupas, 
apparently, the brick ones today in the burial-gallery. 


The inscriptions are written either in the late fifth or 
early sixth century box-headed or nail-headed variety of 
Brahmi. The language of all the inscriptions is Prakrit. 
The box-headed characters are closely related to those 
of Ajanta and Ghatotkacha cave inscriptions. 


These new inscriptions provide excellent clue for dating 
the numerous brick stupas in the burial gallery to the 
late fifth or early sixth century A.D. Two rock-cut stupas 
in the small niches in the burial gallery are plain in 
design. On the back wall of this gallery, there is a small 
inscription which belongs to the second century A.D. It 
reads ‘Parigahita’ and is recorded together with the 
Buddha's footprints. This indicates that the funeral 
ground was in use over a considerable length of time. 


While discussing the monuments of early Kalachuri 
period, Walter Spink? has offered the most eloquent 
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explanation, stating that the awe-inspiring excavation of 
Elephanta is the fitting symbol of the authority of the 
Kalachuri King Krsnaraja. He has pointed out a logical 
sequence between the abrupt end of the Mahayana 
caves at Ajanta, which was mainly due to the political 
unrest by the expansionist movement of the Kalachuri 
King Krsnaraja and resulted in concluding the cultural 
activities at Ajanta. Spink, studying comparatively the 
stylistic features of sculptures, iconographic traditions 
and architectural details of both Ajanta and Elephanta, 
has further shown that the massive Saivite caves at 
Joge$vari and Elephanta might have been excavated by 
the craftsmen trained during the Vakataka regime who 
migrated to the Bombay area after the fall of the 
Vakatakas. These new inscriptions at Kanheri, which are 
written in the  Vakataka pen-style, provide the 
remarkable evidence supporting this hypothesis. As 
suggested by Spink, Buddhist monks also migrated to 
Kanheri for asylum. There they received new patronage 
and encouragement from the Kalachuris, who took 
great interest in architecture. This is evidenced by the 
Joge$vari and Elephanta caves, which are not far from 
Kanheri. The Buddhas with inscriptions in cave no. 3 
are very similar in style to those found at Ajanta. They 
suggest that the learned acharyas did not forget their 
parent site. Under the patronage of the Kalachuris, the 
activities at Kanheri again resumed with greater vigour 
in the late fifth century. Thus, this period provided 
Kanheri with the most extraordinary episode in its long 
history. : 


Why did the Kanheri artisans opt for the unusual 
erection of brick stupas in memory of arhats ? A 
plausible explanation is provided by the copper-plate 
inscription? dated in the Traikutaka era 245 (494/495 
A.D.). The copper plate was discovered by Bird in 1839 
in the brick stupa immediately in front of the main caitya 
hall. 


The copper plate records the construction of a caitya 
made of stone and brick (ghatita-pasanaistika) was 
dedicated at Krsnagirimahavihara by a monk named 
Buddharuchi who hailed from Sindhude$a, where 
construction of brick stupas was a common feature. The 
entire construction was called chaitya, the worshipful. 
The brick stupa, is designated as chaitya. The brick 
construction erected іп the memory of learned - monks 
are called stupas, in these new inscriptions. It is 
interesting to note in this connection that Rao’ 
unearthed three furnaces in the excavation at Kanheri. 
This probably indicates that the bricks required for the 
stupas were manufactured at Kanheri itself. All the 
inscriptions record the names of Sthaviravadi® monks, 
members of the oldest sect. At Sanchi, there lived 
Sthaviravadi teachers who were sutatikas, vinayakas 


and pachanekayikas. There, some stupas might have 
been erected in the memory of teachers but no separate 
memorial stupa-gallery survive at Sanchi or elsewhere. 


Earlier, memorial stupas in stone had been erected at 
Bhaja and even at Kanheri. During the fifth century, 
bricks as well as stone were used for the construction of 
votive stupas in rock cut sanctuaries. But the gallery of 
memorial brick stupas is unique to Kanheri. 


The language of all the inscriptions is Prakrit. By the 
end of the fifth century, Sanskrit has taken the place of 
Prakrit, but why Prakrit was retained іп these 
inscriptions is difficult to ascertain. There is a close 
similarity between the characters ‘of the epitaphs and 
inscriptions at Ajanta and Ghatotkacha. 


The epitaphs record the names of teachers of high 
religious achievements. They not only throw light on 
ancient Buddhist monastic institutions, but also they 
offer evidence for the first time of teachers’ tradition in 
the western Indian caves. This tradition continued even 
in the early Rastraküta period. The Kanheri inscription 
of РиПабаКН, who was the feudatory of Amoghavaráa І, 
records a donation to the Buddhist vihara at Kanheri, a 
part of which was utilised for purchasing books. 


The occurrence of the names of Buddhist teachers in 
this period suggests that the Sthaviravadi monks at 
Kanheri were greatly honoured. The stupa-gallery 
honoring them was probably erected by artisans who 
have migrated from the Vakataka region. 


The three chambers in the back wall of the gallery 
symbolically represent triratnas, namely . Buddha, 
Dhamma and Sangha. It may be noted that in the third 
chamber, а statement preserved in the 
"Simhanadasutta' has been artistically represented. The 
Buddha seated on a lion’s throne recalls the passage in 
the ‘Sihanadasutta’ stating that іп the Sangha, the 
Buddha used to speak іп lion's voice :— 


Parisasu Simhanadam nadati — Majhimanikaya 1.12 


Spink has suggested that architectural activity was 
resumed vigorously at Kanheri during the Traikutaka 
regime. After the fall of the Vakatakas, the Traikutakas 
became sovereign rulers. The Surat plates’ of 490 A.D. 
mention the king Vyaghrasena as the lord of Aparanta. 


On the basis of two important Маап! plates of the 
Traikutaka kings Madhyamasena dated К 256 and 
Vikramasena”™ dated К 284, it appears that there was а 
revival of the Traikutaka power by about 505 A.D. to 
533 A.D. The absence of the name of any Traikutaka 
king in the Kanheri plate dated 494-95 A.D. suggests 
political disturbance. In this interrequnum period of 
elevan years the victorious Vakataka king Harisena 
might have occupied the Aparanta region. 


Тһе Traikutakas again resumed their sovereign power 
for some time and afterwards became feudatories of the 
Kalachuris. Тһе  Kanheri  epitaphs display the 
peculiarities of the pen-style of the Vakatakas. This 
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Cave No. 87 
© Epitaph No. 1 : Cave No. 87 (Fig. No. 40) 


It measures 25 cm X 19 cm. 
Letters 4.5 cm X 2.5 cm. 


Characters : Box-headed variety of Brahmi, 500 A.D. 


Language : Prakrit 

Orthography : The medial ‘a’ is shown by an elaborate 
stroke іп the word 'Tevijanam' and by ornamental 
stroke in the word ‘Vijayasenanam. The letters ‘ta’ and 
‘na’ are shown without any distinction. 


Text 


L1. Theranarn Ayya Vijaya 
L2. senanam Tevijanam 
L3. arahantanam. thubham 


The stupa is erected in the honour of sthavira Arya 
Vijayasena. In the Buddhist tradition a monk who has 
attained three-fold knowledge is called ‘Tevijja’ (Trivid). 
According to DighaNikaya’ the three types of 
knowledge are 1. Pubbenivasa : knowledge of three 
previous existences. 

2. Dibbachakkhu — Divine vision. 

3. АсауаКһауайһапа- destruction of depravities. 


The monk Vijayasena at Kanheri achieved the 
above-mentioned three types of knowledge. 
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sequence leads to the conclusion that the brick stupa 
activity at Kanheri started in the Traikutaka period 
continued with the same vigour during the Vakataka 
period and was at its zenith in the Kalachuri period. 
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Бао, S.R. - 1975 - ‘Excavations at Kanheri’ - Professor Р.В. Desai Felicitation Vol. (Dharwar), p.45 

; Sir John Marshal & Alfred Foucher, The Monuments of Sanchi Vol.I, рр.41, 298. 

. Mirashi, У.У. - 1955 — Corpus Inscriptionam Indicarum Vol. ЇМ, р.25 

. Gokhale Shobhana - 1975 - Matvan plates ої the — Traikutaka king Madhyamasena - К 256 - Proceedings of the All India 


. Gokhale, Shobhana — 1974 — Studies in Indology and Mediaeval History — Prof. G.H. Khare Felicitation Vol. (Poona) 


! Bhikshu J. Кабуара, 1958, Digha Мікауа III (Pali) Nalanda, 
pp.68-71. 


© Epitaph No. 2 : Cave No. 87 (Fig. No. 41) 


It measures 25 cm X 16.5 cm. 
Letters 3 cm X 2 cm. 


Characters : Box-headed variety of Brahmi, 550 A.D. 
Language : Prakrit 22 


Orthography : Medial “Г is shown by a small ring, and 
medial long ‘ü’ is shown by ornamental stroke. 


Text 


L1. (Тһе) ranam ---- 
L2. (ara) hantanam jhayinam thubham 


The inscription records that the arahat was (Тау) i.e. 
dhyani. This is a technical term for a special religious 
experience in an order of mental state. [t may be 
described as paficagikadhyana 

1. Vitarka, 2. Vichara, 3. Priti, 4. Sukha, 5. Ekagrata 


It may be summarized as mystic, uplifted above 
attention and reasoning, joy and ease both in body and 
mind, suffused with a sense of ease after bliss has 
passed and aware of pure lucidity of mind and 
equanimity of heart. This arhat at Kanheri had these 
special qualities. 
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© Epitaph Мо. 3 : Cave No. 87 (Fig. No. 42) 


It measures 25 cm X 15 cm. 
Letters 3.5 cm X 2 cm. 


Characters : Box-headed variety of Brahmi, 550 


Century A.D. 
Language : Prakrit 


Orthography : medial ‘i’ is shown by a small ring. ‘la’ is 
shown in an ornamental style. 


Text 


L1. Theranam Ayya Mahanam ara 
L2. hantanam chhalabhinanam pati 
L3. sambhidapattanam thubham 


The inscription records that sthavira ‘Mahan’ was 
sadabhinani and who has attained Patisambhidas. 
sadabhijnana indicates six mental states. 


1. idhi — levitation. 

2. dibbasotam — heavenly ear. 

3. paracittavijanana — telepathy. 

4. pubbenivasa - knowledge of three previous 
existences. 

. dibbacakkhu — divine vision. 

. asavakhayanana — destruction of depravities. 


Onn 


This monk had attained patisambhida. There are four 
kinds of Patisambhida. (1) atthapati-sambhida — means 
analysis of the text. (2) dhammapatisambhida means 
reasoning of the text. (3) nirutipatisambhida means 
interpretation of religious text. (4)  patibhana 
patisambhida means illumination. 


These are the four powers of penetration into the hearts 
of people and could be achieved only by ‘Arhats’. The 
inscription records that the bhikshu was gifted by two 
extra powers e.g. sadabhijnana’ and Patisarnbhida’. 


The Dhammapada’ describes the achievements of final 
emancipation by Six knowledges and also notes that it 
provides Jatikhaya' (freedom from rebirth). 


Pubhenivasam yo vedi Saggapayam ca Passati 
Atho Jatikhayam patto аббіпа vosito muni. 


— Dhammapada - 26. 41. 423. 


! Dhammajoti U. 1948 Dhammapada - 26.41.423 


(Allahabad), P.262. 


O Epitaph No. 4 : Cave No. 87 (Fig. No. 43) 
It measures 30 cm х 13.5 cm. Letters 5.5 cm x 3.2 cm. 


Characters : Вгарті, nail-headed variety of 5th century 
A.D. 


Language : Prakrit 


Orthography Medial ‘a’ and 7 are shown іп 
ornamental fashion. ‘i’ is shown by a small ring. 
Text 


[1. Theranam bhadanta Dama 
L2. nam anagaminam thubham 


For the attainment of Arhathood, a а has to pass 
through four stages. 


Sotapanna : A bhikkhu who is following the eight fold 
path. 


Sakadagami : A bhikkhu who takes only one birth. 


Anagami : A bhikkhu who is free from rebirth as a 
human being. 


Arhat : This is the fourth stage of a monk. 


© Epitaph No. 5 : Cave No. 87 (Fig. No. 44) 
It measures 22 cm X 14 cm. Letters 5 cm X 2.5 cm. 
Characters : Brahmi, 500 century A.D. 


Language : Prakrit 
Orthography : Both, the anusvara and a class nasal have 
been used. 
Text 
L1. Трегапага Ayya I - 
L2. ndasena-payutanam pa 
L3. bhinanam arahantanam 
L4. satanam thubham 


The inscription records that the monk was appointed by 
Indrasena, and the word Pabhinna indicates that the 
monk belonged to a different school or subsect. 


O Epitaph No. 6 : Cave No. 87 (Fig. No. 45) 
It measures 29 cm х 14 cms. Letters З cm Х 2 cms. 
Characters : Brahmi, 500 century A.D. 


Language : Prakrit 
Orthography : The letters are extremely shallow. 


Text 


L1. Theranarn Аууа Vahinna 
L2. granam arahantanam Tila 
L3. palakanam thubham 


The inscription records that a stupa is erected in the 
name of Tilapalaka, who belonged to a different school. 


O Epitaph No. 7 : Cave No. 87 (Fig. No. 46) 

It measures 33 cm x 18 cm. Letters 2 cm x 1 cm. 
Characters : Brahmi, 500 A.D. 

Language : Prakrit 
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Orthography : La is written in ornamental style. 


Tezt 
Г1. ----- dhi 
L2. Lanam arhantanam 
L3. - - - - thubham 


Although the inscription is partly mutilated, it notably 
describes the monk as dhi (ti) mula. Atthasalini' the 
commentary on Dhammasangané has described various 
qualities of a bhikkhu. 


Cittacetasikanam dharanavasena 
Avicchedato va pavatanavasena 
Kusalasantanam dharetiti dhiti 
dhiti cesa avitthitakarita 
Atthasalini 3.285 


A bhikkhu who does not deter from work, who does not 
avoid work, who has full control over his feelings and 
who possesses a firm character is called a "Dhitimüla . 


1. Vadekar, R.D. and Вараї, P.V., 1942 Atthasalini (Poona), 
3.285 

2. Мадека, КО. апа Bapat, РМ. (eds) 1940 
Dhammasangani, (Poona) p.23. 


O Epitaph No. 8 : Cave No. 87 (Fig. No. 47) 
It measures 23 cm x 14 cm. Letters 3 cm x 1.5 cm. 
Characters : Brahmi, 500 A.D. 


Language : Prakrit 
Orthography : Medial 'a' is shown with elongated curve. 


Text 


L1. Theranam - - - naye (nam) 
L2. arahantanam 


The stupa is erected in honour ої пауі - - - 


In this inscription, the arhanf is described as паці. 
According to  patisambhidamaggapali! there are 
seventy-three kinds of knowledge. An. ordinary Sravaka 
could achieve sixty-seven categories of knowledge. The 
remaining six categories could be achieved only by 
extraordinary ФгауаКав. 


To a sarvajna, all knowledge is transparent. In 
Theravada, knowledge is considered as the supreme 
quality in man. Knowledge as understood in Buddhism 
is different from the principle of atman as brahman in 
the Upanisads. The mysticism of the Upanisads is absent 
in Buddhism, but appropriate training of body and mind 
for achieving truth and excellence as propounded by 
the Upanisads were accepted by Buddhism. This is 
once again proved by the inscriptions at Kanheri. 


1. Bhikkhu Jagadish Kashyapa, 1960 -  Patisambhida 
maggapali an encyclopaedia of the Philosophy of the 
Khuddakanikaya of Suttapitaka (Varanasi) 


O Epitaph No. 9 : Cave No. 87 (Fig. No. 48) 
It measures 25.5 cm x 12.5 cm. Letters 3.5 cm X 3 cm. 
Characters : box-headed variety of Brahmi, 550 A.D. 
Language : Prakrit 
Orthography : Medial 4” is shown by а small ring. 
medial “а” is shown elaborately, ‘па’ is shown with a 
loop. 

Text 
L1. (Тһегапат) Ayya Sanghananda 
L2. nam arahantanam vasinam thubham 


The stupa is erected in the honour of Мазі, sthavira Агуа 
Sanghananda. 


The inscription records that Arya Sanghananda was a 
‘Vasin’. The Vishuddhimagga! defines, ‘Vasi’ as a person 
who has control over feelings. | 


This control is five-fold : Avajjana мазі (contemplation of 
samadhi), adhitthana vasi (determination for samadhi). 
Utthanavasi (emerging ош of samadhi) апа 
paccavekhanavasi (contemplation after samadhi). 


1. T.Q. Rhys David — 1925 The Pali Text Society’s Pali 
English Dictionary (Chipstead, Surrey). 


© Epitaph No. 10 : Cave No. 87 (Fig. No. 49) 
It measures 20 cm X 14 cm. Letters 4 cm X 2 cm. 
Characters : Brahmi, 550 A.D. 


Language : Prakrit 
Orthography : Letter ‘na’ is shown with a loop. 
Text 


1.1. Тһегапагп аууа khema 
L2. kanam arahantanam thubham 


The stupa is erected in the honour of sthavira khemaka. 


О Epitaph No. 11 : Cave No. 87 (Fig. Мо. 50) 

It measures 28 cm x 15 cm. Letters 4.5 cm x 2.5 cm. 
Characters : box-headed variety of Brahmi, 550 A.D. 
Language : Prakrit 

Orthography : Medial ‘i’ is shown by a small ring. Both 
parasavarna and anusvara have been used. parasavarna 


in the word ‘Bhadanta’ and anusvara in the word 
‘Vijayamittanam. ’ 
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Техі 


L1. Theranam bhadanta Vija 
L2. yamittanam araha 
L3. піапага thubham 


The stupa was erected in the honour of bhadanta 
Vijayamitta. The honorific Arya is not used for 
vijayamitra. 


O Epitaph No. 12 : Cave No. 87 (Fig. No. 51) 
It measures 20 cm Х 14 cm. Letters 5 cm x 2.5 cm. 


Characters : Box-headed variety of Brahmi, 500 A.D. 


Language : Prakrit 
Orthography : Medial 'u' is elaborately shown in the 
word ‘thubha’. ‘na’ is shown with a loop. 


Text 


L1. Theranarn Аууа 
L2. Khemakanam thubham 


The stupa is erected in the honour of sthavira Arya 
Khemaka. 


© Epitaph No. 13 : Cave No. 87 (Fig. No. 52) 


It measures 20 cm X 9 cm. Letters 2 cm X 2 cm. 
Characters : Brahmi, 500 A.D. 


Language : Prakrit 
Orthography : The letters are extremely shallow. 


Text 


L1. Theranarn Аууа. 
L2. Arahantanam (thubha) 


The inscription is in mutilated condition. 


© Epitaph No. 14 : Cave No. 87 (Fig. No. 53) 
It measures 13 cm X 15 cm. Letters 3 cm X 2 cm. 
Characters : Box-headed variety of Brahmi, 550 A.D. 


Language : Prakrit 
Orthography : The letters extremely damaged. 


Text 
L1. Theranam а(ууа) 


L2. nam Arahan --- 
L3. nam thu (bha) 


The name of the monk in whose honour the stupa was 
erected is effaced and cannot be guessed at all. 
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© Epitaph No. 15 : Cave No. 87 (Fig. No. 54) 

It measures 21cm х 14 cm. Letters 3.5 cm Х 2 cm. 

Characters : Brahmi, 500 A.D. 

Language : Prakrit | 

Orthography : The letters are shallow and damaged. 
Text 


L1.(The) ranam Аууа 
L2. arahantanam 
L3. satanam 


The stupa is erected in the honour of sthavira Arhat 
Sata. 


O Epitaph No. 16 : Cave No. 87 (Fig. No. 55) 
It measures 28 cm x 12.5 cm. Letters 3 cm X 2 cm. 
Characters : Brahmi, 500 A.D. 


Language : Prakrit 
Orthography : The inscription is completely damaged. 


Text 


L1. Theranam - - - 
L2. arahatanam thubham 


The stupa is erected in honour of Sthavira arahat - - - - 


O Epitaph No. 17 : Cave No. 87 
It measures 20 cm х 14 cm. Letters 5 cm x 2 cm. 
Characters : Brahmi, 550 A.D. 


Language : Prakrit 
Orthography : The letter ‘ra’ is shown бу a straight line. 


Text 


Ll. Theranam ayya 
L2. - - - - - 


© Epitaph Мо. 18 : Cave Мо. 87 (Fig. Мо. 56) 
It measures 22 cm X 14 cm. Letters 3 cm X 2 cm. 
Characters : Box headed variety of Brahmi, 550 A.D. 


Language : Prakrit 
Orthography : ‘La’ is with its base angular and its upper 
curve extended. 

Text 


L1 Theranam Ayya put(a) 
L2 nam Arahantanam chhala 
L3. (bhi) папат Thubam 


The inscription records that the stupa was erected in 
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the honour of Sthavira Arahanta Aryaputra who was 
shadabhijnani. In this inscription, two words are 
important, viz. | 


Aryaputra апа Shadabhijnani, 


Aryaputra is generally the honorific of а royal 
member. Shadabhijnani - Aryaputra had attained six 
mental states. 


1. idhi — levitation 

2. dibbasotam — heavenly ear 

3. paracittavijanana — telepathy 

4. pubbenivasa — knowledge of three previous 
existences. 

5. dibbacakkhu — divine vision 

6. asavaknayajnana — destruction of depravities 


It is rather difficult to imagine the name of the royal 
family to which Aryaputra belonged. 


о Epitaph No. 19 : Cave Мо. 87 : (Fig No. 57) 

It measures 22 cm X 21 cm. Letters 3 cm X 2 cm. 
Characters : box-headed variety of Brahmi, 550 A.D. 
Language : Prakrit 
Orthography : Medial ‘a’ is shown by elongated stroke. 
Long ‘i’ is shown by a ring with a stroke. Both anusvara 
and parasavarna are used. 

Text 


L1 Theranam Аууа sa 
L 2 minam Andhakavira 

The stupa was erected in the honour of Arya Svami 
Andhakavira. 3 

Unfortunately, the epitaph does not mention the 
name of the sthavira. Whether the stupa was erected in 
the honour of 'Svami' 'Andhakavira' is doubtful as the 
inscription does not contain the word stupa But the 
words svàmi and ‘Andhakavira’ are significant. The 
word 'Svami' indicates his royal status and the word 
'Andhakavira' indicates his origin from Andhra. 


O Epitaph No. 20 : Cave. No. 87 
It measures 26 cm X 20 cm. Letters 4 cm X 2 cm. 
Characters : Brahmi, 550 A.D. 
Language : Prakrit 
Orthography : Letters are extremely shallow. 
Text 


Ll. Thera 
L2. - - - 
L3. hantanam thubham 


о Epitaph Мо. 21: Cave Мо. 87 : (Fig No. 58) 
It measures 27 ст х 15 cm. Letters 1 cm Х 1 ст. 
Characters : Brahmi, 500 A.D. 
Language : Prakrit 
Orthography : Long medial ‘u’ in the word thubha is 
shown in ornamental style. 
Техі 


L 1 Theranam bha (danta) - - - 

І. 2 Jayinam Тіпһа (а) raha (nta) 

І. З пат Satanam Thubham { 
The stupa is erected їп the name of Sthavira 

Bhadanta honourable — Jayin. Another honorific of the 

Bhadanta is satanam which is noteworthy. The epitaph 

No. 11 records this honorific. 


O Epitaph No. 22 : Cave No. 87 : (Fig No. 59) 
It measures 25 cm х 10 cm. Letters 4 cm X 3 ст. 


Characters : Brahmi, 550 A.D. 
Language : Prakrit 
Orthography : The letter ‘tha’ is written in angular style. 


Text 
L2 Theranam a 


It is the interesting evidence of an epitaph of the 
cemetary which was kept ready in anticipation. 


O Epitaph No. 23 


The present inscription is the epitaph discovered by 
West in 1853. It is now deposited in the Prince of Wales 
Museum, Bombay. It measures 23 cm. х 18 cm. Letters 
5 X З cms. 


Characters : Brahmi, 500 A.D. 

Language : Prakrit 

Orthography : The letters are written in the nail-headed 
variety of Brahmi, "па" is written with a loop. 


Text 


L 1 Theranam ayya Sivana 
L 2 ganam arahantanam 
І. З (chha) labhifianam (thubham) 


The inscription records that sthavira Arya Sivanaga 
was Sadabhifiani. 


Sadabhifiana indicates six mental states. 


. idhi - levitation 

. dibbasotam - heavenly ear. 

. parachitta Vijanana - telepathy. 

. pubbenivasa — knowledge of three previous 
existences. 

. dibbachakkhu — divine vision. 
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6. asavakhavajñana — destruction of deprevities. 


West has given the eye copy of this inscription. 
Sivanaga was a great teacher with six knowledges. 
There is one more inscription from the cemetary, which 
records 'sadabhinani but that inscription has not 
recorded the name of the monk. 


1. The reading is from the inscription in the Prince of Wales Museum 
(The Photograph is not listed). 


© Epitaph No. 24 : Cave No. 87 (Fig. No. 60) 
It measures 23.5 cm X 6.9 cm. 

Characters : Box headed Brahmi, 550 A.D. 

Language : Prakrit 


Orthography : There are solid boxes on the letters, 
medial long ‘u’ is conspicuously shown. 


Text 


L1. Theranarn Arya Dhammase 
L2. nanam arahantanam ga _ 
L3. nachariyanam thübham 


The stupa is erected in the honour of Sthavira Arya, 
Arhat, Ganacharya Dhamma seva. 


O Epitaph No. 25 : Cave No. 87 (Fig. No. 61) 
It measures 14 cm х 29 cm. 

Characters : Box headed Brahmi, 550 A.D. 

Language : Prakrit | 


Orthography : There are solid boxes on the letters, 
medial long ‘u’ is conspicuously shown. 


Text 


[1. Pachenha arahant(a) 
L2. gratanam ayam thübho. 


The stupa was erected in the honour of ‘Arya’ was 
the best ‘arhat’ every day. 


О Epitaph No. 26 : Cave No. 87 (Fig. Мо. 62) 

It measures 12 cm X 18 cm. 
Characters : Box headed variety of Brahmi, 550 A.D. 
Language : Prakrit 


Orthography : “Anusvara is prominent in the word 
‘Arahanta’ L.2. 


L1 (Theranam) Arya La 
Text 


L2 Vi — nam araham 
L3 ----- thu (bho). 


The epitaph is in mutilated conditon. 


© Epitaph No. 27 : Cave No. 87 (Fig. No. 63) 
It measures 15 cm X 18 cm. 
Characters : Box headed variety of Brahmi, 500 A.D. 
Language : Prakrit 
Orthography : medrol ‘i’ is elaboralely shown in Line 1. 
Text 


L1. Theranam arya Badi 
L2. Lanam arahantanam --- 
L3. ---- thubham 


The stupa was erected in the name of arhat, Badilana 


Thanks are due to the American Institute of Indian Studies Varanasi 
for providing phtographs of the last four epitaphs for study. 


ж Inscription.No. 51: Cave No. 88: (Fig No. 64) 


The inscription is on the lefthand side-wall, outside 
the verandah of Cave No. 88. The upper portion of the 
inscription is defaced. It measures 1.8 т х 95 cm. 
Letters 6 cm X 5 cm. 


Characters : 2nd Century A.D. 

Language : Prakrit 

Orthography : The letters are deeply cut. The medial i 
is written stylistically (L.3 Podhi). there is no distinction 
between ‘ta’ and ‘na’. The letters are similar to those of 
the inscription of Nahapana. 


Text 
L1I------- ------ Pala (nam) (anteva) sisa 
L2----- nayasa - - - (M)itanakasa pavajitasa 
L3----- lena - - - paniya podhi cha 


L 4 (de) yadhama (cha)tudise bhikhusaghe pati - - 
L 5 thapitam matapitaro udisa savasatana 

L 6 hitasukhatha apano cha nivanasa bhara 

L 7 tha etasa cha akhayanivi dina 


Translation 


By the pupil of - - - - Pala, the ascetic - - - Mitanaka, 
a cave and a water cistern have been excavated for the 
community of ascetics from the four quarters of the 
horizon, for the benefit of (his parents) for the welfare of 
all living beings, and for the fulfilment of the hope of 


final liberation for himself, and a perpetual endowment 


has been given by him. 


The inscription has recorded the word ‘Nirvanasha’. It 
is the unique epigraphical evidence of the word 
‘Niravanasha . 

This is the only inscription which records the wish of 
the donor for final liberation. 
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о Inscription 52 in Cave Мо. 90 


There is a small inscription of two lines near the 
Pahlavi inscription near the cistern in Cave No. 90. It is 
on the right-hand side pilaster. It is not noted by west. 
The letters are very shallow therefore they could not be 
photographed. The inscription measures 15 cm. X 8 
cm. Letters 2.5 х 3.5 ст. 


Characters : Brahmi, 200 A.D. 
Language : Prakrit 
Orthography : The letters fully agree with the period. 


Text 


L1 danena 
L 2 pujito 
honoured by aifts. 


The three Pahlavi inscriptions in cave No. 90 have 
been read by West and were incorporated in 
Inscriptions from the Cave temples of Western India 
with descriptive notes. (Burgess & Рапан - Bhagawanlal 
Indraji) Reprint - 1976 (Delhi, pp. 62-66). They are 
reproduced here. 


PAHLAVI INSCRIPTIONS : Cave No. 90 


There are three Pahlavi inscriptions of which West has 
supplied the following account with translations.! 


These three Pahlavi inscriptions are all dated, and 
consist chiefly of the names of certain Parsis who visited 
the Kanheri Caves early in the eleventh century. They 
are all three inscribed in vertical lines, to be read from 
the top downwards; Pahlavi writing being read from 
right to left. As they would be more conveniently read if 
the lines were horizontal, the reason for inscribing them 
in vertical lines is not obvious; but it may be noted that 
a few short Pahlavi inscriptions, in the same 
comparatively modern character,” are found in Persia, 
which are also inscribed in vertical lines. 


The earliest date is that in the inscription on the 
verandah pilaster to the right of a person entering the 
cave. This inscription is so faintly cut that the greater part 
of it would be illegible if it were not for the fact that the 
names it contains are the same as those in the second 
inscription. 

With the assistance of that inscription it may be read, 
line for line, as follows? :— 


Transliteration. 


Pavan shem-i yazato. 
Pavan tag mtirvak va nadüko dadak denman shnat 300 
70 8-і Yazdakardo bidana Mitró убт 
Айһалпага ham-dinikan val denman jinak уағапа 


1. These inscriptions have been translated by Dr. E.W. West, for the 


Indian Antiquary, where they will also appear with his remarks in 
full. Mr. K.M. Kama also kindly supplied with versions of the three 
longer inscriptions prepared by Parsi scholars. 


2. Not the Sasanian inscriptions, which are always in horizontal lines. 


3. As some sounds are written more ways than one in Pahlavi, italics 
are used to express such variants; thus, d is used for d written like 
t, j for j written like y, | and r for | and r written either like n or like 
an Avesta о, м and z for v and 2 written like ch. 


hómand Yazdan-panak va Mah-aiyyar-i 
Mitra-aiyyar, Panj-bükhto va Padar-bükhto-i 
Máh-aiyyár, Mardan-shad-i Hirad?-Bahram 

va Hirad-Bahram-i Mardan-shad Mitra-aiyyar-i 
Ваћгат-рапаћ va Báhrám-panáh-i Mitra-aiyyar, 
Falan-zad? va Zad-sparham-i Ади -таћап, 
Мак-тарап va Din-Bahram уа Bajürg-átür va 
Нітаа-тага va Béh-zado-i Мар. ... 


This inscription is evidently incomplete, as it stops in 
the middle of a name and also omits the names 
contained in the last two lines of the next inscription. 
Nearly the whole of the first two lines have been broken 
away and removed since 1870, and the copy of them 
could not, therefore, be corrected in 1875; so that the 
reading of so much of the second line as does not occur 
in the next inscription, is doubtful. 


In the following translations of these three 
inscriptions, as transcribed, the words in italics are 
understood, but not expressed, in the original Pahlavi :— 


Translation. 
“Іп the name of бо.” 


“Through strong omens and the good Judge this? 
year 378 of Yazdakard, on the day Aüharmazd of the 
month Мітб (10th October 1009), there have come to 
this place the co-religionists” Yazdan-panak апа 
Máh-aiyyár sons of Mitra-aiyyar, & c. (as in No.2, as far 
as) Béh-zàd son of Mah®..... ^ 


The next date, which is only forty-five days later, 
occurs in the inscription in the recess over the 
water-tank alongside the cave. This inscription, though 
likewise cut faintly, is much more distinct than the last, 
and is numbered with the Pahlavi cipher for “two” 
preceding the invocation in its first line. It contains the 
same names as the last inscription, with a few others 
added at the end to complete the list, and may be read 
as follows :— 


1. Afyvár is merely a provisional reading for the Pahlavi equivalent of 
Pers. yar, until its true sound is ascertained. In the second 
. inscription, it is always circumflexed, as if to be read aidbar. 


2. Or, perhaps, Khírád ог Ай-аё, as the final d (not being а) is 
doubtful after a vowel. 


3. In the second inscription the | is distinctly noted by a diacritical 
mark, otherwise it would be better to read Farukho-zád, a common 
Pahlavi name. 


4. Hitherto І have generally read this word átaró direct from the 
Avesta, but it occurs in Sasanian inscriptions, not only in a form 
which can be read either átaró or attr, but also in another form 
which must be read átúr, it is also transcribed by Syriac writers as 
ádür or ádur. The second part of the name is here written mahán, 
but is máhán in the next inscription and in the next name here. 


5. The Pahlavi word is here in the singular number. 


6. As already stated, the reading of this first phrase is doubtful. 
Another guess would make it mean "їп a good omened and happy 
state | write”. 


7. This word is doubtful, but hamdinikan seems to be the only 
intelligible reading for it as it stands in No.2. 


8. Breaking off in the middle of a name. 


Transliteration. 


2. Pavan shem-i уагаю.! 

Shnat 300 va 70 8-1 Yazdakardo bidanê Avano 
va убт Mitr hamdinikan val denman )пак 
yatand 

hómand Yazdan-panak va Маћ-атуџаг-1 
Mitra-aiyyár, Panj-bükhto va Padar-bükhto-i 
Маћ-атуџаг, Mardan-shad-i Нтад-Ваћгат 

уа Hirad Bahram-i Mardan-shad, Mitra-aiyyar-i, 
Ваћгат-рапаћ va Ваһгат-рапаһ-ї Mitra-aiyyar, 
Falan-zad va Zad-sparham-i Atar-mahan, 
Мак-таһап va Оїп-Ваһгат va Ваїйга-аїйг 

va Hirad-mard va Béh-zado-i Mah-bazae,? 
Bahram-panah-i Mitra-bandad. | 

Маһ Айг Aüharmazd-i Avan-bandad mürd.? 


Translation. 
“2. In the name of God. 


“In the year 378 of Yazdakard, the month Avan апа 
day Mitró (24th November 1009), there have come to 
this place the co-religionists Ұағаап-рапак and 
Máh-aiyyár, sons of Mitra-aiyyar, Panj-bükht and 
Padar-bükht sons of Mahaiyyar, Mardan-shad son of 
. Нтад-Ваћгат and Hirad-Bahram4 son of Mitra-aiyyar, 
Falan-zad and Zad-sparham sons of Atur-mahan, 
Мак-таһап, Din-Bahram, Bajûrg-âtûr, Hirad-mard, and 
Béh-zad sons of Маћ-багае, and Bahram-panah son of 
Mitra-bandad. In the month Аше Aüharmazd son of 
Avan-bandad died”. 


The third inscription in point of time is that on the 
left-hand pilaster of the verandah, and is numbered with 
the Pahlavi cipher for “three” preceding the invocation 
in its first line. It is dated twelve years later than the 
preceding inscriptions, and contains a different list of 
names, in which only four of the names in the previous 
inscriptions occur. It is fairly legible, and may be read as 
follows :— | 
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l. This word is illegible, but is assumed to be the same as in the 
preceding inscription. The za іп vazató, like the zd in yazdan апа 
Aüharmazd, and the zda in vazdakardo is written like á or ha, as it 
always is in Pahlavi MSS.; but this is merely a graphical variant, as 
these words are written with za, zd, and zda іп Sasanian Pahlavi. 


2. The last syllable is circumflexed, but can hardly contain the letter d. 


3. The last letter is doubtful, and the word looks more like тайга, but 
this would be unintelligible. This last line is evidently an addition to 
the inscription after the list of names was finished. 


4. Probably a son of the preceding man, who had been named after 
his grandfather, a custom still common among the Parsis. 


5. That is, in the following month (9th Dec. to 8th Jan.). It might 
possibly be "оп the day Mah of the month Ах (20th Оес.)”; or it 
might be translated “Маһ-Айг and Adharmazd sons of 
Avan-bandad died," but the word “died” is doubtful. This last 
sentence seems to have been a later addition to the inscription. 


Transliteration. 


3. Pavan shem-i yazdan. 

Bidana Mitre уа убт Dînê shnat 300 90-і 
Yazdakardo min Аїтап! 

уа! denman jinak yatGnd hómand 
Mah-Frébag va Маћ-атуџаг 

1 Mitra-aiyyar, Mardan-shad-i : 
Máh-aiyyár, Mardan-shad-i 
Hirad-Bahram, Већ-гаа-1 
Mitra-vindád,? Javidan-btido-i 
Báhràm-Güshnaspr, Bajûrg-âtûr-î 
Мар-багае, Маһ-аіууаг уа Bandésh? 
+ Hirád-farukhr, va Máh-bandád-i 
Géhan-khash chásh^-nyókhsh. 


Translation. 
3. [n the name of God. 


“Іп the month Mitró and day Dinó of the year 390 of 
Yazdakard (30th October 1021) there have come from 
Iran? to this place Máh-Fróbag and Mah-aiyyar’ sons of 
Mitra-aiyyár, | Panj-bükht «оп of Mah-aiyyar, 
Mardan-shad’ son of Hirad-Bahram, Béh-zad son of 
Mitra-vindad, Jàvidán-büd son of Báhràm-Güshnasp, 
Bajürg-átür' son of Маћ-багае, Maáh-aiyyár апа 
Bandésh sons of Hirad-farukho, and Mah-bandad son of 
Géhàn-khash, the listener to instruction.” 8 


ЧЕ must have been during the visit mentioned in this 
third inscription that the few words were inscribed on 
the dagoba (discovered by Dr. West),? for they mention 
the same year and one of the same names. This short 
inscription was correctly deciphered in 1866, as 
published in the Zartoshti Abhíás No.3, p.164, and is as 
follows :— 


Shnat 300 

90-1 Yazdaka (rd) 
Shatra-iyár 
Máh-Fróba(g). 
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"The year 390 of  Yazdakard, Shatra-ivár. 
Mah-Frobag.” 

Besides these four Pahlavi inscriptions at Kanheri, 
there has been a fifth, of which only two or three 
detached letters are legible оп another stone of the 
dagoba, which is now in the Museum of the Bombay 
Branch of the Royal Asiatic Society. This inscription 
appears to have consisted of seven vertical lines on a flat 
space between two groups of sculpture; but the surface 
of the stone is so much decayed, that the letters legible 
are only just sufficient to show that the words have been 


Pahlavi. 


1. These last two words are doubtful, min being nearly all cut away, 
and Атап hardly legible; they occupy the place of the doubtful 
word hamdinikan in the first two inscriptions. 


2. Possibly the same name as the Mitra-bandád of the first two 
inscriptions. 


. Or, perhaps, Bósíh. 
. This word is doubtful, being partly broken away. 


. The Pahlavi word is here in the plural number. 


с лт & o 


^ x 


. The words “from Iran” are doubtful, being partly cut away to form 
а mortice in the rock for attaching wood-work. 


7. These four names also occur in the former lists in Nos. 1 and 2. 


8. This last phrase is doubtful, and it is possible that the list of names 
is incomplete in this inscription, as it is in that on the other pilaster. 


9. See Jour. Вот. B.R. As. Soc., Vol. VI., р.119, and plate'iii, fig. 21. 


A Inscription No. 53 : Cave No. 93 : (Fig No. 65) 


The inscription is on the back wall of the recess over 
a tank on the right-hand side of the entrance of cave 
No. 93. It is faintly cut and very indistinct. It records the 
dedication of a water tank. It measures 1.9M x 45 cm. 
Letters 5 cm X 3 cm. 


Characters : Brahmi, 200 A.D. 

Language : Prakrit 

Orthography : The letters are very faint but they show 
the characteristics of the period. 


Text 


L 1 Suvanakasa sivatana saha balika Jamadevikasa 
L 2 Pavaitika Jamanasa - - - paniyapodhi (deyadhama) 
L3 saha para (ri) ium - - - 

[.4 yasama pavanau 


The inscription records gift of a cistern by Pavajita 
Jamadevika, daughter of Sivatana. 


ж Inscription No. 54 : Cave Мо. 98 : (Fig No. 66) 


The inscription of three lines is on the back wall of the 
recess over the tank near Cave No. 98. 
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The inscription is deeply cut, distinct but about five 
letters in the first line, three in the second, and two in 
the third peeled off. It measures 87 cm X 28.5 cm. 
Letters 8 cm. X 6 cm. 


Characters : Brahmi, 200 A.D. 

Language : Prakrit 

Orthography : The letters are deep and the conjunct 
letter ‘nha’ is prominently written in the word 
kanhasele’. The vowel ‘i’ is shown by three strokes. The 
anusvara is marked in two different ways. In the word 
Tenam it is on the side of the letter ‘na’. In the word 
‘deyadhamam it is on the top of the letter. 


Text 
L 1 (Sidham kali) anikaya Bhoigiya A - 
І. 2 (ра) ramtikaya Damilaya lenam. 
І. З (ро) dhi cha Капћазеје deyadhamam Я 
Success ! А cave and a cistern on the hill of Krsna, the 


meritorious gift of Damilà, Bhojiki of the Konkan 
(Aparanta), and inhabitant of Kalyan. 


The words 'Bhoigiva' ‘Aparantikaya’ are important. 
They signify that the husband of Damila was Bhojaka, 
the ruler of Konkan. Her name explicitly indicates her 
southern provenance. 


* Inscription No. 55 : Cave No. 98 : Fig No. 67 


The inscription is in cave No. 98. It is of one line on 
the wall of the verandah of the cave and above a small 
grated window. It measures 1.70 m. Х 6 cm. Letters 9 
cm. Х 8 cm. 


Characters : Brahmi, 200 A.D. 

Language : Prakrit 

Orthography : The letters though not deeply cut are 
perfect. The small letters ‘Podhi cha’ in the second line 
as an addition and are inserted after the writing of the 
first line. 


Text 


deyadhamam 
L 2 Podhi cha 


Translation 


Success ! A cave and a cistern, the meritorious aift of 
the female ascetic Damila, an inhabitant of Kalyan. 


* Inscription No. 56 : Cave No. 99 : (Fig No. 68) 


The inscription of two lines is on the inner wall of the 
verandah of Cave No. 99 and on the left side of a 
grated window. It measures 97 cm. x 26 cm. Letters 3 
cm. х 8 cm. 
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Inscription No. 54 Figure No. 66 Cave No. 98 
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Characters : Brahmi, 200 A.D. 

Language : Prakrit 

Orthography : The letters are deeply cut, distinct and 
perfect. At the starting point of the inscription, there are 
two vertical strokes. The medial ‘i’ in the word Mitabhuti 
is written in ornamental style. 


Text 


L 1 Sidham theranam bhayata-Mitabhütinarn 
І. 2 lenam Sagarapaloganam deyadhamam"'h 


Translation 


Success ! The cave of the thera the reverend 
Mitabhüti is the meritorious gift of the 'Sagarapalogana . 


Sagarapalogana - (Sagarapralokana). It appears that 
‘Sagarapalogana’ was the name of the cave. The cave 
is rightly named as it commands a fine view of the 
Bassein creek and the sea beyond. It is interesting to 
note that іп Dighanikaya? it is mentioned that the 
Buddha himself taught his disciples to concentrate on 
the setting sun with a view to increasing the mental 
power. 


1. Reading would be Sagarapaloganam’ 
2. Swastika is engraved 
3. Kasyapa Bhikshu; Dighanikaya Мої. ПІ, p.158. 


A Inscription Мо. 57 : Cave No. 101 : (Fig No. 69) 


The inscription is on the left hand side-wall outside 
the verandah of cave No. 101 over a tank. It is cut to a 
moderate depth but owing to the honeycombed state of 
the rock, the letters are not distinct. Some part of the 
centre of the inscription is peeled off. It measures 1.17 
m. X 1.2 m. Letters 9 cm x 5 cm. 


Characters : Brahmi, 200 A.D. 
Language : Prakrit 
Orthography : The letters have ornamental medials. 


Text 
L 1 Kalia (naka) - - - Upasaka Sivadatena pavate 
L 2 Kanha(se)e (chatudisa) bhikhusamgharn udisa 
lenasa akhaya ni (vi) 
L 3ti------ ti - - bhaga cha datani 
L 4------ nahita sukhaya etha cha akha 
L 5 ya - - - - bhikhusamghaya satani 100 
L 6 ића- - - -- kaliana џема 
L 7 niya - - - - sikhaya adhapanani ka 
L 8 nha а - - - saqhanam заїапі - - -ka 
L 9 le a - - - зеі chivarikani datani yeva kanha 
І. 10 дігі - - - (kusala) mula chivarikani 


L 11 tini - - - пі Каћарапа 100 Abhalikavihare 


The inscription records the gift by Upasaka Sivadata 
from Kalyan. It refers Kanhagiri twice and the word 
Kanhasela occurs once. In line 10, there is a reference 
to the donation of chivarikas. It was considered as a 
source of collecting merit (kugalamula). Line 11 records 
the donation of 300 Karshapanas to the Ambalika 
monastery at Kalyan. 


O Inscription No. 58 (Fig. No. 70) 
Inscription on the top of the Krisnagiri hill 


The inscription is not noted by West or Lüders. It is 
on a step on the top of the Krsnagiri hill, completely 
corroded. It is оп one of the staircase leading to the 
cemetary. Near these steps, there are postholes. The 
inscription measures 1.7 m. х 40 cm. Letters 7 cm Х 7 
cm. 


Characters : Brahmi, 200 A.D. 
Language : Prakrit 


Orthography : The characters fully agree with the 

period. й 
Техі 

L 1 Sidha - - - ya - - - yasa (putasa) - - 

L 2 - - - Chemulakasa Kamasa 


L3 уе patho deyadhama 


It is the meritorious gift of a path by the son of Yasa 
from Chemula (modem Chaul, Raigad Dist., 
Maharashtra). 
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Ріасе Мате 


Ambalikavihara 
Ambalikavihara 
Chemula 


Chemulaka 
Dhenukakata 


Gandharakabhami 


Kaliyana 
Kaliyana 
Kaliyana 
Kaliyana 
Kaliyana 
Kaliyana 


Kalianaka 


Kaliyana 
Kalianika 
Kanhasela 
mus 
Magalathana 


Mukudasivayiva 
МавіКа 


Appendix 1 


Ріасе Матев 


Identification 


at Kalyan 

at Kalyan 
Modern chaul 
(Raigad dist 
Maharashtra) 


inhabitant of Chaul 
modern Dharanikota 


a ward in Kalyan 
Kalyan 
Kalyan 
Kalyan 
Kalyan 
Kalyan 
Kalyan 


inhabitant of 
Kalyan 
—do — 


inhabitant of Kalyan 


Kanheri 
В, — 


Magalthana Village 


near Kanheri 
name of a ward 


the dones Nakanaka 


was inhabitant of 
Nasik 


Inscrip- 
tion No. 


6 
43 
20 


50 
38 
28 


APPENDIX 
APPENDICES 


Cave 
No. 


3 
75 
7 


hilltop 
65 
32 

2 

2 

3 
21 
32 
near Cave 
No.32 
73 


Place Name 


Patithana 
Rajatalaka 


Sagarapalogana 
Saphau 


Identification Inscrip- 
tion No. 

Paithan 6 

a lake near 6 

Pratisthana 

name of a cave 56 


modern Saphale пеаг40 
Virar (dist. Thana) 


Soparaga Sopara 17 
Soparakahara Sopara, | 6 
uni-administrative 
Soparayaka inhabitant of 46 
Soparaka 
Sopara — 24 
Sopara -一 32 
Appendix 2 
Personal Names 
Personal Profession Inscrip- 
names tion No. 
Achala Pavajita, thera 9 
Bhadanta, monk 
Ahija Mahabhoja 29 
Anada ' father of 33 
(Ananda) Арагепи - а 33 
merchant from 
Kalyan 
Anada brother of Acharya vira 30 


Pavajita 


Cave 
No. 


16 
41 
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Personal Profession Inscrip- 
names tion No. 
Aparenu Negama, upasaka 25 
Aparenu Negama У 
Bhanu donor 1 
Bharavi donor 1 
Bhaskara donor 1 
Bodhika thera bhadanta 38 
Bodhika Bhadanta Supervisor 5 

of Chaitya construction 
Bodhisama mother of Venhunandi 41 
Boppai donor 1 
(Vopadeva) 
Buddhaghosa — 7 
Budhaka - 28 
Budhaka — 42 
Budharakhita Acharya 9 
Buddhasri — 14 
Chelladeva donor 1 
Damila donor 54 
(Bhoigi) 
Damila Bhikhuni 55 
Dama Anagamin Epitapha 

No. 1 

Dhama negama 28 
Dhama housewife | 42 
Dhāmadevi р daughter-in-law of 15 

Ananda (donor) 
Dhammapala Bhadanta 5 
Dhamapala thera bhadanta 15 
Dhamanaka Goldsmith 15 
Dhamanaka donor 20 
Dharmagupta donor 8 
(Bhadanta) 
Dharmmavatsa teacher of the Traipitaka 7 
Dhenasena - 39 
Gahala 
(Bhadanta) Overseer 5 
Gajamita Vanijaka 5 
Gajasena Vanijaka 5 
Gautamiputra 5 
Yajnasri Satavahana king 15 
Ghosa Thera Bhadanta 34 
Golanaka Negama — father of 40 

Isipala 
Halaka Thera Bhadanta 35 
Halanika wife of donor 42 
Indasena Epitaph 

No. 5 

Isipala negama 40 
Juvarinika the mother of Ananda 15 
Kanha donor 35 
Khadaraki mithika (polisher) 5 
Khandana- - 39 
gasataka 
Khemaka Thera Ayya Epitaph 


Cave 
No. 


21 


in front of 


саме Мо.7 


Personal 
names 


Khemaka 


Kulapiya 
Sakasena 
Mitabhuti 
Nada 


Nagamulanika 


Nakanaka 
Nagapalita 
Nandinika 
Nanna 
Pohoi 
Ponakisana 
Punaka 
Punavasu 
Pusamita 
Ratinika 
Rohinimita 
Rohinimita 


Sangha- 
devanika 
Samidata 
Sapa 
Samika 
Sateraka 


Setimla 


Sivamita 


Sivapalitanika 


Sulasadata 
Suvai 
Tilapalaka 


Venhunandi 
Vira 


Vesu (Bhatta) 


Vijayamita 
Vijayamita 


Vijayasena 


| Profession 


Thera Аууа 


king 
Blacksmith 


donor 
manikara 
donor's mother 
Vaidya (Physician) 
donor 

donor 

Sethi 

Negama 
Negama 
heranika 

-do- 


goldsmith (suvarnakara) 


Pavaitika 

upasaka 

minister 

(Thera Bhadanta) 
overseer of the chaitya 
construction 

donor 

housewife 

donor 

Arhat 


Negama 

Acharya, Bhayant 
donor 

Bhadanta 

Thera Bhadanta 


Tevija 


Inscrip- 
tion No. 


Cave 
No. 


in front of 
cave 32 
66 

2 
86 
50 


in front of 
cave 7 
50 


65 


Architectural Identification 


Terms 


Appendix 3 


Architectural Terms 


Asanapedhika bench 


bigabha 


bhojana- 
chatusala 


chankama 
cheti 


chetiaghara 
kodhi 


kodhi 
kuti 


Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
Lena 
matapa 
ovaraka 
ovaraka 
ovaraka 


Paniyabhajana 


Paniyaka 
Paniyapodhi 
Paniyapodhi 
paniyapodhi 
Paniyapodhi 
Paniyapodhi 
patha 


Patha 
Pavada 
Podhi 
Podhi 
Podhi 
Podhi 
Sagharama 
Sagara- 
palogana 


a house with two 


apartments 


a quadrangular dining 
hall in the vihara 


at Kalyan 
steps 


a chaitya house 


at Kalyan 


a chaitya building 
at Pratishthana 


(a hall) at 
Pratisthana 


residential room 
meditation room at 


Pratishthana 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
cave 
porch 


cells at Kalyan 


cell 
thirteen cells 


at Pratishthana 


water cistern 


» 
water-cistern 
» 
water-cistern 
water-cistern 
water-cistern 
steps 


steps 


Lattice window 


cistern 
cistern 
cistern 
cistern 
monastery 


name of a cave 


Inscrip- 
tion No. 


28 
28 


28 


28 
5 
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Architectural Identification 
Terms 
Cave Sata Refectory 
No. Talaka The inscription on a 
32 detached rock has 
32 mentioned the donation 
ої а lake by sethi 
32 Punaka from Sopara 
Upathanasala a hall of reception 
at Ambalikavihara 
32 Kalyan 
3 Vihara Vihara at Kalyan 
3 
Appendix 4 
3 Professions 
21 Profession Personal name 
3 name 
Achariya (thera Зейтіа 
761 bhadanta) 
66 Achariya bhayata Vira 
50 Heranika (Treasurer) Rohinimita 
66 Rohinimita 
88 | 
98 Kamara (Blacksmith) Nada 
98 | 
99 Kadhichaka (artizen) 
86 Kamisa 
54 Mahakataka 
74 manikara Nagapalita 
74 mithika (polisher) 
73 vanijaka Gajasena 
39 vanijaka Gajamita 
32 Negama Dhama 
73 -  - Isipala 
3 5. = Venhunamdi 
50 педата Арагепи 
3 Selavadhaki 
(Stone mason) 
- sethi РапаКа 
32 беіһі Pusamita 
54 vaidya Nanna 
88 (Physician) 
50 
65 
in front of 
cave 7 
32 
23 
98 
73 
7 
98 
З 
99 


Inscrip- 
tion No. 


2 
32 


28 


Inscrip- 
tion No. 
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Cave 
No. 


2 
Near cave 
No. 41 


32 


39 

7 
in front of 
саме по.7 
іп front ої 
саме 32 

2 

3 


86 
3 
3 
3 

32 

To 

74 


ES 


3 


in front of 
cave 41 
8l 

2 
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Appendix 5 
List of Inscriptions Inscription No. West No. Liiders No. 
Inscription No. West No.  Lüders Мо. 31 42 1023 
1 1 934 32 52 1031 
2 985 33 37 1018 
3 = = 34 24 1006 
4 3 986 35 25 1007 
5 4 987 36 41 ‚ 1022 
6 5 988 37 38 1019 
7 6 989 38 39 1020 
8 7 990 39 40 1021 
9 9 992 40 18 1000 
10 8 991 41 20 1002 
11 59 M 42 19 1001 
12 48 1028 43 21 1003 
13 49 1029 44 27 1009 
14 ER бі 45 28 1010 
15 10 993 46 23 1005 
16 11 994 47 = 22 1004 
17 12 995 Ернарћ Мо.23 58 x 
18 13 996 48 54 ж 
19 50 1030 - 49-50 55 = 
20 57 1033 56 
21 43 2 51 36 1016 
22 ы = 53 34 1015 
23 $i > 54 32 1013 
24 47 1027 55 33 1014 
25 44 1024 56 31 1012 
26 45 1025 57 29 1010 
27 46 1026 
28 16 998 
29 53 1032 
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Рипамази 14, 47 
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Sapa 14, 29, 91 
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Saradvatiputra 25 
(chief disciple of the Buddha) 
Saraguna 7, 16 
Sarnath 34 
Sariputa 17, 61 
Sarvadhyanavimoksa — 26 
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(one of the ten powers of the Buddha) 
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Satyavan 13 
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Sethi 15, 84 
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Siddhalthika 36 
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Sivamita 14, 77 
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T 
Talikatahara 

Thalghat 9, 61 
Tara 33 
Tathagata 2 
Tejahkantha 47 
Tevija 29 
Thalaghat 38 
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Tilapalaka 114 
Toramana 25 
Traikutaka 

dynasty 1, 8, 9, 10, 37 
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Upostha 28 . Мепһипапді 14, 95 
Usabhadata 38 Мезагајја 45 
Usnisavijaya 33 | Vessabhu 24 
Utthana Мазі 120 Veva 10, 29 

Vijayamita 51, 125 
У | Vijayasena 111 


Vaijayanti 47 Vikramasena 2 
Vakataka 37  Traikutaka king 
dynasty Vinhupala 38 

Vankanaka 61 Vipassi 24 
Vajrayana, cult 30, 33 Visnugupta 
Vajraghanta 33 Visnupala 24, 72 
Vajrànkuéi- 33 Visnu Purana 8 
Vajrapani 61 Vyaghrasena 9 
Vajrapasi 33 Traikutaka king 
Vajrasphota 33 


Vanijaka 15, 51 | У 

Магаћадема Хазодћагтап 10 
minister ої Напзепа 9, 61 Yasogupta 10, 26 

Vasi 120 


Vasistha - gotra 10 


